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TO ADVERTISERS. 


The Orchestra goes to EVERY THEATRE, and every res- 
pectable place of MUSICAL ENTERTAINMEN T in Exctanp, 
ScoTLAND, and IRBLAND. 

The Orchestra is also sent to EVERY REGIMENTAL MESS 
in the Kingdom. 

The Orchestra exchanges with the leading COUNTRY 
PAPERS, and with its Musical and Dramatic Contemporaries 
in AMERICA, ITALY, GERMANY, and FRANCE. 

The Orchestra is exposed for sale at the RAILWAY STA- 
TIONS throughont the Country. 

The Orchestra has a large and influential circulation, number- 
ing the most eminent names in Musical and Dramatic Art 
amongst its subscribers. 





Musical Instrument Makers, Publishers of Musical and Dra- 
matic Works, Artists iu every line, Costumiers, Manufacturers 
and Vendors of articles used by the Profession, will thus 
find The Orchestra an unrivalled medium for bringing their 
announcements directly before the very class of readers they 
wish to reach, and whom it is etherwise utterly impossible to 
get at, except by profuse advertising in a variety of different 
papers. 





DLLE. LOUISA VAN NOORDEN requests 

that all communications respecting Engagements, in Town 
or Country, be Addressed as us' to her residence, 115, Great 
Russell-atreet, Bedford-square. 


N ISS HERAUD and Herr KRUEGER’S 

SHAKESPEARIAN, ENTERTAINMENT illustrative 

~ ry PASSIONS, is unanimously pronounced by the London Press 

t genuine success, These Artists are now at liberty to 

ENG GE with Literary Institutions, &c., &c., in Town and 

Country.—Applications address to E. HEINE, 3, Wigmore- 
street, London, W. 


ISS ELEANOR WARD, Pianists, respect- 

fully intimates to her Pupils that she has returned to 

town for the season. Soirées, Concerts, and Matinées attended 

as usual.—Address, Miss Wan, at Mr. W. R. Olivier, 19, Old 
Bond-street, W 


Mss LASCELLES begs to announce that, 

having completed her Provincial Tour, she has returned 
to town for the Winter Season. Address, 35, York-street, 
Portman- -square, 


ME: DAVID 1 MIRANDA begs leave to announce 
that-he has returned to Town for the Season, and is pre- 
Pn to accept engagements for Concerts, Oratorioa, ‘and Operas, 
sh or Italian.—Address, 18, Alfred Place, Bedford Square 




















GtSs oe MARCHESI (Bass), of Her 
Majesty’s Theatre, late Professor of Singing at the Con- 
servatoire of Vienna. ‘All communications respecting Pupils, 
Concerts,’ Oratorios, or Operatic Performances, to be addressed 
to his Residence, 33, Rue de Londres, Paris. 





0 LESSEES, MANAGERS OF ? THEATRES, 
AND SCENIC ARIISTS.—TO BK SOLD CIIEAP, a 
quantity of CANVASS, 4 yards wide, suitable for a Diorama ; 
also, a Scene Painter's Palette, with Boxes for colours.—For 
, and samples of canvass, apply, by letter, to 2, York- 

street, Strand, office of this paper. 


BRce's CHARCOAL BISCUITS, from pure 
eat Corben, ving speedy relief in cases of Indiges- 
 nadity” Hes Heartburn, Bile, _ all affections of 
the paren See report of Lancet, A 80, 1862.— 
fold in tin, ‘s., 28., 40., and be each, by J. B GG, 2, Wig- 
more-street, Cavendish-square, W.; MAW «& SON, 30, Alders- 

gate-street « Me-street ; and by all C 


BEE COLLAS Removes Grease, Oil, or 
Paint from Silk, Gloves, and every description of 
qiating Apparel i Furniture without slightest ony 

colour or In bottles, Is. each.—A’ 
SANGER, 150, Oxford nea ae 











HE GHOS .. —Breryboay should have the 
I and vanishing G N has _ever 
like them. Now #5 ny a. Post- 
free, for thirteen stamps, 
Orders to Mr. BARNARD, 2, York-street, Covent-garden, London, 
NBs SPEARE’S PLAYS.—Publishing 
Ww MANSELL'S POCKET EDITION. Each Pla: 


; 1 NOW READY, HAMLET, ROMEO AN 
lL, A uneee GENTLEMEN OF VERONA, RICHARD 


Dec, 28rd, TAMING THE SHREW.—Manseu1 
se Catton, Govent-garden, and all Booksellers. 


T TURKEYS AND GEESE FOR CHRISTMAS. 








HE BEST AND THE CHEAPEST AT 
DEVONSHIRE HOUSE, 4, Lyatt-ptacs, 
of First-class Provisions to His Ma- 

of Greece, the Embassies of Paris and St. 
all ). Fine Devoushire Chickens, 4s, 6d. per couple ; 
other ally as moderate. Families requiring 
First-class Poultry, for a priced list, will find a 
prt pd ¢ 20 per cent. at this Fstablishment. Contote all parts 





UTLER’S MILITARY BAND INSTRU- 
MENTS. Important to Officers of Her Majesty's Army 
and Navy, and Leaders of Bands. G. BUTLER manufactures 
on the premises, Cornets, Saxhorns, circular, vibrating 
Horns, Drums, Flutes, and every requisite for Bands, at half 
the prices charged by other English houses. Cornets, war- 
ranted to stand the strictest test, from £2 to £5. A written 
guarantee given with every instrument. Exact estimates for 
Bands of any number; and price lists, with drawings, sent 
post free. Sample instruments sent on approval to any part 
of the kingdom. Manufactory—29, Haymarket, London. 





HE KENSINGTON - PARK AMATEUR 

. MUSICAL SOCIETY MEETS for PRACTICE EVERY 
MONDAY EVENING, at Florence- oT 8, Chepstow-villas, 
Bayswater, W.—Conductor, Mr. OTTO BOO TH. 


NATALOGUES OF MUSICAL WORKS at 

/) Reduced Prices. W. ROBINSON’S extensive Catalogues 
of Second-hand Miscellaneous Vocal and Instrumental Works 
may be had for one stamp. A Catalogue of 1,000 Sacred 
Works, Psalmodies. Oratorios, Masses, Services, &c., one 
stamp: also a Catalogue of Foreign and English Operas, and 
Lists of 20,000 Songs and Pianoforte Pieces for one stamp 
each. Old Music bought or taken in exchange. WHILLIAM 
Rosinson, 868, Strand (near | Exeter Hall). 


HE CONCERT PARTY, consisting z of 
Madame Champion, Miss Louisa Champion, Mr. soliebed 
Henry, and Mr. Suchet Ch isted by an a 
Solo Pianist, can be ENGAGED for Concerts, Soiréea, &c. ,—For 
Terma, apply to Mr. SUCHET CHAMPION, 5, Victoria-terrace, 
Notting-hill. 


“GOD BLESS THE PRINCE OF WALES.” _ 
HE NEW NATIONAL SONG, 
by BRINLEY RICHARDS. Song, with Chorus, 8s, ; 
Four-part Song, _ ; Piano Solo and Duet, each, 4s. ; Military 
Band, 4s. ; Harp 
“The other ieted national song.” —Daily News. 
“The Prince of Wales song has gone through England.”— 
Atheneum. 
“Tt is in a plain, broad, purely English style.” —I/lustrated 
London News. 
“A spirited new song, with chorus.”— Morning Post. 
‘* Both words and music are vigorous and manly.”—The Press. 
“ Remarkable for its genuine solid harmony. "—The Englishman, 








“The melody is simple and spirited.” — VolunteerService Gazette Cylinders, an 


In ee of many applications, a new edition of the 
Four-part Song has been published, arranged expressly for 
Male Voices. 








London: Rorgrt Cocks & Co., New Burlington-street, W., 
Music Publishers to the one, H.R.H. the Prince of Wales, 
and the Emperor Napoleon III. 

PIANOFORTES. 
—| W J. ENNEVER & CO., PIANOFORTE 
e MANUFACTURERS, 18, SOHO SQUARE, W. 
(Manufacturers to the late firm of Allison and Allison, Dean 
Street, Soho. 

Ww. J. E. Co. respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes Manufactured for Extreme Climates; also for 
chools, in ash, mahogany, or American walnut, at 24 guineas. 
Pianofortes Tuned, Repaired, taken in Exchange, &e. 
oe | Fa CAMELIA.” Valse brillante pour le 

Piano, in a flat, par Friedrich Mann (Pupil of 





Theodore Kullak, Kontski, &c.)—W. R. WATSON, 55, 
bone-place, W. 


NEY MUSIC BY E. GERARD BRES (du 
Conservatoire royale a la oe “The Conqueror” 
Polka, 3s. ‘‘ Elise,” valse ca; - ** Softly sleep, thou 
guileless i "9s. 6d. mg). 

. BWA iN, 55, “Tethhone-yince, w. 


HE CULTIVATION OF TEA in the East 

Indies has now become an impertant feature. Since the 

introduction of Assam Tea, nearly 80 years ago, the EAST 
INDIA TEA COMPANY have, on account of its great st 
and exquisite see promoted a its sale by eve a. 








Tea Districts, then confined to Upper Seri ually 
extended, at ‘Tas from other of India a eam , thus 
offering varie oe new aes 2 ‘sam, 
Cachar, Darj &c., at from $s. to As. 2d. per lb., and China 


Teas as eounl.—Wenchaueen, No. 9, Great St. Helen’s Church- 
yard, Bishopsgate. 
DUTY OFF TEA. Reduction of 6d. per Ib. 

HILLIPS and CO., 8, KING WILLIAM 
STREET, CITY, LONDON, have ~~ all PRICES. 
Stre Black Teas, 2s, 2 4 4d., 


ice-Current. post- ‘shillings’ worth Carriage 
Free to any Railway’ Stat Seale, or Market Town in England. 


66 Satna ALPACA” AND SILK 
UMBRELLAS on FOX’S PARAGON FRAMES. 
J. 8. have been awarded Four Paize Mepats 4 “ 
= their Bilk and Alpaca Umbrellas, w 
ILLI0Ns OF Atpaca having been made ent. 
Umbrellas should have Lauzis with the words “ Sana- 
bn Auraca.’’ Goods of their own Manufacture having the 








“ Maxnnrs.” 


140, Recent Srneer, 10, Rovan Excnaxes, 
94, Firer Sraret, *76, CHRAPSIDE. 
* Wholesale and t. 
N.B.—OBSER AME. 





FDOTTLED STOUT at Draught Prices, 2s. 6d 
r em Im wy gpg celebrated 
IRISH COOPER delivered 


oy of London.—J. 
HAZARD, Gueukar Vaul ot less than 8 dozen. 















HARMONTIU MS, 

URRAGE’S FIVE-STOP HARMONTUMS, 

in polished mahogany cases, spiral columns, full 
compass, organ tones, as manufactured on the premises, 
either suitable for churches or drawing-rooms. Price Seven 
Guineas. Harmoniums from £4 4s. Dealers supplied.—3, 
Woodland- mas ae town. 


S NEW GUITAR SONGS. 

(XTY- TWO NEW and POPULAR ITALIAN, 
GERMAN, ENGLISH, IRISH, and SCOTCH SONGS, 
DUETS, and GLEES, arranged with Guitar Accompaniments. 
By Hunry Lx, Professor of the Guitar. A List of the Songs 
sent free. 5 7 by H. Lara, 8, Park-terrace, Camden-town, 
and may be had of Cramer and (o., 201, Regent. “street, and 
W. HH. , 8, —le oer -grove West, 


»¢ Published sho 
DESCRIPTIVE BALLAD, 
“THE GUNNER'S SHOT.” 
Dedicated (by permission) to the 
Countess or Brutew. 
Words by 
Wm. Henry de Sorres Wilmot Ryves, Keq. 
Music composed and arranged by 
Thomas Harries Wilson. 


EETH, constructed under Mr. ESKELL’S 

Patented Invention (secured by Royal Seal, 17th July, 

1860), cannot be surpassed for comfort, appearance, and dura- 

bility. PAINLESS TREATMENT, and only a few hours re- 

quired. Decayed teeth stopped, discoloured teeth restored, &e. 

Terms moderate, Consultations free.—8, Grosvenor-street- 
Bond-street, W., and at 39, Bennett’s-hill, Binningham. 

Treatixe free for seven stamps. 


TNEETH, the best that can be made, at 3s. 6d. 
each ; complete sets, £4; stopping, 2a. 6d. each ; and all 
comin scientifically performed at equally moderate ‘charges, 
by Mr. ALBERT, Dentist, 84, Great Russell-street, Bedford- 
square. Established 30 years, 


VHE MODEL DOCKYARD, 23,  Trinity-square, 
Tower-hill, London. 

W. STEVENS begs to call attention to his extensive variety of 
Models of Cutters and Schooner Yachts, Screw and Paddle Boats, 
Blocks, Deadeyes, &c., and wer requisite for Model Rigging, 

and parts of Steam Engines. A list of prices on 
receipt of stamp. MODELS TO SCALE. 


AU-DE-VIE.—This Pure PALE BRANDY, 
18s. por gal. (introdueed by us in 1851), is very superior 
to recent importations of Cognac. In French ae - 
per doz.; or in a case, 89s. eg, | c ay 
nts, and to be obtained only of nt NRY Toh & oo. 
Old . Furnival’s Distillery, Holborn, E.C., and 80, Regent- 
street. —Established 1829. 


HE CHRONO-THERMAL, OR ECONOMIC 

STOVE.—The smallest will warm a room 20 feet square, 

with Welsh Stone Coal, at a cost not exceeding 2d. for Seatve 

hours, Free from dust, smoke, or smell. Suita an in the larger 

sizes for H. Churches, and Concert-rooms, Can be seen in 

operation at LUCK, KENT, and CUMMING'S, Carpet Manu- 
facturers, 4, Regent-street, W: Waterloo-place, London. 

BREAKFAST BEVERAGE. 

i ukne ol 8 C OC O A 

Is Men ow es as being fragrant, grateful, and invigo- 

rating. Originated for the use cooeesy of those under hee 

pathic treatment, it 2 ae an agreeableness, become 

generally accepted. ib. and 1b. packets, by 


Entitled, 

















COCOA. 
ARRY & Co.’s SUPERIOR PREPARATIONS 
OF COCOA, tested and recommended by Dr. Andrew Ure, 
M.D.,F.R.S. See testimonial on packets. Finsbury Steam 
Mills, London, E.C. Wid Sn ine bay 


Nerve Cocoa, oe] omoepathic 1s, 4d. ; Prepared 
on, 5 2d. ; Pearl ‘Cocoa, 9d.; Sweet Chocolate, 
. per 





yigtd 8 REFINED PURE COLZA OIL, 
ran the criterion of economy ane 


— for puri of a’ and non-crusting of 
Half a ion or Kh. 
dered ro ght les SHIN DUNN & '0,, Oll M 
, y, 


~HORNENG. = 1 EVENING DRAUGHT 
of LAMPLOUGH’S PYRETIC SALINE is bony agreeable, 
most intense Hi is ~——— > — 


i vers Bowel Com; 
removing eruptions and ‘vith Han lime-juice 
ae specific in gout and Hhoumnatiaan —folborn-hill, ie rep 
ABSHALS pr ny marl ir mpera. — 
ve Hassell of moat retatery in in af tinge ote eB ea td, cas 
and cork 
Conalgnes ~_ pe me Fy hea [eariage pal paid) Depot, iit 
oo 


UBSCRIBERS to “THE ORCHESTRA” 
can obtain ee COVERS at the 2, 
Yorksret, Strand, and 65, King-street, Regent-street. 


panes MUSIC AND SUPPER ROOMS, 
COVENT GARDEN, 











AN INSTITUTION AND PUBLIC WANT 
RESPECTABLY AND CAPITALLY CARRIED OUT 
BEDS AND BREAKFAST EXCELLENT. 
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PARTIES and FETES, School 

Treat — Entertainments, amusements, conjurors, 

tril njulats fant oceini, Punch, games, fireworks, quadrille 

bands, marquees, ¢ hine se and French lanterns, wreathing, flags, 

flower nd every requisite for day or night fétes, at Caumgn, 
210, R it st rect 


eo NING 





NCIENT AND MODERN MUSIC (second- 
i ha vl rl ' il Works, Full Scores, Oratorios, Operas, 
Pianoforte, Vielin Music, ete. Rare works and MSS,—Catalogues 
rratia, at G. A. Davies’, 120, Wardour-street, London. 
MPLETION OF MENDRLASOHN'S LETTERS 


Just published, in post Svo., with a Portrait on Steel from a 
Photograph, price 10s. 6d. cloth. : 
| ETTERS OF FELIX MENDELSSOHN 

4 from 1885 to 1847 Translated from the German by 
Lady Wattace 

london: LUNGMAN, GREEN, and Co., 
Of whom may be had, uniform with the above, 
MENDELSSOLN'’S LETTERS from [TALY and 
LAND, translated by Lady Watnace, 2nd Edit. 

A* A’ R THEATRICALS.— 
i Meaars, SIMMONS & SONS, the moat celebrated costu- 
miers in London, 4, Tavistock-street, Covent Garden, furnish every 
requisite for private theatricals, in the most complete and — 
style Amateur theatres, scenery, &c., to fit any room or hall. 
Country orders punctually attended to. 


her BREAD CONTROVERSY Versus CHEAP 
AND 


PURE BREAD.—To have it really s0 make your 


Pater noster-row. 
rice 9s. 6d., 
SWITZER- 


own. For adulteration in bread see The Lancet of February 15 
1862, which shows that many London Bakers put from 26 te 
159 grains of Alum in the 4 Ib. loaf; and some who profess to 
furnish bread of great purity, and adapted for weak digestion, 
put 88 grains in the loaf. ©. CULLEN and CO,, Clapham-road, 


deliver their genuine COUNTRY FLOUR, from the Steam 


Milla, Wisbeach, as under :—Best Seconds, 7s. 8d. per bushel 
of 66 lbs. ; Finest Household, 84. 4d. ; Superfine Whites, 9s. 
N.&. 141b. of Flour make 18 Ib. of Bread ! ! 
\ ADAME RACHEL takes this opportunity 
J to state to the nobility and her lady patronesses that all 
other persons presuming to style themselves enamellers commit a 
gross fraud upon the public, as on the late trial, ‘‘ Rachel v. 
Carnegie,” it was proved beyond a doubt that RACHEL is the 
ONLY ENAMELLER in the WORLD. Persons who style 
themselves restorers of youth and beauty, and who have endea- 
youred to copy her—such persons being ignorant of her beautiful 
art—have been the cause of blighting many a young and lovely 
face, by the use of dangerous and destructive compounds. 


BEAUTIFUL FOR EVER. 
\ ADAME RACHEL on FEMALE GRACE 
and BEAUTY.—A Book of Beauty, just publsshed, to 
be had at Mapame Racuat’s, 47a, New Bond Street. 


PEAUTIFUL WOMEN.—The PEACH 

> BLOSSOM CREAM and Alabaster Powder, tlie Mag- 
netic Rock Dew Water from Sahara, Circassian Bloom, 
Arabian Soaps, and Alabaster Liquid. "These costly and in- 
imitable toilet pre —y render the hair, teeth, and com- 
plexion beautiful beyond comparison. Can be had only at 
Mapame Racuet's, 47a, New Bond-street, London, where 
she can be consulted daily. All communications are strictly 
confidential, Madame Rachel's Royal Arabian Perfume Baths 
are open dally, from 10 a.m. to 10 p.m. 


MPORTANT TO CLERGYMEN, PUBLIC 
SPEAKERS, AND SINGERS.—St Paul's Cathedral, 80th 
Nov., 1849.—*' Sin,—I have much pleasure in recommending your 
Lozeyons to those who may be distressed with hoarseness. They 
have afforded me relief on several occasions when scarcely able to 
sing from the effects of Catarrh. I think they wouldgbe very 
useful to Clergymen, Barristers, and Public Orators. I am, sir, 
yours faithfully, Taos, Faaxcis, Vicar Choral.—To Mr. Kgatina. 


Sl al ENGLISH OPERA, 
COVENT GARDEN. 
Under the management of Miss Louisa Pyne and Mr. W. Harrison. 
THE GRAND NATIONAL PANTOMIME. Boxihg-night, 
December 26th (Saturday), and during the following week, at 
at Half-past Eight. ‘To commence on Saturday, the Second Act 
of Ralfe’s Opera, THE BOHEMIAN GIRL. Miss Hiles, Miss 
Susan Pyne; Messrs. Weiss, G. Perren, and H. Corri. After 
which, a new Legendary, Antique, Modernised Version of the 
Famous History of the SEVEN RENOWNED CHAMPIONS 
OF CHRISTENDOM, Revised, Devised, and Selected from all 
the Published, Unpublished, Knowa, or Unknown Authentic 
Childrens’ Story Books extant, written by Henry J. Byron, = 
entitled HARLEQUIN Sr. GEORGE and the DRAGON 
SYNOPSIS OF SCENERY :—Kalyba’s Palace—The Magic 
Stables—Banks of the Nile (Moonlight)—The Dragon's Nursery 
—Retreat of the Dragon—Thebes—Gorgeous and Resplendent 
Halls of Chivalry, emblematic of Europe's Greatness —Royal 
Fairy Aquarium—Jewelled Home of the River God. GRAND 
BALLET OF THE SILVER GUARDS AND ODALESQUE 
OF THE HAREM. Columbine, Malle. Esther; Harlequin, 
Mr. Fred Payne, Clown, Mr. Harry Payne; Pantaloon, Mr. 
Paul Herring ; Sprites, the Brothers Stonette. 
Epwarp Stiacine, Stage-manager. 

A Morning Performance of the Pantomime every Wednesday 
at Two. No charge for Booking or Fees to Box-keepers. Box- 
office open from Ten until Five daily. 

EW ROYALTY THEATRE, 

DEAN STREET, SOHO. 
Directress, Mrs. Charles Selby. 

On Monday, the 21st inst., and during the week, to commence 
with MAD ASA HATTER. Messrs. F. Rogers, D. James, &c. 
After which, the great Burlesque, IXION, OR THE MAN 
AT THE WHEEL. Messrs. F. Rogers, J. Robins, D. James, 
F. Hughes, Messrs. Jenny Willmore, Pelham, Maitland, Caven- 
dish, Miss Rosina Wright, and Corps de Ballet. Concluding with 
THE FIRE EATER. Mr. J. Robin, &c. 
On Boxing-night will be produced an original Drama, in 1 
act, 5 scenes, and 6 tableaux, by F. C. Bernand, Esq., called 
MADAME BERLIOT’S BALL, or the “Calot | in the Valley. 
Commence at half-past 7. 


rNHE OXFORD, Open Every Eventna.—selec- 
tions from popular operas and other musical attractions. 
Violin, Viotti Collins ; flute, Drew Dean, &c. ; Comedy by Uns- 
worth, Eugene, W. Randall, , ee A Critchfield, and the marvel- 
lous gymnast, J. Henderson.—Adimission—Area, 6d. ; Stalls and 
Balcony, 1s..« Private Boxes, 10s, 6d. 
GREAT CITY CONCERT. 

USSEX HALL, L#ADENHALL-STREET. 

Mr. DAVID MIRANDA has the honour to announce, 
that he will give a Grand Vocal and Instrumental CONCERT, 
at the above Hall, on Satunpay Evening, December 26th, 1863. 
Artistes" engaged—Madlle. Florence Lancia, Miss Leffler, Miss 
Amelia Benson, Miss M. Simpson (Pupil of Mr. Frank Mori), 
Miss L. Van Noorden, and Miss Rose Hersee (from Her Ma- 
jesty Theatre); Mr. David Miranda and Mons. Fontanier. 
Solo Instrumentalist ; Miss Julia Woolf (the great Pianist, from 
Mr. A. Mellon’s Promenade Concerts), Mr. P. E. Van Noorden, 
and Mr. Viotti Collins (the celebrated Violinist). Conductors, 
Messrs. Frank Mori, Emile Berger, ‘aud P. E. Van Noorden. 
Tickets of Admission, Stage Seats, 3s.; Reserved ditto, 2s. 6d. ; 
Body of Hall, 1s. 6d. ; cony, 1s., to be had at Mr. David 
Miranda’s Residence, 18, Alfred-place, Bedford-sq' 
also at the library of the Hall, and’ at the principal Music: 
sellers, Bisho; -street and ‘Cheapside. —Doors open at 7, 
commence at alf-past. 
| » OYAL ALHAMBRA PALACE,—Immense 

success. Houses crowded nightly. Franconi’s Cirque 

Imperial. The most talented Male and Female Equestrians, 
Acrobats, Gymnasts, and the best stud of Trick and Manége 
Horses in the world. Every Evening at half-past 5. Day Per- 
formances on Mondays, Wednesdays, and Saturdays, at2. Ad- 

















| BCALIOMANTE.—Monsr. HELBRONNER 

respectfully acquaints his numerous customers that he has 
received a variety of NEW PRINTS, also Classical and Modern 
Shapes of Opal and Biscuit China. Boxes complete 10s. 6d. De- 
sivus and Implements for Wood Carving. 265, Regent Street, 
Oxford Cireus. 


rmNue COMPRESSIBLE DRAUGHT and 
DUST EXCLUDER should be applied to the Doors and 


Windows of every House, where, owing to imperfect fittings, cold 
and dust will penetrate. ‘To be had from 2d. to 5d. per per y of the 
patentee, RODOLPHE HELBRONNER, 265 ent-street, 


hear the Polytec! hnic, 


5 00 DOZEN 1 slightly soiled FRENCH 

CAMBRIC RCHIEFS at half = 
soot cost Ladies’ and enn Goods, that were 1 
2, and $ Guineas the Dozen, now selling for 10s. 6d., 15s., and 
1 Guinea, at Baxen & Carsr, Removed to 198, Regent Street, 
opposite Cramer. Wood, & Co. 





PRINTING. 


TO CONCERT GIVERS AND PROPRIETORS OF PLACES 
OF PUBLIC ENTERTAINMENT. 
| Oe ERY DESCRIPTION OF PLAIN AND 
'4 COLOUR PRINTING, BROADSIDES, POSTERS, PRO- 
GRAMMES, TICKETS, and CIRCULARS done {quickly and 
tastefully, at the 
REGENT STEAM PRESBS, 
55, Kixo-sraget, Reoent-sTa est 
Estimates given. 
*,” ONR OF THE CMRAPEST OFFICRS IN LONDON. 








M TGiC PUNCH and JUDY; alsoY Punch 
(patronised by Royalty), the squeak introd 
life-like figures, 14 inches high, dance r when a r4 


the floor, creating roars of hter, ing detection. Sent 
free with instructions, for 80 stamps. Punch or his wife, single, 
for 18 stampa, the Baby with Mrs. Punch.—GREIG, South-row, 
Marshall-street, W. 


GQ HAKSPERE’s MAGIC PO POST OFFICE 
tered). — lassical, and game 
with ~¢ “7 -* most 
finished, merry, and ph 


iustructions and complete appointments ; nae 
d y 
number can play. Free "77 18 stamps. —GREIG, fouth-t0w, 
Marehall-etreet, London, W 
GPERIT an [RIT and TABLE oH RAPPING 
(Registered). The Mystery of 
Achievement offea creating more fun than fear), 
him in America, and throughout the whole Continent ee mere 
is now ready for delivery, with Mystic Apparatus and Modus 
Operandi, sealed, from the Profesn 
Half-a-crown.—Sole 
street, London, W.—Postage 











‘seamed 1 


Professor, and sent free on recei each 8s. 
casi. 6, South “ow, Marshal 


: Reserved Seats, 8s.; Stalls, 2s.; Promenade, Is. ; 
Private Boxes, one guinea. Box- ‘office ice open daily from 10 until tila’ 


JH ILHARMONIG, ~TSLINGTON— 

New Selection, the Barber of Seville. Princi Malle. 
Maria Leste, Miss Lizzie Harris, Mdlle. Martini, Mr. Webster 
Williams, Mr. R. Edmonds, Mr. C. Bervan. Full Band and 
Chorus. G. ALLEN, Musical Director. 


TILEAEROY 1 6, ISLINGTON. — 





N R. GERMAN REED’S NEW ee eae 
MENT, on MONDAY EVENING, December 21st, 
Eight o'clock, and during the Week, and SATURDAY MORN. 
ING at Three o ‘clock, introducing an entirely new and Original 
“Opgra pi CAmgra,” entitled JESSY LEA, written by John 
Oxenford, Esq., and composed by G. A. Macfarren, Fsq. 
Vocalists, Miss Wynne, Mr. Whiffin, Mr. Wilkinson, and Miss 
Poole. Scenery by Mr. John O'Connor. ROYAL GALLERY 
OF ILLUSTRATION, 14 Regent-street.  Unreserved Seats, 1s, 
2s. ; Stalls, 3s.; Stall Chairs, 5s. ; secured in advance, without 
fee, at the GALLERY, and at CRAMER," WOOD & CO. ’S, 201, 
Regent-street, 
R. AND MRS. ELLIOT GALER (late Fanny 
Reeves) will have the honour of aj MENT, fi ng in an entirely 
new and original LYRIC ENTERTAINMENT, in two , at 
the POLYGRAPHIC HALL, King William-street, Pharine ¥ 
cross ; written expressly for them by J. P. be og) Esq. The 
original music for the first part composed by W. M Lutz, that 
of the second part by J. E. Mallandaine, commenc on Mox- 
pay, December 21st, 1863, and every evening ( (Friday and Saturday 
excepted). Mornin Performance every Saturday at 3. Pianist, 
Signor Bucalossi ; Manager, Mr. Mowbray. Prices of Admis- 
sion :—Private Boxes, half-a-guinea and oe: Stalls, 3s, ; 
Reserved seats, 238.; Pit, 1s. Doors open athalf-past 7, com- 
mence at o’clock precisely, and terminate at a os 10. 


RAMER, WOOD & CO’S NEW EDITION 
of CLASSICAL PIANOFORTE WORKS, Edited by 
LINDSAY SLOPER 
This edition comprises a series by Beethoven, Mozart, 
Mendelssohn, and Chopin, as well as a Miscellaneous ‘Selection, 
which includes many works by Handel, Dussek, Schumann, 
&ec. There is also a Duet Series of the — of Schu- 
mann, Schubert, &c, While the correction of the press has 
been most carefully attended to, come, distinctness, and 
elegance of printing have not been fo 
ists of Contents may be had on ap foatlon. 
~~ =«=CRAMER, Woop & Co., Regent-street. 


UIGI ARDITI’S NEW ITALIAN SONGS, 
_&c., a3 sung with the greatest success by all the principal 


sung by Malle. 7 an 











vocalists :— 

“Tl Bacio” (in B,C, and D), sw 
“T) Ardita” (in G and B), sung by Malle. Titiens éw 
“ La Stella,” sung by Malle. Titiens oe oe ee 
‘*La Capinera di Lombardia,” Canzone .. ee es 
“La Garibaldina,” Canto Popolare ee os ee 
“La Tradita,” Romanze er a) oe ee 
**L’Orfanella,” Canzone... oe os 
** Madre Italia,” Canto Nazionale 

‘*Reminiscenze Melodiche in Omaggio ad Angiotina 


Bosio 
‘« Vuole Amor,” Rondo, Sung by Malle. Titiens | 
“Trema, O Vil!” Due Drammatico, sung by 
Mdmes. Grisi aud Vinedot 
Cramer, Woop & Co., ‘201, Regent-street. 


UIGI BADIA’S = ITALIAN SONGS, 
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**Nennella,” Canzone Na) om... ee es ee +. «28. 6d. 
** Viva la Patria Terra,” Brindisi .. ée ee 2s. 6d. 
“T’Amo,” Valza.” Snng by Mdme. Badia ee 88. Od. 
“T cari Di di gioventu,” Romanza ae ve +» 28, Od, 
* Datemi il vostro cor,” Stornello .. oe ee +. 28 Od 
** Diletta i ine,” Aria .. oé ee oe +. 2s. Od. 
* Bella vita ¢ il Contadino” om 9s os + 8a. 4. 
“ La Colombella,” Stornello ee ee ee «» 2s. 6d. 
** Di quello tombe,” Aria ° oe » 2s. 6d. 
* Non voglio marito, ” Canzonetta Populare 2s, 6d. 
* Duo Amoroso per ‘Soprano e Tenore,” sung by ‘Mame. 

Badia and Signor Giuglini . .. 2s. 6d. 


Cramer, Woop Co.,, 201, Regent-street. 
HE FROCESSION MARCH. B A. HY 





a d ae ‘Pll Band, = Lae Sollee: 10s. Ci 
8 March has n juently orm: great success 
Charles Hallé’s Concerts, dal Palace, 


____ Cramer, Woop Co., 201, Fon, hepent-strest, 


J JT RUMMEL—BONBONNIERES 





° AE Twelve Coquate Ponteaion, 2. 0 each. 
1, Joconde. . Sacrifice Inter- Parisina. 
2. Cenerentola, rom; 10 Torquato Tasso, 
3. Euryanthe. 7. Faust. Puritani. 
4. Anna Bolena. 8. Beatricedi Tenda i. nl 
5. Gustave. 
Cramer, Woop & Co., 201, Regent-street. 








air by silken cords. Caro’ kes, Edgar Da 
Balcony and Stalla, 1s. ; Area, 6d. is 
‘HE LONDON PAVILION.—Have you seen 
the GHOST? If not, avail yourself at once of witnessing 


the most marvellous and ‘pleasing py in the aaoeer 
The Ghost appears every evening, at the London Pavilion, - 
bourne-street, top of the arket. NB..—The general 
entertainments are uns in attraction, Six American 
Bowling Alleys. Open 


SAM COLLIN’S “NEW MUSIC HALL, 
ISLINGTON GREEN (Proprietor, Mz. SAM COLLINS). 





The above entirely newly-erected Hall is now open = 
the following distinguished Artistes :—Miss Lucelle, 
ing Prima na; Mr. Lawrence Davies (tenor). Cami, 
Mrs. W. Randall, Miss C. Jullien, an 


Comile Miss Thornton ; Mr. W. Randall, Mr. 6. W 
Mr, Sam Cousins; also 
$ W. Jester, the Man with 


ing, the character Danseus 
Leopold. Leader of Band, Mr, Pitchett, sen. 


HE BEDFORD, High-street, Camden-Town, 
Lo germ | Mr. R. C, THORNTON,—Concatenation of 
Comicalities and Sensational Successes EVERY EVENING. 
Miss Fn J Harcourt, the pleasing Balladist ; 
the Character 





Ami A = Negro Albert Stel thea 
Camden-town 3" 

W. H. Sharp, the +. 4 

Miss Laura Winton. Mr. Sharp and Miss T Powell i 

Lively, — ye Duologues ; I etoile Family Pleon, ii 

Swiss Vocalist ; and the wonderful Ktoie nets eurecie- 

ing performances. —Director and Condnnan, Mr, ret H.W 





MPORTANT MUSICAL WORKS Published 


by CRAMER & Co. 
en MUSIC OF THE OLDEN TIME; a Collection 
of the Ancient Songs, and Dance Tunes which con- 
stitute the Natio Music of England. 


Arranged Chrono- 
ogically, with Remarks and Anecdotes, and by 
Sketches of the Karly State of Music and of the ts 
associated with Suing Bio veewees relgas. By 
Ww. a, Ah ras. Airs harmonized by G. A. Mac- 

ols., royal Bvo., £3 28. Od. + oF, or, in 17 - 
e above, a glley Moeg 
12 Songs, 6s, Each Song may also be 


GOUNOD —QUASES ROMANCES 
SANS PAROLES, 8s. each 


No. 1. La Pervenche. No. 2, Le Ruisseau. 
No, 3. Le Soir. No. 4. Le Calme, 
Cramer, Woon & Co,, 201, Regent-street. 





RAMER, WOOD & Co.’s MUSICAL ALBUM. 





by BRAND. The cover is richly embossed and printed in 
gold and Album contains Vocal, 
and Dance Music, specially written for the work, and never 
lea- | before pul 
Romance, Pianoforte Réné Favarget 
use a n 
Les Enfans de Paris .. é +» Leon Leoni 
The evening chime M. W. Bale 
Rondo Polka ., +» Pianoforte ., +» Lefébure Way 
Hay sin 58 Vocal Duet.. .. Henry Sua 
-wheel .. Song ++ «+ Henry 
L'Avalanche .. +.» Galop oe .- Leon Leoni 
The Angel Guide ee wie, ee +. Réné Fayanger 
Y “ply ae Mazurka ., Réné Favarger 
la -» Polka +» +» Leon Leoni 
of | Lleave thee, mine“own Vocal Duet.. .. M. W. Balle 
Pianoforte.. .. Folwioneta Ye 
and | Over the silverylake Vocal Duet.. .. W. V. Wallace 
The name love Ballad 5 > Riot bee 
La Belle oe ° .. Réné 
Domes Alise so oe Velen pa int Far 
La - +» Valse po +. Leonl 
Forget him, ah! the 


Th 


ae Sh omeset art- A: Mester. 
The grace .. ring Song * * G, 

A." 4 + «+ Bridal Song os © J. Faw 
Aw. .. Polka Pig 
ae Ponesins Seng * Cound 








‘ Cranzn, Woop & Co., 201, Regent-street, 
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“THE ORCHESTRA” PROVINCIAL AGENTS. 


LIVERPOOL, 
Mr, Aylward, Lord-street. 
A, Meyrick, 22, Hanover Street. 





MANCHESTER, 
Mr. Heywood, Deansgate. 





NRWCASTLE, 
Mr. Allan, Collingwood-street. 





Prestoy, LANCASHIRE, 
Mr. John Harkness. 





EpInpurea, 
Mr. J. Menzies. 





Bpaprorp, 
Mr, Morgan. 





LEgps, 
Mr. David Green, 38, Boar-lane. 


NorringHaM, 
Dearden & Son. 





BraM INGHAM, 
Mr W. Willey, 87, Union-street. 


TO THE TRADE. 
The Country Edition of Tae Orcuestra is published on 
Friday at noon. 


TERMS OF SUBSCRIPTION. 











STAMPED, UNSTAMPED, 

Per Year 17s. 6d. 18s. 0d. 

» 4-Year 8s. 9d. ee +» 68, 6d. 

» Quarter .. oo a GR. ne -. 88. 8d. 
Payable in advance. Credit 6d. per Quarter additional, 





4@f Cunqurs anp Post-Oprice ORDERS TO BB DRAWN IN FAVOUR 
or CRAMER & CO., 201, Recsent-stregt, Lonpon. 





Orrices: 65, Kine Street, Recent STREEt, 


AND 
2, Yorx Street, STRAND, 
FROM WHICH THE TRADE IS SUPPLIED. 


SPECIAL NOTICE, 


The Orchestra may now be had, from the commencement, in 
monthly parts, nea pibched. cut, and bound in a coloured 
wrapper, price ONE SHILLI & per Part—Post-free for four 
stamps extra. Parts for October and November now ready. 
The December Part wil] be issned on the 28th inst. 


CHRISTMAS NUMBER. 

Next week we shall have the pleasure of presenting to our 
readers a Christmas Supplement, containing two iegee of Song 
Music, for the season. Our Christmas Number will also contain 
an original acting charade, in rhyme, by one of the first writers 
of the day, and a long notice of the recent music issued by the 
chief London Publishers. 








TO CORRESPONDENTS. 
M. L. We will make inquiries for you. 
A. X. Z. The principle involved is the same in both cases. 
Inquipgk. Dr. Arne employed recitative throughout in his 
iy 


Fg of ‘ Artaxerxes." It did not, boveuss, gently please 
English public. We think his great mi e lay not in 


the employment of unbroken recitative, but in his adoption 
of Italian phrasing, which did not suit the genius of the 
/ English language. 
Xzxos. Undoubtedly. 
JosgpH Gopparp. An answer will be shortly sent. 
Hstp over. Mendelssohnn’s Letters, Musical Reviews, etc. 





= 





Che Orchestra: 
AND MUSICAL REVIEW. 
All communications for this Department to be 


addressed to the Eprror, 201, Regent-street, 
London, W. 








LONDON, SATURDAY, DEC. 19, 1863. 








We see that “ Blanche de Nevers” will be with- 
drawn from the bills of the Royal English Opera, 
Covent Garden, on boxing-night. 





Mr. J. K. Lord, F.Z.S., has, we hear, received a 
Government colonial appointment, and will leave 
England shortly for Vancouyer’s Island, His 
entertainment at the Eayprian Haut closes in 
Consequence, on Saturday (to-day), the 19th inst. 


The performance of My. Macfarren’s Opera di 
Camera, “ Jessy Lea” will, we hear, shortly be 
transferred to the country, The quartet 
forming the cast, and who now act together 
a admirable uniqueness of effect, will probably 


make their appearance in Edinburgh about the 
middi¢ of January. 
—_— = 











“LES TROYENS.” 
[SECOND NOTICE. } 
The third act of this remarkable Opera, or 


“Poéme Lyrique,” as M. Berlioz terms it, is pre- 
bmg a short instrumental prelude, dt ope 


National,” and varied by a figure of 
(uavers, given to the violins, con sordini. Three 
tvs de ballet now present themselves. 


i 


with a superstructural staccato accompaniment by 
the wood and strings alternately. No.3, the most 
peculiar of these dance tunes is a “ Pas d’esclaves 
Nubiennes,” written in the ancient Phrygian mode, 
i.e, in B minor, without the F sharp; the time is 
} allegro vivace, and four contralto voices sing a 
ditty that is not very unlike the cacophonous 
droning that may often be heard in our London 
streets from the Hindoo tom-tom performers. 
The effect is quaint and droll. A succession of 
short movements, interspersed with recitative, 
introduces the “Chant d’ Iopas;” the opening 
phrase we print :— 


~ 
Andante non troppo lento. ——_§ 


aap ies 















Oo blon de Cé- ris, , 








quand 





iw 

In the third bar the effect of the fifths is not 
pleasing, neither is the wandering tonality which 
occurs shortly afterwards; at the return to the 
key the new motion is very good, and from this 
point the music is charming, especially the last 
sixteen burs. A recitative intervenes between 
this and the quintet, which opens thus :— 


Aliegra moderato, 






























tout con - spire, . . tout con 
| | 
hr ay mosasammsaws 
005 Cet eee ee p-e-| 
. : ns a= 
| eaeaan-o- 
























































' 1, in , Lento quasi adagio, is graceful, and 
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a 


well defined in rhythm. No. 2, in the same key,| On this last printed bar a restless figure of four 
and ¢ time, allegro moderato, is bright and tuneable, | bars for the cellos begins uniting the above phrase 
and thoroughly original; a noticeable trait is the| to its second half, which ends on the dominant ; 
legato melody in the tonic played by the cellos,| the violins take up the cello figure, and a very 


| few bars conduct to the tonic, when a beautiful 
and expressive melody is uttered by the soprano ; 
| other characters now join in, and the accompani- 
|ments have more movement, and shortly the 
| broad melodic phrase we have so highly praised is 
| repeated in quintet, with the less interesting coda. 

Without laying claim to any great constructive 

skill, this number deserves our highest commenda- 
tion — it is one of the best pieces in the whole 
work ; and pleasant it is to be able to speak in the 
same high terms of the next, the Septuor, all the 
voices uniting in the following:— 


Andantino. 
——eee 
== =i 
oS = 
paix . @& .. 


Dolce assai a mexza voce. 
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Vorces. 




















Accomp. 








charme 


qu - tour de 





Throughout the movement the high c’s are per- 
sistently reiterated in the cechestge, only once 
now and then changing to p flat. The character 
of the piece too remains the same to the end, if 
we except a few semiquavers for the soprano, 
which after all hardly interrupt tho prevailing 
repose; the relief given by the tonie minor pre- 
vious to the return of the subject is most happy, 
and tlyis the chorus, pianissimo, effect. The o’s, 
after having so long kept their ground, reluct- 
antly yield, almost without a sigh, to the p flat 
which now assumes the important of the 
dominant to the next key, that of the duo, thus :— 
Andantino non troppo lento, 
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depart for Italy, is not satisfactory, being in no| 
sort of key. pest 
The commencement of the fourth act is sig- 


nalized by one of the most poetical and refined of 
sailor songs —a piece of absolute beauty and 
genius, recalling some of that delicious music to 
be found in “ La Fuite en Egypte,” sung at one of 


our Philharmonic coneerts, in 1852. Without any 
Entr’aete, the song begins at once, preceded merely 
by a few simple notes for celli divisi, and the re- 
frain, which for exquisite beauty almost surpasses 


the principal melody itself :— 
Allegretto. nf 
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This, after the harmonies have wound themselves 
gradually down to a chord of B flat an octave 
lower, is repeated, and we then arrive on a domi- 
nant in @ minor, presently leading to an aug- 
mented sixth on o, in its turn giving place to 
@ flat and vy, and then the lovely refrain on the 
tonic with a flat seventh; again we modulate to 
o minor, when a change to 6-8 takes place, and a 
few bars bring us to a close in the last named key. 
‘The second verse commences forthwith on a, and, 
with the third verse, is carried out in exactly the 
same manner, if we except a passing tremolo at 
the end of the second. The next number is a 
chorus in @ minor, “ AU alla breve,” relating to 
the departure of the Trojans from Carthage. The 
opening is hardly to be praised, having xeither 
subject nor tonality; however, it mends as we 
proceed, especially as regards the latter. In the 
middle of this chorus the Shades of deparded Tro- 
jan Heroes are heard exhorting the tardy Eneas 
and his followers to set out for Italy, but beyond 
the fact of their presence (behind the scenes) 
there is nothing ghostly in the affair. How differ- 
ent the last scene in “ Don Juan,” and even the 
spectre music in “ Semiramide.” This reminds us 
how poor the “ book” is, and how uninteresting 
are these Trojan ghosts compared to those we have 
just named. .The chief fault to be found in the 
duo for two soldiers (basses) is the continuance 
of the key of @ minor, and this our composer seems 
also to have been aware of, for he soon modulates, 
rather clumsily, into r minor, in which the duo 
finishes. There is, oddly enough, a decided Hun- 
garian character about it, as those who know the 
celebrated “‘ Rakoczy March” will at once perceive, 
The seventh and three following bars have a strong 
smack of it. By the way, this glorious march as 
harmonised by M. Berlioz, and forming part of 
his music to the “ Damnation de Faust” by title, 


oughttomakeamore frequently heard concert piece. | and 


Some measured and melodious recitative, suc- 








movement leads to an air for Eneas, of which we 
subjoin the first bars of the slow movement :— 

























Andante. 
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This air is well calculated to show off to the 
best advantage any Tenor who may undertake the 
otherwise ungrateful part of the Trojan leader. 
The andante is graceful and tender, the ensuing 
allegro agitato alla breve spirited and passionate. 
We may here again reproach M. Berlioz with a 
want of decided subject in this last movement, 
though in the middle of it there is a delicious little 
bit of repose. The spectres of Hector, Cassandra, 
&e., now appear with reiterated exhortations to 
quit the Carthaginian shores without delay—the 
music is a little more ghost-like, but not quite up 
to the mark. ‘These hopelessly uninteresting 
“‘ spirits” could hardly be expected to inspire M. 
Berlioz over much. After some recitative with a 
great deal of maudlin sentimentality, in this 
strain :— 





** Je dois céder 
A vos ordres impitoyables, 
J’obéis spectres inexorables ! 
Je suis barbare, ingrat, vous l’ordonnez, grands dieux 
Et j’immole Didon en détournant les yeux !” 

there comes a quick movement in 8 flat, with a 
reminiscence of the “‘ Marche Troyenne” in which 
Eneas calls on his followers — who respond in 
chorus—to prepare for immediate . The 
movement is vigorous and good, and has a fi 

of dotted quavers well indicating the prevailing 
bustle, which continues till Eneas breathes a 
passionate farewell to r absent Dido in her 
palace. This occurs on the dominant, but without 
c of movement, though the alters to 
a quieter reiteration of the chord by the wind 
instruments, with a new feature for the basses; 
an effective half close still on the dominant, con- 
ducts gradually, the chorus vociferating “ Italie” 
the while, to the resumption of the “ March 
Troyenne” in its first dress, which, with a short 
coda, closes the act most effectively. 

The first number in act five commences with a 
species of duo for Dido and her sister, presently 
interrupted by a few words from the chorusbehind 
the scenes, and followed by a long recitative for 
Dido. The duo opens in a minor, Andante non troppo 
lento, common time, and has a com — 
melody in the orchestra, supported by a detach 
accompaniment continuing till we get at a second 
subject in c, sung by the contralto, and rather 
heavy ; soon the first phrase returns and comes to 
a close on the tonic, begins on Fr, but imm 
goes off into p flat, and then we are fairly laun 





is wearisome, and the want of some melodious and 
mythical points to rest the ear is sadly felt. The 
ensuing air 


Adagio avee solemnité. 
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eel 
is a great relief, and is really fine, though perhaps 
too short to balance the recitative ; we are never- 
theless grateful to M. Berlioz for this charming 
and eloquent romance. We must add that the 
first four bars of the duo ending act 3 are intro- 
duced towardstheconclusion. Here a change brings 
us to the final scene, a Céremonie Funébre, of 
which the principal feature is a solemn and lugu- 
brious chorus for female voices. We print the 
opening bars for the instruments :— 

Moderato un poco sostenuto. 
Cornets et Troms. 





BassEs PizzicaTo Et TIMB. 
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The grandeur of this is undeniable 
breadth of conception may be compared 
some of Gluck’s most lofty ions—the 
section of the chorus over, the movem 
boldly carried on by two solo voices, contral| 


ae 


a 
ES 


bass, roe segs na ~~ = — 
occasionally suppo: . Here the dep 
power of the eae are marvellous 
increase in intensity till we resume the lea 
phrase, repeated unvaried. A long dramatic 
citative in which Dido, previous to her self 
molation, prophesies the future greatness of 
kingdom, leads to a short chorus of horror 
her stabbing herself; at the end of this Dido 
a few mere Bi —- teote, view ths triumphal 
march jans, to whi arthaginian 
chorus utter shouts of defiance and hatred of the 
race of Eneas, is brought in once more to 
this e i 

There can be little doubt of the vast power of 
M. Berlioz in b + indeed, if 
were wanting we can point to the many w' 
examples to be found in tais opera; witness the 
Soin march, the “Chant National,” the first 
fi and the concerted music of the third act 
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ceeded by a rather more regular and defined 


on the very long recitative for Dido in many koye 
sometimes a tempo, sometimes a pi } 

recitative, or it may almost be call cotnh, offers 
many fine points, although on the whole the effect 


we 
where all the master hand is apparent. Agios 


can credit M. Berlioz with the gift of 1 
that repose and simplicity without which 
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with an unwonted audience—congregation, we 
shonld say, perhaps—assembled to hear the master- 
piece of Handel in a place which they would other- 
wise spiritually fear to enter. The rendering of 
the choruses by the members of the Sacred Har- 
monic on the first Friday was nee > way haps, 
in the recordof their performancesof the “ Messwah.’ 
The only exception to be taken on this occasion, 
as on all others, is the pianissimo rendering in the 
opening bars of “For unto us a child is born.” 
It would be as well, as a morning contem 

has suggested, if some of the bolder spirits of the 
chorus were to break the bonds imposed upon 
them, and give out the musical phrase in closer 
accord with the gladness of the tidings heralded 
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composer must always fail in pleasing his hearers ; | formance of Hallé’s is despatched in two lines. 

specimens of these are the sailor's song, the | The particular pieceof scarlet, however, which goads 
slow movement of the sister’s duet, the opening | him into ecstacies of particular madness is the as- 
of Eneas’s song and the septuor. If this opera|sertion, proceeding from the same source, that 
then does not take its place permanently in the Beethoven, “therichest ininventionof all musicians, 
public favour we must look less to any short-| and the most fertile in imagination, has no secrets for 
comings in M. Berlioz’s musical capabilities than Madame Goddard.” We will leave our critic unop- 
to the want of interest and situation in the| posedin his rough charge uponsuch delicate ground, 
libretto, and to his singular persistence in the use merely adding for his esthetic consideration that 
of awkward harmonic progressions, ugly chromati- | the musical world, as well as other professions and 
cisms and his utter disdain of continuous phrase. trades less artistic, must be conducted upon busi- 
Withal, and in spite of the defects there can be | ness principles, and that for concerts, or theatres, 
no doubt that this is a great work of a great| or opera houses, to exist at all, they mast first be 
mind, and the art must always gain, when men of | made to pay. If the public sets up its idols, and 
this stamp are content to work for something] will only worship at their shrines, the public is 











f th ‘ evidently to blame for the limited circle which it} in the announcement. The tenor airs were mag- 

mane them the agpeemns ef ie hans traces ios itself ; and—to have recourse again to | nificently given by Mr. Sims Reeves, who made his 
Rt the elegant phraseology of the critic—Madame | re-appearance at these concerts, after a rather pro- 

MONDAY POPULAR CONCERTS. “Tears” will always follow close upon the digestion | longed absence, to the great satisfaction of the 


subscribers and public present. In the execution 


: of Monsieur “Onion.” Be this as it may, the 
At the concert last Monday evening, the fol- - Y of the last air for the tenor, “Thou shalt break 


lowing varied programme was laid before the performance on Monday evening of our English 


= il ianiste was in no way affected by the fact of her| them,” Mr. Reeves remains unapproached. The 
supporters of this = es ae : neutioae the pret 4 element in a sequence of | passionate energy of the music demands a voice of 

ee — — es twos. Her playing of the difficult Ne Plus Ultra| corresponding power—and, unfortunately, the 
ont ae bassoon, violoncello, and double was a triumph of executive skill, the ease and requirements do not exist so perfectly in any other 


living singer. Madlle. Parepa was most brilliant, 


cece ceesvcee cess cece’ Beethoven. | delicacy evinced in her manipulation of the pro. 4 : , War 
peated by desire). eat | of course, in the animated air for so’ 0, “Rejoice 


MM. Lotto, H. W oe Faces, Govern, Lanares, ©. Harper, longed passages of double notes remaining a 


and Winterbottom. almost unparalleled. The execution also of the tly;” she lacked, however, the pathos and 

Song, “The Power of God”...............s.00.. Schubert, eighth variation of the last movement was a per- devotional expression that should never fail to 
oni a. . ee fect marvel of neatness and certainty. The critical | accompany the renderin of “I know that my 
— “Wah her, angels” | (Jepthah) - Handel. | programme—which, we haveno doubt,our Teutonic | Redeemer liveth.” In these rtant respects 
























































Mr. Sims Reeves. 


contemporary will assert to be the production of 
Sonata, “ Ne Plus Ultra,” with Variations on “ Lif 


im 
Madame Sainton-Dolby supplied, in the solos 


his scarlet enemy—will have informed its readers of | allotted to her, all that might have been wished 


let us cherish,” for Pianoforte alone.......... Woelft. the circumstances under which the sonata was pro- for in the performance of her talented djutrix. 

2 oon To . duced. It was the intention of Woelfi — onent _ and - — — = to the 

j ; upon their own ground, and consequently to shame | Sacred Harmonic meetings, share e bass music. 

Sonata, in tat tor aballa Gaddand ani Iotto.  -“** | down, certain fashionable composers of the day | The former has a fine voice, and will doubtless 

Song, “The Hunter's Farewell” . ss seeeeeeeee Mendelssohn. | who wrote pianoforte music for mere p =< take his place oe ee Tes after 
- See ere display, and their own aggrandizement. In this, | more experience in the school of Handel. He 

Song, “ Marguerite a eins Kaderatout "~~ &""4- | he “was completely successful, beating the rabble | the fine air, “The people that walked in darkness.” 


Quartet, in C, No 6, for two violins, viola, and 

PEPUOUIED « «00 0.00 00.00.09:00.05 00000000 00000060 Mozart. 

M. lotto, Herr L. Ries, Mr. H. Webb, and M. Pague. 

St. James’s Hall presented a most animated 
appearance on this occasion, one of the largest 
audiences of the present season being assembled 
in honour of such a brilliant combination of 
favourite artists as Madame Arabella Goddard, 
M. Lotto, Madame Rudersdorff and Mr. Sims 
Reeves. The last named gentleman was greeted 
with a warm reception in recognition of his 
welcome recovery from recent indisposition. He 
sang the air from Jepthah with a masterly 
appreciation of the intentions of the eat 
composer. His performance of the second air, 
“The Hunter’s Farewell,” of Mendelssohn, gained 
for him loud applause and a peremptory encore. 
Madame Rudersdorff displayed much energy in 
her rendering of Schubert’s song, “The Power of 
God,” though we are inclined to think her style 
in this instance too unequal, and, perhaps 
spasmodic, to be entirely to the tastes of 
her English audience. Her interpretation of 
the Spinning-wheel song from the fourth 
act of Faust was an intelligent performance, 
and seemed to be more favourably received even 
by hearers that had exhausted their surplus 
energies in encoring the favourite tenor. It may 
be in place here to allude to the difficult accom- 
paniment of the Spinning-wheel song, which was 
ere with exquisite tact and delicacy by M. 

nedict, the same praise being due to him for the 
manner in which he supported Mr. Sims Reeves in 
the recitation and aria of Handel. he great solo 
instrumental effort of the evening was the fine 
performance of the “Ne plus Ultra” sonata of 
Woelfi, by Madame Arabella Goddard. “ As tears 
after onions, so followed Madame Goddard in the 
wake of Halleé—he went, she came.” No one, 
who has any acquaintance with the German critic 
mind, will fail to attribute this clegant extract to 
its proper source. To resort to a simile only less 
flavourous than the one here quoted, proceedin 
i the art-arena of England seem to affect the 
critical Fenton in much the same way that the 
Piece of scarlet cloth, waved before the nose of the 
vale: appears to affect that noble animal. 

© interesting London correspondent of the 
aoe —— to enter into the various 

» private and public, existi wi 

} 7 dea Pp xisting between 


crew off the field. We may add that it was 
about this time, in the year 1809, that Dussek, 
who was then court musician at Paris, under 
the patronage of Talleyrand, wrote his cele- 
brated sonata, Rétour 2 Paris. This was represented 
by his admirers in England as a rival to the 
Ne Plus Ultra of Woelfi, and received the an- 
tagonistic title of Plus Ultra. Dussek possessed a 
rare vein of melody, his compositions betraying at 
times a redundancy in this particular, indeed, the 
great fault running through his productions is a 
want of condensation, a fault which seems to have 
been the natural result of his character through- 
out life. The duo for piano and violin in B flat 
major contains an ample fund of melodious ideas, 
the last movement especially being extremely 
taking from its sprightly and tuneful character. 
This movement was greeted with the warmest 
applause, although the execution of the earlier 
portions of the work left much to be desired on 
the part of M. Lotto. We can award greater 
praise to this talented artist for his share in the 
performance of Beethoven’s Septuor, which went 
with more smoothness and steadiness than on the 
occasion of its presentation a fortnight before. 
The concert concluded with the beautiful Quartet 
in c, No. 6, of Mozart, the opening bars of which, 
with their succession of dissonances, must occasion 
as much surprise to the uncultivated ear of the 
newerst amateur, as they have furnished matter ; 
for unsettled controversy to succeeding genera- | “ Behold, I tell you a mystery,” and the su , 
tions of admirers and critics. The performance of | “The Trumpet shall sound ;” and the effect would 
the last piece was continually disturbed by the|be perhaps still better if sundry of the 
departure of persons more or less reckless in their | audience, who have made premature assignations 
disregard of the proprieties of attendance at a|Wwith cabmen, could be prevailed upon to keep 
classical concert. Not only had the intervals be-| their seats till the solo is finished. seally ont in 
tween the parts to be unduly prolonged, but many | Worse taste than people rushing franti out in 
she-Goths had the hardihood to swell the score of | the middle of such a piece as we have mentioned, 
the composer with a disagreeable impromptu ac-|it would be difficult to imagine. . Martin 
companiment of rustling silks, even during the | conducted in the skilful and yet unostentatious 
actual progress of the movements. No wonder|manner, which is his characteristic. “The 
that the Signale quotes with emphasis the notice | Creation” is announced for a ee cag by the 
requesting the adoption of a different practice, in | National Choral Society, on Wednesday, the 30th 
astonishment compres | at the necessity of issu- | inst. 

ing any such notice at all. 


Mr. Patey, on the other hand, gave the magnifi- 
cent bravura song, ‘Why do the nations rage ?” 
with admirable effect, battling against the glorious 
accompaniment in a style which rendered him 
victorious over the torrent of notes surging up 
from the surrounding orchestra. Mr. Harper 
produced a great effect in the trumpet es 
occurring towards the close of the “ Hallelujah a“ 
chorus. Mr. Costa, his rendering of “For unto 
us” excepted, wielded the baton with wonderful 
mastery and skill——Miss Spiller (soprano), 
Miss Palmer (contralto), Mr. Sims Reeves as 
and Mr. Thomas (bass), were the solo quartet 
at Mr. Martin’s performance of the “ Messiah” on 
Wednesday. The choruses went very steadily, 
and the “ For unto us a — is born” was merthily 
encored—the emphasized passages being sung wi 

remarkable energy Ss Miss Spiller 
(late a pupil of the Academy), promises to be a 
thoroughly good artist, when time shall have 
strengthened her voice, and given her confidence 
—the one thing needful to all talent. Miss 
Palmer’s ability in oratorio is a part of our 
English musical credo. The audience would fain 
have had Mr. Sims Reeves’s “Thou shalt break 
them” over again, but the great tenor has not 
altogether shaken off his sg and having bowed 
his acknowledgments, he simply resumed his seat. 
Mr. Thomas was asusual, powerful and accurate 
in his solos. Nothing d be finer than his 


<< 


CHRISTMAS PERFORMANCES AT 
EXETER HALL. 
The first Christmas performance of the “Messiah” 





Royat Acaprmy or Music.—The fourth concert 
of the students took , on Sai last, at 
the Hanover Square ms. The ormance, 
on the whole, was entitled to great commendation. 
We have not space at present to enter into any 


etes dard and our most accomplished | was given by the Sacred Harmonic Society yester- ened detail, but we subjoin the e, 
tic, on matters musical, of the daily and weekly | day week, when the walls of the accustomed place d a few short notes, chasnting te 
| en The information doled out: to his country-|again resounded with the plaudits of a densely | sev. pieces and performers :— 

oan upon these several topics is equal, in interest | crowded audience. Yeseuler the oratorio was yaaa t 

in novelty, to the important piece of historic | repeated with a like success by the same society, | Overture (MS)...........ccccccecceeceececeecees Arthur Fox 
ot nence, that “Queen Anne is dead.” Amongst | while on the Wednesday previous it was given ; > (Student. ) 
ery scarlet points of attraction, we may mention | under the auspices of Mr. G. W. Martin, the | A" “fe m’abandondoni® (Niluerd) ......... Mercadante. 
. wat our bovine friend of the Signale lashes himself | enterprising conductor of the National Choral sath tation, 


into especial fury over the fact that the fair 
deaas is styled “the Queen of pianists” by her 
r mplished friend ; and that three members of a 
‘sical publication under his control are devoted 
“1 account of her benefit concert, while a per- 


Society, with all the spirit which that enthusiastic 
body of amateurs is wont to infuse into its per- 
formances. On Thursday next, almost before the 
masquerade “ baked meats” are cold, the pit and 
boxes of Her Masxsry’s Tuearre will be 


Duetto, ‘‘ Crudel, perché finora” (Le Noeze di + ty ‘ozart, 
_ Donald and Ms. Ridley Prent 5 1s 
BED croc ccessccvccavesescesécecebecece ‘ozart. 
Pianoforte (lst Movement), Mr. Herbert Tt hn 
Scena (MS.) “ Maid of Orleans”... 7“ Agnes eee. 
Miss Fanny Armytage, sis a 
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THE ORCHESTRA. 


[No. 12, Dee. 19, °63, 





Quintet, ‘Tell me, good Ali” (Azer and Zemira aes Spohr. 
Miss Sophia Neighbour, Miss Sophia Kellner, Miss Lucy 
Chapman, Mr. Wallace Wells, and Mr. Ridley Prentice 


Aria, “ Batti, battl” (// Don Glewamnd) ccccccccsece Mozart. 
Miss Alice Schofield. 

Concerto, in A minor ones ; ... Mayseder. 
Violin Jet Movement), Mr. Francis Ralph 
Cavatina, “ Or la sull’ onda” (11 Giuramento) .. Mercadante. 

Miss Emily Pitt. 
Cavatina, “ Bel raggio lusvinghier” (Semiramide) .... Rossini. 
Overture (Ms. ) (Jildegunde) , Thomas W Walstein, 
Student. ) 
PART ‘1 
CO a ee eee ere ert e Weber. 


Pianoforte, Mr. ‘Charles K. Hall. 
The First Walpurgis Night ........ plsemene Mendelssohn, 
(overture, 
Solo and Chorus. “‘ Now May again,” 
Mr. Wallace Wells, 
Solo ond Chorus, “‘ Know ye not a deed so daring” 
Miss Lucy Chapman 
Solo and Chorus, “‘ The man who flies,” 
Mr. H, ©, Sanders. 
Chorus, “' Disperse, ye gallant men.’ 
Chorus, ‘‘ Come with torches.” 
Solo and Chorus, ‘' Restrain’d by might,” 
Mr. Hi. ©, Sanders. 
Solo and Chorus, ‘‘ Help, my comrade,” 
Mr. Wallace Wells. 
Finale and Chorns,” Unclouded now,” 
Mr. H. C, Sanders, 
COMBMCLOE .ccceseccvevecceccessceees Mr. C, Lucas. 

The overture of Mr. Arthur Fox was not un- 
pleasing, though it must be considered somewhat 
weak, and wantingin scholarship. That of Mr. Wal- 
stein is well put together, but it lacks individuality 
and contrast; the ideas, moreover, being rather 
worn. ‘The scena composed by Miss Zimmermann, 
possesses great merit, though it has too much 
recitative. It is well written for the voice, and 
was rendered with spirit by Miss Fanny Armytage. 
The performance of the two pianoforte solos, b: 
Mr. Herbert Macfarren and Mr. Charles K. Hall, 
evinced careful execution, but was wanting in 
force and accent. Mr, Francis Ralph played his 
violin solo very well, showing the possession of a 
good style. ‘The same praise may be awarded to 
Miss Mary Llewynn in her aria from Mercadante. 
Miss Sophia Neighbour proved herself a very 
promising singer in Spohr’s quintet. Miss Emily 
Pitt has a good voice. The cavatina of Rossini 
was capitally given by Miss Armytage. The concert 
concluded with an admirable performance of “ The 
First Walpurgis Night,” in which Mr. Sanders 
displayed to advantage a first-rate voice. He has 
a fair future before him. Mr. C. Lucas conducted 
with ability. 

Juuiren’s PromenapEeConcerts.—“The English 
appear to find in the young Jullien all the enjoy- 
ment they derived from the father. The crowd 
hurry to his concerts, and the large spaces of Her 
Masesty’s Tuearre hardly suffice to hold the 
curious public that flock thither without* ceasing. 
The young Jullien is still very inexperienced, and 
as his hand is not yet formed to command, there 
stands a man in front of him, an excellent musician, 
who beats the time, and whose movements he 
faithfully follows. The English find this perfectly 
to their taste, and every evening they offer to the 
young chef d’orchestre ovations of an intensity not 
to be described. As if in deprecation of his inex- 
wees the young Jullien has placed a marble 
yust of his sire in the most conspicuous position in 
the theatre, which at the end of every concert, is 
invariably covered with masses of crowns. None but 
the English would offer such a touching example 
of fidelity to the memory of the artists who had 
amused on when living.” These delicate flowers 
of fancy are indigenous to the soil of France, and 
we leave to her sons all the nutriment that it is 

ible to inhale from their fragrance. They 
loom in the genialcolumnsof a Pariscontemporay, 
and for the pleasure which they afford us on this 
side of the water, we say, long may those columns 
endure. As for the hidden conductor of whom M. 
Jullien, in accordance with Mr. Pepper's receipt, is 
the ghostly reflex, we will not exhume the secrets 
of the orchestra. The —_ do not perceive the 
mighty juggle played before their eyes, and we 
dare say the members of the band will not care to 
enlighten them upon the point. Without caring 
a straw whether their protegé takes the lead, or 
follows it, the easy-going promenaders pay their 
shilling, and are apparently satisfied with the value 
received, And not only so; it is a known fact (so 
our French friend assures us) that they further 
expend monies in the purchase of flowers and 
wreaths wherewith to crown, one and all, the bust 
of the man whom the English public delighteth to 
honour. ‘To such good-natured audiences it is a 
matter of indifference whether Jullien or Beet- 
hoven, Gungl or Mendelssohn, the Great Congress or 
the Jupiter, reign predominant for orrnine They 
come to enjoy, not to criticise, If a Mendelssohn 
night arrives, they take it and are thankful; and 
as for a Beethoven programme, they at least have 
the pleasure of expectation, without the attendant 
sickness at heart that accompanies hope deferred. 


~~ ————— 





alike to the entrepeneur whom it reimburses for 
possible losses, and to the good public who have 
sat like mice while learning their lessons in 
classical music—and now that school is over, wish 
to kick up their heels and have a mad time of it, 
during the holidays. 
De. Ferpinanp Rauuxs’ LecrurzE ON OPERA. 
—On Wednesday evening, Dr. Ferdinand Rahles 
gave his lecture at the Nsw Berrnoven Rooms, 
in Harley-street, on “ ‘The Opera, its Origin, Rise, 
and Development up to the present time.” The 
ground gone over is familiar to English readers 
from Mr. Hogarth’s pleasant little volume 
on the history of Opera, and the admirable 
lectures on music delivered by Mr. Hullah, 
at the Royal Institution. The sketch of Dr. 
Rahles is marked by intelligence and research, 
and without coinciding with the lecturer in all 
points, we may record our satisfaction of his 
treatment of the subject under discussion. The 
reading of the lecture was appropriately diversified 
with illustrations, a programme of which we 
subjoin : 
Song of the Donkey—“ From the far and distant East.” 
(Translated from an old Latin Manuscript, with the Original 
Melody). 
Troubadour song, “ On the Death of King Richard.” Goucelm. 
(Troubadour of Richard Coeur de Lion). 
Minnesingerlied, ‘‘ Thy look, thy kiss” .. Count Wolkenstein. 
(Translated from the German by Dr. F. Marc). 
Aria (From Robin et Marion), ....0++0004+ Adam de la Halle. 
Scene (From Animo e Corpo), .......... Emilio del Cavaliero. 
Melody = the Opera, Jerusa Delivered), Mel. Frank. 
Aria, ‘‘ Non yale il senvive” ..........+. Giacomo Carissimi, 
Aria (From Alceste), “ Sans Alceste” ......... Lully. 
Aria (From Alceste), “ No crudel non passo” ........ Gluck. 
Aria (From Rinaldo), “ Lascia reser, coceeese Handel, 
Song (From Dioclesian), ‘* What 8 Ido” ........ Purcell. 
Song (From Love in a Village), ‘Gentle Youth, tell me 
The aria of Carissimi, that great master of 
recitative, was perhaps the choicest morsel of the 
selection, the easy, flowing, and grateful passages 
being especially grateful to the ear. The pieces 
were sung with intelligence and feeling by 
Madame Czerny, who acquitted herself of her 
arduous task to the great satisfaction of her 
hearers. Mr. Pitts assisted ably at the piano. At 
the close of the lecture, Madame Czerny sang two 
MS. songs, composed by Dr. Rahles. The first, 
“My heart is sad, my heart is sore,” translated 
from the German by P. Gowa, was a sentimental 
ballad of a pleasing character. The second was a 
sprightly and piquant setting of an arch love song, 
“ Between you and me,” written by C. Harding. 
Mr. Henry Lesui’s Cuorr.—The first Sub- 





solo in which was, we think, taken too slow by 
Madame Lemmens-Sherrington) was remarkably 
good, and deserving of the encore heartily 
awarded by the audience. Mr. Leslie’s new song, 
“The Lark’s Nemnen” was exquisitely sung by 
Madame Lemmens-Sherrington, and is likely to 
be heard of in time to come. Of Herr Blumner’s 
pianoforte playing, the future may have more 
reason to speak than the present. Mons: Lotto 
made his usual “sensation” in the Leonard and 
Paganini extracts. At the pianoforte Mr. Leslie 
had Mr. J. G. Callcott, and at the Mr. J.C. 
Ward, whilst he himself conducted with his 
accustomed dexterity. The next of Mr. Leslic’s 
series is fixed for an early day in February. 


Crystan Patace Sarurpay Concerr.—The 
great event of last Saturday's concert was Gounod’s 
a inp. Any work bearing the name of 
t 





While, best of all, the great bon boucke is reserved 
for the last—the welcome Bal d Opera, grateful 


e operatic lion of the day, is now certain to 





pitch. It is somewhat rare for a composer, who hag 
become famous in opera, to be put on his trial] 
afterwards in the more severe school of symphonic 
writing, and M. Gounod must be congratulated on 
having passed through the ordeal in a most 
successful manner. Musical martinets may tot 
feel — to — that M. Gounod’s work 
esses that weight and dignity which should 
fmitated by all moderns ay follow in the os 
of the old masters, but no one can deny this 
composition to be full of fresh, spontaneous, and 
elegantly melodious passages from end to énd, 
Adopting the symphonic form, a modern generally 
shows a tendency to choose one of the four great 
classics as his particular model, and Mozart seems 
to have been the composer most venerated by M. 
Gounod. This partiality may assert itself, as it 
distinctly does, in this present case, but without 
the least approach to slavish imitation, or 
unworthy plagiarism. The entire work displays 
in an whcommon degree that indescribable 
smoothness and polish characteristic of a h 
musician; and the execution of the work by the 
band of Mr. Manns, was absolutely perfect... The 
remaining important instrumental item was the 
beautiful Melusine overture, by Mendelssohn, 
which did not play the —_ out, but had a place 
worthy of it in the middle of the p e. 
A march, and that a very good one, by F. Lachner 
was put in the place of the overture usually 
concludingtheconcert. MadameArabellaGoddard 
played Mendelssonn’s Rondo, in &£ flat, with her 
extraordinarily correct execution, which was taxed 
severely in this most difficult composition. The 
pianiste afterwards played some of Thalberg’s 
Fantasia on “ Don Giovanni,” The vocalists were 
Madame Caradori, Miss Elton, and a Mr. Leigh 
Wilson, who sang “In native worth,” with less 
animation than might havebeendesired. Madame 
Caradori gave Verdi's Ernani inwolami, and a so! 
by Lachner, “ Waldvoglein.” Miss Julia Elton’s 
pure, young contralto voice, was heard to much 
eater perfection in Hatton’s serenade, “The 
k now leaves,” than in Siebel’s romance from 
Faust. Miss Elton has great natural gifts, and a 
quiet unaffected manner of singing, admirably 
adapted to ballads and songs of a tender character. 
WEsTBOURNE Hatt, WesTBoURNE GRovE.— 
Messrs. R. and O. Beringer’s Grand Vocal and 
Instrumental Concert, took place on Wednesday 
last in this hall, and was, we are glad to say, a 
complete success. We subjoin the programme :— 


scription Concert of the season came off at Sr. PART I, 
James’s Hatt, on Thursday evening last. We Tilo=0p, 1 Na. 8 “sggenouns ss tapestnas ech tise 5: .getom. 
re » : ioli r. Watson. jolo} 0, J 
subjoin the very attractive programme. » eae rte, Mr. 0. Beringer. 
PART L. Seng —“* Dee” 65 oi nis cdacsvecdeccctectcsss V. Wallace. 
Madrigal—“ Merrily wake music’s measure” ..... John Barnett. Mr. Patey. 
Thirty-three Variations for the pianoforte ..........Beethoven. | Solo—Cornet, ‘‘Una voce” ........csceceeveseseeenes Rossini. 
Herr 8, Blumner. r. Levy. 
Madrigal—“‘ Stay, Corydon”... ......+.+++++0++edohn Wilbye. | Song (New) —“ Mignon” .............++05- ob edsesdsons Adieu. 
Song—“ The lark’s message” ..........++++09+++-Henry Leslie, Madame Rudersdorff. 
(first time of performance.) Solos—Pianoforte :— 
Madame Lemmens-Sherri a. Fantasia ...... R, Beri 
Hunting song... .. (first time of performance).... Henry Smart. H% CMAMS GMM ow icc icictcascccesissse “Ascher 
Morceaude Concert pour Violon, “Souvenir de Haydn” Leonard. Mr. R. Beringer. 
M. Lotto. Scena—‘‘ La mia letizia” (T Lombardi)... ....00++++00+: Verdi. 
Ode to St. Cecilia, for soprano Solo and Chorus, with Organ Mr. Wilbye Cooper. 
ACCOMPAMIMENE .... 05 -ccececesesvcvesevec cesses co SPONs | BOLO VION. .......cccccccccscecccsccdececccccecess Sainton. 
Soprano solo, Madame Lemmens Sherrington. Mr. Watson, 
(first time of performance.) Duett—*“ P; errr rn tt Verdi. 
PART I. adame Rudersdorff and Mr. Patey. 
“O ye roses” 
Madrigals, { ,, a ieee ead R. L. Pearsall. PART IL 
t wey yj = j Jen Duett—Pianoforte—March and Presto from Concert Stick, 
Wagner's Tannhauser March—transcribed bor the pianoforte, | song Messrs. R. and O. Beringer. oe 
err 4 umner. Liszt. Pee eee eee eee eee ee eee eee eee ee eee eee eee ef 
Part Song—“The first twitter of Spring..........J.@. Calcott. Miss Amelio Bousun. —_— 
a - . (fret time of om at Song—‘‘ I'm a roamer soap htenatas ib boss Mi 
4 Ah! quelle DUIG” .. 0... .ccersescevececees es ce coMMber, ‘ ae J Roch- Albert. 
Madame Lemmens-Sherrington. Solo—Cornet, “‘ The oa “iets eee eeeeeereee ” 
Solo, for Violin—*‘ The bn 4 > mo seveeeeees es Paganini, Song—“ Il Bacio” .. Pe tn ihisdh whl Lit. 
Duet—“ The Fi Haunted 8; ” ae eneee tense i Smart “Th . aati 9 
Pte Taylor Miss tice Staniey’ “°"”” Ballad (New)—“ Tho’ we part we'll meet again”........ Lauber 
te ¢ : ’ \o—Pianoforte—Valse, ‘‘ Faust”. ........66+0+6 $s ssdee . 
The performance of the choir in Wilbye’s difficult Mr. O. Beringer, : 
» “ Stay Corydon ;” in Smart’s “Hunting | Trio—“I Naviganti” ............4...-seeeeeer ees Randegger. 
Song,” and in Spohr’s “Ode to St. Cecilia,” (the | | Madame Rudersdorff, Messrs. Wilbye Cooper and Patey. 


Mary.esone Literary AnD Screntiric Lysti- 

Pde op a concert, by the eta of the \~ 
c , took place on eveni 

A varied progzemese was executed by Miss Thorne, 
Miss Whytock, Miss Walker, and Mr. F. J. Smith. 
On this occasion, also, the first public performance 
of anew cantata, written compssed by Mr 
John Wass (who conducted), took place. It! 
entitled “The Foresters’ .” Wesubjo 
the members and exécutants: Chorus, “Tis 
sant to lead a sylvan life;” song, “O, joyous and 
glad,” Miss Thorne; chorus, “Sweet autumn 
comes ;” solo and chorus, “Old winter comes; 
solo, Mr. J. Abbott; hunting chorus (male voices), 
“Then away we bound thro’ the woods around; 
duet, “O! who would fly from joys like these, 
Miss Whytock and Mr. Theobald; ballad, “ Kath- 
leen Mavoureen,” Crouch, Miss Whytock; 
“O! by rivers,” Sir H. R. Bishop; song, “Now 


part 
ood night, all dear companions,”—John Wass 





raise expectation in musical circles to a very high 


he performance, it is fair to say, was a Success. 
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Mr. anp Mrs. Evtiorr Gater’s New Enrer- 
TAINMENT.—Since our last impression these talented 
artists have made their first appearance this year 
at the Ponyeraruic Haut. The principal piece 
js entitled, “ Cousin Kate,” with new and original 
music, by W. M. Lutz. The second part, called 
“The Haunted Mill,” iswritten by J. P. Wooler, Esq., 
and set to music by J. E. Mallandaine. The 
performance has been attended with success. We 
shall be at liberty to speak more fully of the plot 
and music of the two pieces in our Christmas 
Number. ‘ i 

A grand concert was given on Tuesday evening 
at the Eastern Haut, Limehouse, in aid of the 
funds of the Limehouse Philanthropic Society. 
The vocalists present were Madlle. Parepa, Miss 
Eyles, Mr. Wilbye Cooper, Mr. W. J. Fielding, and 
Mr. Winn. Mr. Alfred Carde accompanied. 
Among other pieces Madlle. Parepa sang “'The 
daughter of Denmark,” by Brinley Richards ; and 
the charming air, “When youthful joys,” from Mr. 
Macfarren’s “Jessy Lea,” was given by Miss 
Robertine Henderson. Mr. Scotson Clarke com- 
menced a series of three Harmonium and Piano- 
forte Recitals on Thursday, at Cramer’s Rooms, 
the last taking place to-day at three o’clock. The 

rogramme includeda selection from Bach, Dussek, 
Mendelssohn, Chopin, Lefébure Wély, &c. 

MusicrANs LATELY Dxczasep.— We have to 
record this week the deaths of two musicians who 
had long passed the three-score years and ten of 
the psalmist. On Sunday night last, died at his 
residence, No. 38, Sloane-square, M. Begrez, 
formerly of Her Majesty’s (or rather the King’s) 
Theatre, at the advanced age of seventy-nine. 
M. Begrez, whose name and fame is less familiar 
to the present generation than to the survivors of 
the last, was born in Belgium, and coming over 
to England while still young, soon established 
himself here as a singer of note, both on the 
platform and on the stage. Being patronised by 
the nobility, he also acquired the position of a 
fashionable teacher, and met with great success in 
his new vocation. The last years of his life have 
been passed in retirement.—We have likewise to 
record the unexpected death, this week, of Mr. 
Godfrey, Bandmaster of the Coldstream Guards. 
During his long tenure of this important position, 
an office which, we believe, he has held for nearly 
forty years, Mr. Godfrey was regarded with esteem 
as well by his superiors, as by those placed under 
his command. Many talented musicians of the 
present day are indebted to him for their early 
instruction. Mr. Godfrey died at the advanced 
age of seventy-five. 

Qusry.—The following four bars are taken 
from Wessel’s edition of the “ Kreutzer Sonata,” 
by Beethoven Op. 47 (played by Mr. Chas. Hallé 
and M. Lotto, at the Monday Popular Concert, 
noticed in No. 8, Orchestra :— 
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Should the turn at the beginning of the third 
mai? (1) be played with an & flat or & natural, 
ug: 


and ought the ¥ at (2) to be played or 
natural ; if an F natural, ought Hh ok to have Bie 


marked, there an ¥F sharp in the for 
theleft, hand ?—B.M'E.V. aa 
e task of decorating the grand staircase 
anna at Paris been confided to the 
0 


} . Cabanel, and the paintings in the 
— (room to which the public resort between 
he acts) to M. Baudry. ‘The groupe which is to 
surmount the dome will be executed by M. Per- 
' t, and the statues of the two principal pavilions 
y MM. Cavelier and Aimé Millet.—G@alignani. 
e A young Italian who was lately here,” says 
© same writer, “is about to astonish society by 
‘drama, the heroine of which is no less dramatic 
weer than Rachel. he author's first idea was 
ee we the rile of Rachel filled by Ristori, but 
deed ag - a oie not willing to imitate the 
0b ch ny owski, it is said, has accepted 





Batu. Dec. 17.—We have much gratification 
in stating that amongst the attractions of the 
present season will be a complimentary concert of 
the first class, to a gentleman who is universally 
esteemed as the leading musical teacher of this 
city—Mr. Bianchi Taylor. It would be at present 
premature to speak of the arrangements; but we 
have reason to believe that some of the chief 
artists in the musical world will readily give their 
assistance on the occasion.— Bath Paper. 

Betrast. Dec. 16.—The Christy Minstrels—we 
may perhaps style the veal Christy Minstrels, inas- 
much as we noticed several of the old and familiar 
names of this famous reputed Company, visited our 
town on Wednesday, the 9th inst., lor one night 
only, Mr. Montague being conductor, when the 
Unster HALL was crowded to overtlowing, many 
being unable to obtain admission, Their singing 
was greatly admired, but their acting was thought a 
little too much exaggerated by the patrons of the 
balcony. On Mandap, the 14th inst., Dr. Chipps 
and Mr. Loveday gave their second Quartett Sub- 
scription Concert before a large circle of their friends. 
The artists were the same as we noticed at the first 
concert, all of whom acquitted themselves in a 
manner worthy of their reputation. The programme, 
which we give, was evidently selected with great 
care,and gave general satisfaction to all who felt 
interested in becoming acquainted with the classical 
style of music. Part I.—Quartette in zr Flat, No, 
4. Allegro ma non troppo—andante con moto— 
minuet and trio—allegro vivace, Mozart. Aria, 
** Lascia ch ’io pianga,”’ Miss Ellen Williams, Han- 
del. ‘* Twilight Fancies,” Pianoforte, Dr. Chipp, 
E. T. Chipp. Sonata in a—Op. 69, Pianoforte and 
Violoncello, Mrs. Robinson and Herr Elsner, 
Beethoven. Part Il.—Song, “I think then of 
thee,” Miss Ellen Williams, Lachner. Grand trio 
—Op. 34, Pianoforte, Violin, and Violoncello, Mrs. 
Robinson, Mr. J. H. Loveday, and Herr Elsner, 
Mayseder. Song, ‘‘ Rose, softly blooming,” Miss 
Ellen Williams, Spohr. Quartett—No. 5, Op. 18. 
Allegro—minuet and trio — andante —cantabile— 
allegro, Beethoven. Miss Williams’ singing, although 
applauded, is not such as to bear pao criticism, 
and the compass of her voice not very great. Mrs. 
Robinson’s playing met with a deserved encore, and 
although Mr, Loveday (first violin) was not able to 
shine in a solo, still the execution of his part amply 
showed that he had studied the various compositions 
with great care. Mr. F. Hart (second violin), Mr. 
Wilkinson (viola), and Herr Elsner (violoncello), 
were equally successful in their playing ; yet with 
all due respects for these gentlemen’s abilities, we 
would suggest in the most friendly spirit possible 
that more frequent rehearsals would undoubtedly 
contribute to the perfect rendering of the works 
oF seek to perform. 

IRMINGHAM. Dec. 17,—The final Pianoforte 
Recital of the celebrated Thalberg, took place at 
the Town Hatz, on Thursday, December 10, 
and was attended by the usual concourse of the 
admirersof that celebrated artiste.——T uz LoNDON 
Musrum Concert Hatt will open on Christmas 
Eve, Mr. Biber, proprietor. For beauty of 
decoration and elegance of design, this hall cannot 
be surpassed. The entrance is by a corridor, about 
60 feet in length, decorated by six statues on 
each side, holding ornamental lights. The hall 
is 70 ft. in len th "by 86 ft. in breadth, and 42 
ft. high. It will seat 600 visitors, and the 
promenades, &c., will afford room for 
nearly 400 more. The gallery, which is very 
os is supported by eleven bronze pillars, of 

ght ap ce and taste. It has an ogive front, 
with white and gold panels, between each of 
which is a classical medallion in colour. The 
back is most magnificently decorated with My 
—s classical figures in colour, divided by 
rich floral pilasters, and surrounded by vivid 
arabesque borders. A broad border of flowers 
surmounts the whole, from which springs a coved 
ceiling, rich with bright colour and gilding, 
terminated by the flat glass roof. The archway 
leading from the gallery to the refreshment-room 
is particularly chaste and beautiful. The 
cenium forms an éliptic arch with coved 
containing panels of white and gold ai 


of| blue ground, and 


a, by columns 
elaborately carved . . The scenery is on 
the same scale as at the Canterbury Hall and the 
Oxford. It will be illuminated by seven star- 
lights, and several reflecting bracket branches. 
The chairs are of mahogany with hair seating, 
and the tables are of polished mahogany, The 
building was designed ie Mr 
direction of Messrs, Briggs and Son, and erected 
under the superintendence of Mr. Shuttleworth ; 
the decorations are by Mr. Parker, Bath-row. An 
admirable company is engaged, under the manage- 
ment of Mr. J. Poole, musical director. 
Bricuton. Dec. 16.—Royan Pavition, The 
ever-welcome and never-tiring humourists, Mr. 
and Mrs. German Reed, and Mr. Parry, gave a 





. Turner, under the Opert 








couple of their mirth-inspiring entertainments 
here, which terminated on Saturday last. The 
drolleries of Parry, the volubility and diversified 
impersonations of Mrs. Reed, together with the 
anecdote and spirited performance on the piano- 
forte of Mr. Reed, were highly relished by very 
large and fashionable audiences upon both 
occasions. Mr. Parry was never happier in his 
description of ‘“ Miss Roseleaf’s Hvening Party,” 
which was most heartily langhed at and deservedly 
applauded. We woe bore, | arrangements have 
been entered into for a speedy return of these 
polyphonic humourists. The sooner the better 
say we.——Tne Curisty Muinstrrets. — This 
troupe of transatlantic darkies, formerly known as 
Collins's, is now under the direction of Mr. Burton. 
They gave four performances at the Pavilion 
Rooms, which commenced on Thursday. Judging 
from the plan of the room, and the seats already 
retained, these dark gentlemen will have no reason 
to look glum, there being little doubt that they 
will carry with them a good bonus, as theycertainly 
will. Our best wishes for the many happy 
moments we have passed during their entertaining 
performances, 


Dustin. Dec. 16,—To use a commercial phrase, 
music is “dull” at present here. Time was when 
the Societies Concerts, etc., crowded on each 
other, so as to have the first over previous to 
Christmas. The Philharmonic is the only one 
which “keeps up the fire,” having been indeed 
rather earlier in the field than usual this season. 
All the other societies announce for January, ex- 
cept the Amateur Musical Society, the first con- 
cert of which is to take place on the 21st inst. 
The University Choral advertises the start for 
Tuesday, the 19th of January, when selections 
from “ Oberon” and “ Faust” will be given; the 
practice meetings take place every ‘Tuesday even- 
ing. The Antient Concert Society have not as 

et named the day, but January is the month. 

andel’s “Saul” and Mendelssohn's “ Athalie” 
are here in active rehearsal. Choral rehearsals 
every Thursday evening.——-A Grand Choral Festi- 
val is to come off on Thursday, at Curist’s 
CuurcH CATHEDRAL, after morning service, at 
which the gentlemen of the Cathedral and Castle 
Chapel Choirs, assisted by the Antient and Uni- 
versity Choral Societies, wis! sing the Oratorio of 
“The Messiah,” in aid of the funds of the Dublin 
Parochial Association for the relief of the poor of 
all denominations.——The ladies and gentlemen 
of Mr. Gaskins’ Classes purpose giving a public 
performance of sacred music suitable to the ap- 
eecitg festival. Mr. Gaskins is the Hullah of 

ublin, and has established the system with much 
success.—T'he Music Halls are coming out strong, 
and announce great changes. At the Monsrsr Sa- 
Loon, Crampton-court, Mr, and Mrs. Diey give what 
is called “A Refined Negro Entertainment;” there 
are also Mr. Dan Courtney, Irish Comic Vocalist ; 
The Ormsby Family, Terpsichorean Artistes ; 
Signor Antonio, solo player on the castanets ; Mr. 
Samson Boleno, a Hercules and Comic Vocalist; 
Miss O’Brien, Sentimental; Paddy O'Neil, Irish 
Dancer, &c.; Miss Flora Fabia, on the Corde 
Elastique; and Mr. George Kirk, barytone, Surely 
the combined effect of such a varied troupe cannot 
but prove amusing to Mr. Connell’s numerous 
isitors. At the Mammorn Concert Hau, 


1 


Mr. E. Saun Mr. Sparks, and Miss Harding, 
Comic; Mrs. Sparks, Danseuse ; “ La petite Annie,” 
Vocalist, &c. 
Epinsureu, Dec. 14.—Mr, Edmund’s Evening 
ee apa in the i om on pooner 
was a + success, It is pleasing for us 
record the — favourable im 


made as a 
tenor singer, by Mr. Arthur Edmunds, the son and 
pupil of our veteran musician. Endowed, as he 
wn Ae oatare, alee See of voice and an 

a erent Se. © 9 er 
rience and to aid his Mr. ur 
Edmunds enters on ee ae 
tionally good auspices. He sang on onday “ 
mi accolse,” and “Oft in the stilly night.” Mr. 


Howard performed two violin fantasias 
with great power. Miss Lindley, Mr. Hanson, Mr. 
Bridgman, and Mr. Edmunds, sen., also took part 


in the programme. 
Guasaow. Dec. 16.—On Thursday last, om 
esty Victor 

‘Emmanuel, in co-operation with Mr. R. J. Adams, 
gave a full-dress evening concert, in the large hall 
of the Queen’s Rooms. The programme, which 
7 Me” attractive, comprised selections from two 


8 latest operas, ‘* La Forza del Destino,” and 
“ Macbeth ;” the Soldiers Chorus, from “ Faust ;” 





Mendelssohn’s Grand Italian Symphony, &c. ‘The 
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vocal part of the programme was {well sustained 
hy Mdile. Van Noorden, soprano; Miss Edwards, 
contralto; Mr. D’Almaine, tenor; and Signor 
Operti, baritone ; while Mr. Adams's well-trained 
band did every justice to the instrumental portion, 
and were louldy applauded for their masterly per- 


formances. Signor Operti gave a solo onthe piano- 
forte, which elicited warm approval, andshowed his 
wonderful powers of execution on that instrument. 
The hall, though not by any means crowded, was 
well attended by the élite of the city. It is in- 


tended to give two more of these concerts, on the 
27th of January and the 14th of February next, 
when a selection of ancient, classical, and operatic 
music will form the principal feature in the pro- 


grammes.——At last Saturday evening's concert, 
the celebrated troupe of “dark gentlemen,” cog- 
nomened “'The Christy's Minstrels,” made their 
appearance. A few of the company were new to 


us; but one and all gave entire satisfaction. There 
was little, if any, change in the programme from 
that of the “ Minstrels’” previous visit; but the 
Crry Hau. was, nevertheless, crowded to excess, 
while numbers were unable to gain admission. 
The troupe will re-appear on Saturday next. 

Hunt. Dec. 15.—Sprineruorre’s ConceERTs. 
That this place of amusement is held high in the 
estimaticn of the Hull public is fully manifested 
by the fact that, for more than two years, it has 
been most liberally supported. During the past 
week Mr. J. H. Steal. The Cure, has been the 
great attraction here. He was well received. 

Lanorortr. Dec. 17.—Mr. George Buckland gave 
one of his pleasant musical entertainments, at the 
‘Town Hatt here, on Friday last. In illustratin 
“Ye manners and customs of ye Englysshe,” an 
“ Showing how ye Englysshe kept house, and how 
they diverted themselvesin ye olden time,” heintro- 
duced “ Good Queen Bess,” “'The Maypole,” “The 
dunns of merrie England,” Yahr'’s “ Volunteers! 
rouseand beready,” West's “ Battle of Inkermann,” 
as well as “‘ St. George and the Dragon,” and “ The 
Meeting on the Heath,” two MS. pieces, of con- 
siderable merit, the whole of which went off 
capitally. Indeed, the entertainment was a success, 
and Mr. Buckland may make sure of a hearty 
welcome when he visits the town again. 

LeamineTon. Dec. 14.—For the last few weeks 
nothing has taken place in this town in the 
theatrical or musical world worthy of especial 
notice, the Tuearre Roya, since the amateur 
performance about a month ago, being again 
closed ; and the concerts have indeed been at a 
discount. In former years, when the theatre was 
in its infancy, and when the inhabitants took more 
interest in the drama than they appear to do in 
the present day—and why this is the case is not 
for your correspondent to define—we were always 
delighted, at this season of the year especially, 
when the long and dreary winter nights prevent 
recreation out of doors, to bend our steps towards 
the “ House of the Play ;” and when the days of 
Old Father Christmas came round, a pantomime 
was of course provided, at which we would laugh 
and be “ merrie,” as our fathers did of old. But 
since then, Harlequin and Pantaloon have been laid 
aside, and Colwmbine placed on the shelf. The 
lovers of pantomimic performances, therefore, 
during the festive season, have, if so desirous, to 
go to the neighbouring town of Birmingham, some 
nineteen miles away. So much for Leami m, 
with its twenty thousand inhabitants. On Tues- 
day last, the “ king of pianists,” M. Thalberg, gave 
another of his “farewell” performances in the 
Roya Music Haun, Bath-street, and which was 
announced positively to be his last appearance. 
Netwithstanding the extraordinary merits which 
M. Thalberg has attained as a pianist, the attend- 
ance on the present occasion was very poor indeed, 
and far from what might have been expected. 
Those who had the pleasure of hearing him in his 
first visit, evidently did not feel disposed to honour 
him with their presence on his second appearance 


have, as a resource, their musical clubs, which, at 
once, afford enjoyment of the divine art, and culti- 
vate the taste and executive powers. During the 
seven months of the season, on every Friday even- 
ing, one of these pleasant meetings takes place ; 
its unpretending title is “The Everton Glee Club,” 
the locality where it was established supplying 
the name. About twenty years ago this club was 
subscribed to by many distinguished professors 
and amateurs, but its usefulness and popularity 
begat numerous imitators, and the club suffered 
by the reduction of its original members. Dis- 
sensions ensuing amongst the directors, this ex- 
cellent society very nearly collapsed. It was then 
nobly rescued by the present chairman, John 
Atherton, Esq., who, in the true Hercules fashion, 
took the “ club” up in defence of “ Polyhymnia,” 
giving her his protection and a spacious drawing- 
room into the bargain for her weekly réunions. By 
the influence he exercised over a large circle of 
friends, he soon multiplied the number of members, 
remodelled the glee club, and placed it on an al- 
together firmer basis. As the whole expense of 
the club is the fee of the conductor, the subscrip- 
tien is limited to half-a-guinea for the season, this 
small sum even leaving a surplus, as all other 
charges are liberally borne by the chairman. The 
rules of the club direct that glees, madrigals, and 
catches, should have precedence at the meetings, 
though the members are allowed to introduce 
selections from operas and oratorios. The library 
is large, and filled with choice works. The per- 
formance is generally good, and excites a marked 
interest, as any member or even visitor may be 
called upon to take part in a glee at sight. The 
great tact of the pianist, Mr. C. Wilberforce, in 
accompanying or conducting, adds greatly to the 
high estimation in which the club is held. The 
visitors (introduced by members only) loudly eu- 
logise the performances of the members as the 
invariable courtsey of the chairman and the 
secretary, J. Atherton, Esq., jun. 

Mancuester. Dec. 16.—The seventh of Hallé’s 
series of Orchestral Concerts took place on the 
evening of the 10th inst., with Madame Vinning, 
as solo vocalist, Messrs. Crogier and Hallé, respec- 
tively solo oboe and pianoforte. The fact of the 
programme being principally composed of instru- 
mental works, may probably account for the 
considerably less numerous audience than we have 
been accustomed to see gathered together on 
these occasions. Beethoven’s grand Symphony in 
pD, Op. 36, was the principal point of interest. 
Thework receivedample justice at the hands of the 
truly fine band, but it was quite evident that its 
extreme length rendered it almost tedious to the 
audience, notwithstanding the admirable cha- 
racter of the performance; the incomparable 
Larghetto was, of course, fully enjoyed. The 
overtures to “ Faust,” “La part du Diable,’’ and 
“Il Turco in Italia,’ were rendered with great 
effect. Mr. Crozier’s oboe solo evidenced great 
command over the difficulties with which the instru- 
ment abounds. Mendelssohn's “Rondo Brilliante,” 
in E flat, and Chopin’s “ Funeral March,” in z flat 
minor, where the two selections given by Mr. 
Hallé, the last being by far the more effectively 
performed. We bad almost forgotten to remark 
that the “Dance of Bacchante,” from Gounod’s 
“ Philemore,” realized a unanimous encore for the 
orchestra. As regards the singing of Madame 
Vinning, we almost candidly admit that we were 
not generally pleased, the only really effective 
selection being Alfred Mellon’s “‘ Why should I be 
sad?” This was encored, but the other songs 
wanted more character, and what is also equally 
important, more distinct utterance of the words. 
The eighth of the series is to include the London 
Glee and Madrigal'Union, and the list of concerted 
pieces announced presents a array of in- 
berger ym ngewe of this particular school, which 
we Ww gladly see more generally popular. The 
usual Christmas Day oratorio, “ Messiah,” is an- 





amongst them. The programme was slightly 
varied from the last, and, as a matter of course, 
was gone through in a masterly manner, eliciting 
loud applause; the performance, therefore, 
evidently giving unbounded satisfaction to those 
who were present 

Leicester.—Herr Ptacer’s Popular Evenings.— 
The first of these attractive entertainments came 
off the other evening, when the Temprrance Hau. 
was crowded in every part by the subscribers and 
others. Miss Rose Hersee was the star of the 
evening, and was enthusiastically applauded and 
enc — her charming and graceful manner greatly 
enhancing the effect of her brilliant vocalization. 
The other artistes were highly appreciated, and 
the first of the Popular Evenings was eminently 
successful, aunguring well for the series. 

Liverroon, Dee, 16.—In the absence of public 
concerts or of any musical events of sufficient 
dignity, the votaries of “ Orpheus,” in this town, 


nounced, with Madame Rudersdorff, Miss Lascelles. 
Messrs. G. Perren,and W. H. Weiss, as principals, 

NewcastLe-on-Tyng. Dec. 16.—At the 'I'yne 
Concert Haut there has been no change of 
company since our last notice. Miss Ruth 
Stanley’s benefit is fixed for Friday, December 18, 
the popular comic vocalists, Messrs. W. J. Adams 
and John Blanchard, appearing for this night 
only. Mr. T. H. Glenny, tragedian and Shake- 
spearian reader, Mr. Asa Cushman, thetransatlantic 
comedian, and the African Troupe of Tremont 
Minstrels, commence en: ents on Monday 
next.—-—-At the Music Hau, the Ghost announces 
the last six visitations of the glimpses of the 
moon, His ghostship has walked nightly to the 
pecuniary benefit of Messrs. Youn ae Poole, 
who have produced the famous “ Illusion” very 
satisfactorily.——-Miss Laura Saunders has proved 


——————___ 


Norrinenam. Dec. 16.—The Mecnante’s Haut 
was crowded on Wednesday evening, with a very 
large and fashionable audience, to receive that 
combination of talent headed by Malle. Titiens 
and Mr. Santley. The programme of the evening 
was a selection of some of the principal songs, 
etc., from Gonoud’s “‘ Faust’ for the first part, 
and a miscellaneous selection for the second. 'T'o 
attempt to detail the many points of excellence in 
this concert would be an infinite task. Suffice it 
to say, that the selection from “ Faust,” was wel] 
received, and the performance accorded great 
applause. The second part commenced with 
Rossini’s smart duet, “ S’inclinusso,” by Signor 
Bettini and Signor Bossi, which was well 
given and gained an encore. Mdlle. Titiens then 
sang “ The Last Rose of Summer,” which was, of 
course, encored, and for which she gave “ Homo, 
sweet home.” “The Stirrup Song” is the title 
of the new song Mr. Santley has made so popular 
every where else, and now at Nottingham alse, 
This, as might be expected, received the honour 
of an encore. Mdme. Trebellithen sang the polka 
“ Gia la Mente,” by Alary, with such brilliancy and 
effect as to elicit another encore. Mr. Santley 
again had the honour of a good reception before 
commencing ‘‘ The Bell-ringer.’” The Finale was 
the trio, “ Vieni al mar,” by Gordigiani, and we 
must in this instance compliment the visitors pre- 
sent for graciously keeping their places, with but 
few exceptiens, until the last note had died away, 
an act of coustesy altogether unlooked for on the 
part of a Nottingham audience. We must not 
forget to add a well-deserved compliment to the 
indefatigable and excellent conductor, Signor 
Arditi—— The Sacred Harmonic Society give 
their Christmas rehearsal of the “ Messiah” on 
Monday next, and we understand there will be a 
concert given shortly for the benefit of the widow 
of Mr. Hopkins—the professor of music, who died 
suddenly almost in the exercisé of his duties—at 
which some of the principal musicians of the town 
have promised their co-operation. 

Oxrorp. Dec. 15.— There were two amateur 
concerts here on Wednesday and Thursday in last 
week, one at the New College, on Wednesday, and 
one at Exeter College, on Thursday. The society 
at the New CoLuezce calls itself a Glee Club, and 
its programmes consist of glees, madrigals, and 
—- to the exclusion of any solo perform- 
ances. There was an exception this time in the 
form of a pianoforte solo, by Dr. Arnold, organist 
of the college, and conductor of the society, who 
played a selection from Mendelssohn’s Seventh 
book of “Lieder ohne Worte.” The part-singing of 
this society was, as it has always been since its 
institution, excellent; the lights and shades of 
the madrigal style being curefully and effectively 
brought out. Two pieces lacked a little anima- 
tion, Morley’s midnight “ Fire, fire, my heart,” 
and Meyerbeer’s tavern scene, ‘ Wine for one, 
wine for all.”” On the other hand, they rendered 
capitally two delightful pieces, called Swedish 
part-songs. The latter these was especi 
attractive, four lines of verse being given out by 
a tenor solo, entirely unaccompanied, and the 
other voices finishing the stanza of eight lines in 
harmony. These two pieces were received with 

t applause.——The ExeTER Co.uece Concert, 
unlike the latter, was most attractive, from the 
solo pieces in its programme. A duet from 
Donizetli’s Betly, ‘“ O la bella immantinente,” 
for tenor and bass, was sung in a way which could 
be surpassed by few professional musicians. 
Hobb’s “ Phillis” was sung very prettily by the 
same tenor voice ; and Wallace’s bass song, “ The 
Bell-ringer,” which Mr. Santley has lately made 
so common, was delivered by a fine manly voice 
in a way which made one regret that the si 
was not before the public professionally. e 
song which this gentleman substituted for the 
last mentioned one in an encore, “ Echoes,” by 
Hullah, was thought by the audience peculiarly 
appropriate, ending, as it does, with the word 
“farewell,” inasmuch as this gentleman, who is 
organist of the college, is just leaving it. The 
finest piece given by the united voices, th 
perhaps the least well performed, was: Handel's 
“ Envy, eldest born of hell,” well known for a 
magnificent ground-bass on the descending major 

e. On the whole the singing excelled in vigour 
and accuracy where it was inferior in quality or 
in delicacy. 

Swanska. Dec. 15.—The committee announced 
their last Grand Concert at the ErsreppreD 
Pavition, for Tuesday, 1st inst., when the fol- 
lowing names were announced :—Madlle. Patti, 
Madame Fanny Huddart, Herr Reichardt, Signor 
Ferranti, M. Vieuxtemps, and Mr. C. J. Hargitt- 
At the last moment, however, a circular was 
issued to the effect that ‘“ Herr Reichardt and M. 








attractive at the Granesz Concert Haux, where 
her serio-comic songs are much i 





Vieuxtemps were absent from causes en 
unavoidable ;” this announcement, of course, ¥4 
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very unfavourably received by the audience, and | 
we think, not without reason, it being a well | 
known fact that Mr. Russell’s engagement with 
them had terminated with the last day of 
November, and reported that these gentlemen were 
performing elsewhere on the same evening. The 
good nature of those present tended considerably 
to make up for the deficiency. The building 
(temporarily erected for the National Eisteddfod, 
and capable of holding at least 8,000 people) was 
tastefully decorated and brilliantly lighted for the 
occasion, and was all that could be desired, 
excepting as regards its acoustic properties, which, 
of course, could not be very perfect. The concert 
opened with a duet on the pianoforte by M. 
Ascher and Mr. Hargitt, and was followed by a 
buffo song “ Miei Rampolli” by Signor Ferranti. 
Madame Fanny Huddart sang a very pleasing 
ballad by Wallace, “ ‘This is the place,” and in the 
course of the evening gave “The ship boy’s 
letter” (encored). The solo by M. Vieuxtemps 
was not forthcoming. Mdlle. Carlotta Patti then 
made her appearance, and with her wonderful 
yocalisation perfectly entranced a most attentive 
audience; in her first (a cavatina closing on F in 
alt) she was greeted with a burst of unanimous 
applause, and after a little persuasion replied 
with ‘Comin’ thro’ the Rye.” In the second part 
she favoured her listeners with the well known 
“Echo song,” and forthe encore Auber’s “Laughing 
song.” M. Ascher’s performance met with the 
reception it deserved, and every praise is due to 
Mr. Hargitt for the accompaniments. The concert 
was a great success, and we understand the com- 
mittee have every reason to be pleased with their 
speculation, and we sincerely trust will be induced 
to give us another treat before they finally close 
for the season. 


HorratH TEICHMANN. — One of the most 
pular persons at Berlin was the late Hofrath 
ne who for more than forty years held 
the employment of secretary to the Royal 
Theatre, in which capacity he was the right-hand 
of four managers. Whoever had anything to do 
with the Berlin stage will remember the obliging 
little man in the black dress-coat, with his kindly 
beaming red face, grey hairs, and good-natured 
eyes, who could tell such innumerable anecdotes 
from theatre life. There will be hardly an artist 
or a dramatic author in Germany who has not 
known the Hofrath, or been in correspondence 
with him. Raupach and Tieck were among his 
special friends, and the latter in particular gave 
him many proofs of his esteem. In his leisure 
hours, Teichmann was fond of literary work, and 
wrote a “ History of the Berlin Theatre during the 
last One Hundred Years.” He was a diligent 
collector of autographs, among which he had 
letters from Schiller, Goethe, Iffand, Heinrich von 
Kleist, Zacharias Werner, Pius Alexander Wolf, 
and Kotzebue. These interesting papers have 
just been published by the most competent editor 
they could find, Dr. Franz Dingelstedt; they 
rere a valuable contribution, not only to the 
ry of the German theatre, but also to that 
of German literature and its representatives. 
The letters of Goethe and Schiller, especially, 
afford a clear insight into the dramatic activity 
of the two great poets, in their relations to the 
practical stage. We are touched to read of 
Schiller’s modesty, and of the small sums with 
which he was satisfied for his immortal works. 
While Kotzebue received 222 thalers from the 
Berlin theatre for his insignificant comedies, 
“ Blind Love,” and “The Organ,” Schiller received 
only 117 for his “Maria Stuart,” 107 for “ The 
Maiden of Orleans,” and 339 thalers for his trilogy, 
“Wallenstein’s Lager, The Two Piccolomini, and 
Wallenstein’s Death.” Wilhelm Tell,” which made 
such a noise, was paid with 131 thalers, once for 
all. Schiller's “Don Carlos” did not please at 
Berlin on its first representation; Lessing’s 
“Nathan der Weise,” also was received very 
coldly, and not repeated, while “The Robbers,” 
during the same time, was played twenty times.— 
Athenewn. 

“ Gounod’s new opera is the talk of the musical 
world, and, moreover, forty stalls are already re- 
tained for the first night by the inhabitants of 
Arles and Saint-Remy, in which towns the action 
of Mirielle is supposed to take place.” 

The following disbursements were made as the 

of a play acted in the year 1511, on the 
Feast of St. Margaret :—T'o musicians, for which 
they were bound to rform three nights, 5s. 6d. ; 
for players, in bread and ale, 3s. ld.; for decora- 
tions, ; , and play-books, 1l.; to John Hob- 
priest, and author of the piece, 2s. 8d.; for 
lace in which the representation was held, 1s. ; 
age ag en for fish and bread, 4d.; for 
in phantoms and devils, 6d.; and for 
foer chickens for the hero, 4d,—T'yro. ; 
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|g re PARKINS & GOTTO’S, 25, 

Oxford-street, five large Showrooms are appropriated 
for the sale of useful and elegant articles especially adapted 
for Birthday, Wedding, and Christening Presents, consisting 
of Portrait Albums, Writing Cases, Dressing Cases, Dressing 
Bags, Workboxes, Despatch Boxes, Envelope Cases, Blotting 
Books, Desks, Teacaddies, Scrap Books, Card Cases, Purses, 
Bibles, Prayer Books, &c. &c. The Public are supplied from 
the most extensive stock in London at the Wholesale Prices. 





NO HOME COMPLETE WITHOUT A 
ILLCOX & GIBBS’ SEWING MACHINE. 
Simple, compact, efficient, durable, and noiseless. 
Warranted to fulfil all the requirements of a perfect Family 
Machine. Prospectus free, on application at 135, Regent- 
street, W. 





ALMANACK. 
SaturDay, Dec. 19.—Brunton, John, died, 1832. 
Sunpay, Dec. 20.—4th Sunday in Advent. 
Monpay, Dec, 21.—Scribe, Eugene, born, 1791. 


Tvurspay, Dec. 22.—Kemble, C., farewell at Covent- 
garden, 1836. 


Wepnespay, Dec. 23.—Copeland, John, died, 1860, 
Tuurspay, Dec. 24.—Power, R. born, 1818, 


Fripay, Dec. 25.—Christmas Day. Hartland, F., 
born, 1783. 


TO CORRESPONDENTS. 

A Youne Stagger, Mr. May, of Bow-street; Mr. Clarkson, of 
Wellington-street North. 

Juxnxy. Our fair correspondent must not suppose that she can 
walk on to the stage without any preparatory training. It will 
be necessary for her to place herself in the hands of some 
person capable of instructing her in the rudiments of the 
profession which she is anxious to adopt. She will have no 
difficulty in finding an efficient instructor. 

N. (Liverpool). We shall write to you apropos of the communi- 
cation with which you favoured us. 

Hep over. Struggles’s Dramatic Situations, Reviews, etc. 


Che Orchestra: 


AND DRAMATIC REVIEW. 














All communications for this Department to be 
addressed to the Eprror, 201, Regent-street, 
London, W. 
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We are truly sorry to have to report the death 
of Dr. W. B. Parkes, the amiable and highly re- 
spected husband of Miss Amy Sedgwick. Dr. 
Parkes had long been an acute sufferer from a 
terribly painful disease, known as “ Bright's 
Disease of the Kidneys.” His loss will be deeply 
felt and widely regretted by a very large circle of 
private and theatrical friends. 





The Otympic, we greatly regret to hear, is likely 
to be deprived of the services of Miss Hughes 
(Mrs. Gaston Murray) for some time to come, in 
consequence of the state of that lady’s health ren- 
dering it absolutely necessary that she should not 
encounter the fatigues of her profession until her 


strength, shaken by recent illness, is thoroughly 
re-established. 


It is always satisfactory to observe a recegnition 
of zealous and faithful services on the part of 
managers, and we are glad to learn that Messrs. 
Robson and Emden have kindly given the use of 
their theatre on Christmas Eve for the benefit of 
Mr. Conway, their treasurer and prompter. None 
but those actually and personally engaged on the 
“other” side of the curtain can fully appreciate 
how much depends upon the care and judgment 
of the unseen artistes of a theatre, and we shall be 
glad to find that Mr. Conway meets with the suc- 
cess on his benefit night which constant and 
patient attention to his duties so full merits. 


Mr. F. Belford announces his benefit at the 
SrRanp, to take place on Wednesday evening next. 
As a novelty, he intends playing “ High Life Below 
Stairs,” and we heartily commend his choice. This 
hundred-year old farce must be as good as new to 
thousands of London playgoers, so rarely is it per- 
formed, on account of the difficulty of finding a 
first-rate My Lord Duke. Mr. Belford is to play 


—SSaas 
An amateur performance, under the superinten- 
dence of Mr. J. G. Shore, of the Lyceum, is to be 
given at the Sr. Jamus’s this evening, the per- 
formers being all connected with Shoolbred’s well- 
known “‘lottenham House.” The pieces to be 
played are, Colman’s “John Bull,” and Kenny's 
* Raising the Wind.” 








‘Tue SHAkesrears Commirrsrs,” says the Morn- 
ing Star of Monday, “are just now charged with 
“an act of folly and bad taste, of which it seems 
“hard to believe that any meeting of educated 
“men, assembled for such a purpose, could be 
guilty.” The charge referred to was made in the 
columns of the Illustrated Times of Saturday last, 
and consisted of the statement of an incident 
which had occurred at a then recent meeting of 
the National Shakespeare Committee. “It is 
alleged,” continues the Morning Star, “that, having 
“conferred upon Mr. Dickens and Sir E. B. 
“ Lyrron the honour of adding their names to the 
“list of vice-presidents, they rejected by a majority 
“a motion to tender the same mark of respect to 
“Mr. Tuacxeray.” Now, the sooner this matter 
is settled the better will it be for the reputations 
of the gentlemen against whom the charge lies, 
and for the cause in which they are working, no 
doubt each according to his right. The Illus. 
trated Times has stated the simple fact of what 
actually took place. It was proposed that the 
Committee should invite Mr. THackERar to allow 
his name to be placed upon the list of vice- 
presidents, and the chairman, CoLongL Syxzs, 
was unhesitatingly prepared to take the sense of 
the mecting, when the most active of the honorary 
secretaries objected that Mr. THackeray had 
already been invited to join the Committee, but 
had not “deigned” to return any answer to the 
invitation sent him. This objection was followed 
by another from the lips of a member of the Com- 
mittee, who imputed the most contemptible 
motives to Mr. THAcKERAY, and “ protested” 
against any further attempt being made to asso- 
ciate Mr. 'THACKERAY’s name with the National 
Shakespeare Committee. A motion was put, and . 
lost by a majority, the number of which—if we 
were not mistaken in our impression at the time 
—corresponded exactly with that of the members 
of the Committee then present. The writer in the 
IUustrated Times deals very severely with the 
Committee, and accuses them of cliqueism—a 
charge to which the proceeding in question appears 
to give some countenance, the two speakers whose 
objections were adopted as conclusive by the 
Committee en masse being well known as the 
editor and principal contributor of a critical 
journal not famous for its impartiality. The 
behaviour, in fact, of one of these gentlemen 
appeared to us so offensive to good manners, 
during the transaction of the business of the 
meeting, that we could easily imagine Mr. 
THackEeRAY having widely different motives for 
declining to join the Committee than those which 
were so decisively ascribed to him. It appeared 
to us that the Committee, taking the word from 
these gentlemen, had determined, cotte qui codte, 
to put down all question as to their mode of con- 
ducting the work with which they have been en- 
trusted. Now, we consider this attitude to be 
anything but favourable to the cause to be served. 
The freest possible discussion of all and everything 
connected with the realisation of the projected 
Shakespeare Memorial is of vital necessity if the 
results aimed at are to bear a really national 
character. We have no desire to speak in con- 
demnation of the Committee, but we mark with 
anxiety the tendency which they have latterly 
shown to deal impatiently. with all adverse criti- 
cism ; and the kind of attention which has been 
drawn to the subject of their in our 


own columns and in those of the journals to which 
we have referred, is a proof that those proceedings 
have not been wholly unobjectionable. (Consider- 
ing how short is the time left for action, 








the exquisite flunkey, Mr. Parselle Lovel, 


we con- 
fess that we feel something like alarm for the 
success of the undertaking in the face of this 
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growing dissatisfaction. The public are, so far, 
only partially informed of the circumstances under 
which it happens that the name of one of its most 
honoured writers has been excluded from a list 
which contains so many other illustrious names; but 
it is right that the public should be perfectly in- 
formed of the facts of the case, and when this has 
been done, we areof opinion that it will strongly con- 
demn the course taken by the National Committee 
in blindly following their over-forward leader and 
his alter ego. Without commending the tone 
adopted by the writer in the IWustrated Times 
(whose remarks we print in another column), we 
consider that he has done a real service to the cause 
by drawing attention to what may easily lead to a 
dangerous abuse of power, as it has already led to 
a most regrettable scandal. 

One of the resolutions passed at the meeting, 
to which these remarks have reference, was, that 
a deputation, headed by the Duke or MANcuEsTsEr, 
should wait upon the Prince or WaAczs, for the 
purposes of inducing his Royal Highness to pre- 
side at a great public meeting, to be called at 
some not distant time. This is a highly desirable 
course to take; but it would be in every way 
more satisfactory if something like a definite an- 
swer could be given to a question which will most 
probably be put by the Prince ox Waxes: “ What 
“is to be the nature of the memorial to Suaxr- 
“sprare for which the public are to be asked to 
“give money?” ‘The answer given by individual 
members of the Committee is: ‘How can we 
“form any idea as to the sort of memorial until 
“we see what the subscriptions amount to?”— 
and in their corporate capacity they appear to 
have no other answer to give. We cannot help 
thinking that the public would more readily sup- 
port a movement made with a clearly defined 
object. A “Shakespeare Memorial” may mean 
anything, from a cheap statue in Trafalgar-square 
to the costly organization and more costly main- 
tenance of a National Shakespeare Theatre. No 
suth, however great, which the committee could 
reasonably name for a specific object, would daunt 
the public if it approved the object named; but 
we have strong doubts as to the policy of vaguely 
appealing to the country’s love of SHakesPEARE 
on the mere foundation of a word—*“ memorial.” 
As we represented a fortnight back, the movement 
has already lost something of its proposed national 
character, in consequence of the independent 
measures taken in Birmingham and other towns. 
In each of those places the nature of the local 
memorial proposed has been distinctly defined, so 
that the eyes of all interested in its realization 
can fairly scan the work in progress, and see how 
best they may help towards its accomplishment. 
The course of the National Committee has been 
to avoid the formation of any fixed idea as to the 
most appropriate form of memorial to be raised, 


leaving all in dependence upon the amount of 


money which they can induce the public to lay 
down. Inthe meantime, they have empowered a 
sub-committee to look out for eligible sites in the 
Metropolis. For what ?—for a statue P—a temple ? 
—a range of altns-houses?—or a theatre? We 
can only hope that they will prepare themselves 
to answer these questions at the public meeting, 
which they are pledged to call as soon as possible 
after the answer of the Princk or WaAxxzs has 
been given. 
_——— 

Srranp.—Mr. Byron has chosen the story of 
“ Orpheus and Eurgdice ; or, the Young Gentleman 
who Charmed the Rocks,” as the subject of his 
Christmas extravaganza at this theatre. The 
piece opens with the abede of Orpheus, and Orpheus 
(Miss Mario Wilton) returns to Burydice (Miss 
Ada Swanborough) after an unsuccessful attempt 
to get his plays accepted and his novels published. 
Eurydice is persecuted by Aristeus (Mr. D. James), 
a rollicking young sporteman, who, under the pre- 
tence of introducing Orpheus to a publisher, worms 
himeelf into his good graces, and lends him some 
money to go and purchase wine. In Orpheus’s 
absence, Aristeus attempts to carry off Eurydice, 
who, in running away from him through the 
garden, receives a fatal bite in the heel a 
serpent. Feeling herself settled, she goes to the 








Styx, followed by Aristeus, in a most dejected 
condition. Orphevs returns, and learns from Clo- 
tilda (Mr. A. Wood) the fate of his wife, and 
determines to follow, and, if possible, bring her 
back. Apollo arriving opportunely, presents him 
with a celestial lyre, which is only to be used in 
cases of the very greatest emergency, and which 
possesses the power of compelling all present to 
obey the wish of its possessor. Armed with this 
valuable instrument, Orpheus seeks Charon (Mr. 
C. Fenton), and crosses the Styx, having previously 
assisted in paying out the perfidious Aristeus, who 
had given him bad money, and got him into con- 
siderable trouble with the wine-merchant. Pluto 
and Proserpine happen to be giving a little evening 
party on the evening of Eurydice’s arrival, and 
Pluto falls desperately in love with the new comer, 
much to the indignation of Proserpine, who is 
aroused to a sense of her slighted position by the 
Fates and Furies. On the arrival of Orpheus, 
however, Proserpine falls in love with the hand- 
some young visitor, and on the discovery of the 
double attachment an embroglio results, which is 
not to be found in Lempriére, but which serves, 
materially to increase the “dramatic” ele- 
ment of the piece. As the occasion appears to 
warrant the employment of the lyre’s magic power, 
Orpheus plays it, at the same time expressing a 
desire that the opposition party shall dance, 
despite their will. This has the desired effect, 
and Orpheus is about to escape, when the pleadings 
of his wife restrain him. Pluto at last, however, 
urged by the jealous Proserpine, determines to 
allow Orpheus to depart, promising him his wife 
shall join him if he can quit Hades without look- 
ing back. This, at the first blush, appears easy 
enough to accomplish, but Orpheus finds it a 
difficult task, from the fact of its containing so 
much of the “ no compulsion but you must” ele- 
ment, and he turns, and is consequently retained 
as a prisoner. He, however, again employs his 
lyre, and a charming melody which he performs 
not only softens the hearts of his enemies, but 
mollifies the rocks, which split asunder, and dis- 
close the brilliant transformation scene, which 
brings the extravaganza to a climax. There is an 
underplot, detailing the love-making of Clotildaand 
Aristeus, in which they are assisted by Apollo, and 
this is worked in with the leading plot in a natural 
and effective manner. The scenery, which is by 
Mr. Fenton, promises to be rich in the extreme, 
the dresses will be in excellent taste, and the 
entire mounting of the piece worthy the liberal 
managemement of this most popular theatre. 
Mary.esone.—Mr. J. H. Cave took his annual 
benefit on Thursday evening, and secured, as he 
always does on like occasions, a bumper house. As 
usual, he put forth a monster bill of fare—* The 
Flowers of the Forest.’ the operetta of the “ Burgo- 
master’s Daughter,” introducing Professor Wheeler’s 
“ Fairy Fountain,” and the drama of the “ French 
Detective, or the Brand of Shame.” The most novel 
point in the programme was the Bogglewill of the 
operetta, played by Mr. Cave with a success that 
proves him to be equal to the demands of the most 
diverse kinds of performan a, farce, or mu- 
sical piece.——-T'HE FORTHCOMING PANTOMIME.— 
The ever enterprising and well-known caterer for 
the public’s amusement, Mr. J. H. Cave, will pre- 
sent his patrons with a rare bill of fare for their 
Christmas entertainment, artists in every depart- 
ment having been actively engaged for many 
months in the preparation of his forthcoming 
pantomime, which will exceed everything hitherto 
attempted by the worthy lessee. It is entitled, 
** Jolly King Christmas, or, Harlequin Jack Frost, the 
Giant, the Beanstalk, and the Little Fay of the Silwery 
Waterfall,” and has been written expressly by Mr. 
F. Marchant, the successful author of many panto- 
mimes. On the rising of the curtain, we are shown 
a magnificent hall of holly and transparent icicles, 
where roast-beef, plum-pudding, and all the neces- 
saries of Christmas enjoyment, are awaiting orders 
from their mighty monarch. Jolly King Christmas 
(Mr. C. Lerigo) arrives in his glittering car of 
state, and is cordially welcomed by his satellites— 
speaks of things past and present—is now joined 
by the good fairy Mistletoe (Miss Vokes). They 
vow to assist each; a letter arrives from Mr. J. H. 
Cave, of the Marylebone Theatre, who is eager for 
the subject for his Christmas cheer. A grand re- 
view of all the pantomimes produced under the 
lessee’s management takes place—a pantomime 
formed with plans to thwart the wicked imp, Jack 
Frost. Scene II. introduces us to the icy home of 
Jack Frost, where Fast, West, North, and South 
winds, mourning over their respective fates; they 
are interrupted by Jack Frost (Mr. F. Vokes), who 
punishes them for their daring, and resolves to 
overthrow the power of Christmas and Mistletoe, by 
casting me winter on the home of their 
protéges. Scene III. is the village home of Jack, 
with picturesque country view, clothed in snow, 











and tipped with the golden tints of the declining 
sun. Here we have the Goody Gammer (Mr. Skinner) 
feeding her pets, and regretting that she cannot 
pay her rent. Jack (Miss Ellen Thirlwell) now 
returns from an unsuccessful search for money 
and, in a song, expatiates upon his cruel fate ; he 
has an interview with his mother, explains that he 
has fallen in love; his mother reproaches him 
and, full of grief, enters the cottage. Here Jack, 
in despair, is accosted by the fairy Mistletoe, in 
disguise of an old beggar-woman; she solicits alms 
in a parody on the well-known duet of “Gaffer 
Gray ;” he gives her his last coat, and, in return, 
she discovers herself, and immediately transforms 
the scene to a brilliant summer one. (This effect, 
we hear, is very beautiful). Jack, in ecstasies, 
calls his mother; she enquires if he got money 
from the fairy—he answers no—she says they must 
sell the cow. A grand procession arrives, with 
Cicely (Miss Dawson) and Squire Greedangain (Mr. 
Harry Bolton), who, being a greedy, avaricious old 
villain, eagerly demands his rent. The lovers 
meet—a grand festival takes place—the lady faints 
—an alarm is spread—all is confusion—* The 
Giant!” “The Giant!” Everyone rushes helter- 
skelter for safety. The ogre, Bogipogegulpemup 
(Mr. J. H. Cave) now bursts in, full of fury and 
most excellent parodies. He resolves to bear 
Cicely away—causes a terrific confusion, and after 
a severe contest with Jack, succeeds in carry- 
ing off his lady-love amidst a scene of the most 
intense excitement. The next scene is a wood, 
where Jack Frost is gloating over the success of 
his plans. Squire and peasants follow in search of 
Cicely, whom the ogre has borne to his castle. 
Here Jack, who is compelled to sell the cow, now 
falls asleep, and is easily wafted by the fairy to 
the Naiad’s home, and translucent cascade of real 
water, said to be a perfectly novel scene. By a 
wonderful contrivance, the fairies are seen dancing 
through the torrent. Here a grand ballet divertis- 
sement takes place, and Jack is despatched to save 
his lover. Scene [V. is a gloomy chamber in the 
Giant’s Castle, where Cicely is rescued from the 
ogre’s power by the bravery and stratagem of 
Jack, who, ere he accomplishes his purpose, has to 
throw away the bean, which grows into a huge 
stalk, which enables him to climb to the giant’s 
dominions, and, after many adventures with the 
ogre, the lovers escape. The ogre, in a fury, starts 
in pursuit. Scene VII. is the exterior of Squire 
Greedangain’s mansion, where we find the old father 
in a state of madness, mourning the loss of his 
child, and offering extensive rewards for her 
recovery. Jack brings her back, and the avaricious 
squire orders him to prison—a mélée ensues—the 
giant is slain. Jack Frost, in pursuit of the lovers, 
is overthrown by Christmas and Mistletoe; Jack and 
Cicely are united, and the Transformation Scene 
takes place, which is to be surpassingly gorgeous. 
The harlequinade here commences, supported by 
the following double troupe of tomimists— 
Laurence and Cooper, Frederick Vokes, Fawdon 
Vokes, Victoria Vokes, Rosina Vokes, and Jessie 
Vokes, frem the Théitre des Finambules, Paris. 
The first performance takes place on Christmas 
Eve, and — night afterwards at seven o'clock. 

Stanparp THEeatre.—Mr. E. Stirling’s drama, 
“The Hand of Cards,” was revived on Monday 
last. It is a thoroughly orthodox production of 
its kind, abounding in highly-seasoned flights of 
sentiment, and those ous little lectures on 
= Christian virtues, that are fired <: at the 
audience on the slightest opportunity, There is, 
too, in the “ Hand of Cards,” good deal of strong 
invective, proceeding from very justifiable revenge 
for an injury which is seldom made the least of 
in an East-end melodrama. The successful villainy 
of a young squire, in alienating the affections of 
an honest farmer’s wife, is a telling theme; 
generally pursued with a stern justice leading to 
the extinction of the spangled betrayer and some- 
times unoffending members of his family also. 
Two or three murders, an abduction, a case 


Mary Langley (Miss Page), comes out of an 
encounter with the drunken Balfour Audley (Mr. 
Mordaunt) successfully, having managed to draw 
his sword in the scuffle. She backs out of the 
interview with flying colours, but is soon after- 
wards imprisoned in the heart of London, and in 
an apartment where there is nothing to sit down 
upon but a small portion of clean straw. “The 
Handof Cards’ was more or lessobscure throughout; 
the performers concerned in it, with some exceptions, 
not being too independent of their loud-voiced 
friend, the prompter; but tomime-days are 
drawing near, and these little irregularities are, 
perhaps, more excusable. The Standard panto 
mime is written by Mr. W. E. Suter, and called 





“The Prince and the Lion King, or Harlequin the 
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invisible Cap, and the Fairy Queen who was turned 
into a Frog.” It will be produced under the 
superintendence of Miss Marriott, and under the 
direction of Mr. J. Mordaunt. The opening 
scenery will be painted by Mr. Crawford, and that 
of the Harlequinade by Mr. Gooderham and 
assistants. Mr. Arthur Roby, Mr. Gardiner 
Boleno, Mr. H. G. Boleno, and Miss Louisa 
Elliston, will be Harlequin, Clown, Pantaloon, and 
Columbine. Sprites (four), the Elliotte family. 

Crry or Lonpon THEatRe.—A ing to the 
playbills, the “spirit of pantomime” has overed 
over this theatre for many weeks. The title of 
Mr. Nelson Lee’s Christmas offering is “ Harlequin 
Blackbeard, or Dame Trot and her Comical Cat.” The 
plot is as follows: The demon chief Night being 
enraged at the failure of his schemes for the ruin 
of mortals, sends a mischievous sprite to earth 
to protect a notorious pirate, by name Blackbeard ; 
while on the other hand, the fairy Sunlight protects 
Jack Trueheart, a young fisherman, and Sweet 
Patty, the maid of the mill. The following scenes 
may be instanced, as affording great scope for the 
artist’s pencil. “The Cottage by the Sea.” 
“The Haunt of the Fairies in a woody dell by sun- 
set, moonlight, and sunrise,” a triune effect never 
before attempted. “The Mill on the Floss ;” 
“The Stalactite Cavern ;” “ Blackbeard’s Castle 
and Ramparts;’ “Stagnant Pool;” and the 
grand Transformation Scene. We understand 
that several new traps to be worked on an 
original system will be introduced in the panto- 
mime opening, and a novel discovery in electricity, 
called the Iris Light, will be employed to tint 
the beauties of the painter’s art. The City of 
London, from its previous reputation alone, will 
surely deserve a visit this Christmas. The comic 
scenes contain the popular hits of the day, 
amongst which will be found—“The Great 
International Tournament,” introducing a splendid 
stud of ‘horses (not Franconi’s) ; “ Mrs. Lirriper’s 
Lodgings,” finishing with a Ghost effect, duly 
registered in the “Court of Cynne.” The 
sharacters will be supported by M. Lupino, 
Harlequin; Madame Lupino, Columbine; Pantaloon, 
the veteran Morrelli; Merry Clown, Mr. W. 
Matthews. This pantomime will be the 215th 
produced by Mr. Nelson Lee, who this season 
writes for Liverpool, Birmingham, Edinburgh, 
Glasgow, Hull, Nottingham, &c. 

ALHAMBRA Patace.—In the entertainment 
furnished by Franconi’s Cirque Imperial, there is 
a considerable leaven of extraneous attractions 
that eclipse the bond fide equestrian performances, 
We must conclude that the “ French forringners,” 
as Martha Bobbin calls them, have come amongst us 
with a false estimate of our requirements in the 
matter of horse-riding. They do not seem to 
know we have been so fed up with “sensation,” 
that unless we can see something perilous, or at 
all events something uncommon, and above the 
average of our own travelling “rings,” we fail to 
be enthusiastic, and preserve an apathetic coldness 
which must be very distressing tothem. The 
present efforts of the equestrians are doubtless 
not so attractive as those of the French, English, 
and Italian clowns, and other items of the pro- 
gramme. M. Bastien Franconi introduces his 
wonderfully docile horse Adonis, and makes 
the animal pick up a handkerchief as gently as a 
heavy swell would perform the same action in a 

-room, besides compelling the gentle Adonis 
to take five franc pieces out of a plate, and present 
his hoof in a friendly way to timid people in the 
stalls. Madame Nief puts her horse Mahomet 
through some most elaborate exercises. The 
usual hoop-leaps are taken by Madame Rodolphe 
and M. Ernest outte. M. Laga’s scéne et 
travestissements included a portrait of the conven- 
tional Englishman ing to the estimate of 
the worst French artists ; another of Mr. Pickwick, 
and a third of Sam Weller, but no more like either 
of them than M. Laga is “to Hercules.” ‘The fat, 
waddling, many- Englishman, is no doubt 
wonderfully funny in France, but is only in the 
most wretched taste here. It is just possible that 
an English artist would not display his comic 
powers to a French audience by making himself 
Up after Hogarth’s soup maigre French Grenadier 
Caricature, and ride round the ring, cramming 
himself with « a >" frogs. ‘The performances 
of Mr. Bond, the English clown, are really 
astounding. In addition to his pantomimic 
talent, he does some astonishing things while 
sanding on his head, on the top rail of a chair. 

- C. Keith is another English clown in this 
company, the strength of which is still farther 
increased by the brothers Mariani. M. Rodolphe 

utte’s balancing feats are, in their way, very 


remarkable. A i 
indies “3 e rthur and Bertrand, Langlois, the 


p ppt and the athletic Marvels of 
ru, are still members of the company. 


Princess's THEATRE.— Herrmann, the Prestidigi- 
tateur, closed here on Saturday last, to enable Mr. 
Vining to get ready his pantomime, underlined as 
“ Little Dan Tucker,” ready for Boxing-night. 
Herrmann will not re-open again, probably, until 
the middle of January, when he is likely to occupy 
a West-end Hall. 

Victoria THEATRE.—The newest production at 
this theatre appertains to nautical life. The 
familiar white ducks and blue jackets of the naval 
or merchant services, have appeared but seldom 
during the present management. “ The Whalers,” 
a two-act drama now playing, is a simple, 
unpretending little piece, of homely interest, and 
founded on a natural,—in fact, a very likely story. 
Rivers (Mr. Basil Potter), was in early youth 
pressed for the Royal service through the agency 
of a certain Lieutenant Royley. Ill blood between 
these two men was further increased, by Rivers 
having been Royley’s successful rival in love. 
Rivers and his daughter Mildred (Miss Bowering), 


betrothed to Alister (Mr. Villiers), a young sailor, | h 


absent on a whaling voyage, are living on a kind 
of sea-side farm, and waiting the return of the 
whaler. The absent Alister has a rival in the 
person of Philip Pitman (Mr. J. B. Johnstone), who 
employs a strange sailor (no other than Royley) 
to seize the young bridegroom at his father-in- 
law’s house. The ship returns, and the formal 
betrothal of Alister and Mildred takes place when 
Royley, with his warrant, breaks up all this 
happiness, Rivers recognizes his old enemy, who, 
in a scuffle, is wounded with his own pistol. The 
second act opens with Rivers, a convict; Alister, a 
pressed man away at sea; and Mildred, discon- 
solately faithful, though persecuted by Philip 
Pitman, who brings her a newspaper with an 
announcement therein of the wreck of her lover's 
ship. All Pitman’s schemes are unavailing, 
however ; Mildred remains true, and just at her 
time of greatest trial, the long absent Alister 
comes back. Philip Pitman then makes a virtue 
of necessity, turns penitent, and devotes his 
energies to procuring an order for River’s release, 
who has escaped from prison, and “‘ come home to 
die.” The rest of the drama is taken up in the 
pursuit of the broken-down Rivers, by his old 
persecutor Royley; and his escapes, aided by 
Alister, Chips (Mr. Yarnold), and Bessie Bones (Miss 
M. Daly). Rivers is at last in safety at the 
smuggler’s cave, and Royley defeated, for Pitman 
has procured the order of release. Royleythreatens 
to shoot thefirst man coming from the rock, which 
he does. It happens to be Pitman, who then and 
there dies, thus casting the only gloom upon the 
general happiness. The drama is free from that 
exaggeration frequently observable in nautical 
pieces, both as regards the writing and acting. 
In the first scene Miss Holt dances a hornpipe 
with a spirit and briskness not often excelled. 
Roya Casrner Tuearre, King’s Cross.—Mr. 
A. B. Viner took a complimentary Benefit here on 
Friday evening, the 18th inst. ‘The performances 
commenced with “The Hunchback.” Master Walter, 
Mr. W. Lacy; Sir Thomas Clifford, Mr. A. B. 
Viner; Modus, Mr. Percival; Julia, Miss L. Reck- 
nell ; Helen, Miss Marie Henderson. After which 
Mr. Walter Joyce recited Tennyson’s ‘‘ Charge of 
the Six Hundred.” The performances concluded 
with the “ Prisoner of War.” Captain Channel, 
Mr. Richards; Lieut. Basil Firebrace, Mr. J. Stuard; 
Tom Heyday, Mr. W. Clarence; Polly Pallmall, 
Miss Clara Trevor ; Clarina Channel, Miss M‘Ewen. 
The orchestra comprised the names of Messrs. 
C. Wells, Mawby, Graves, Nobbs, Nobbs, Jun., 
Riddle, Spencer, Baker, &c., conductor, Mr. Charles 
Griesbach, of Her Majesty’s Theatre; stage man- 
ager, Mr. G. Sterry. The whole went off with 


not, for the béneficiaire. 

Deatu oF A Bii1-Postzr.—Quemby, the well- 
known and respected theatrical bill-poster, was 
killed on Friday last, while in the act of posting 
a bill on a Railway line, and was buried on 
Thursday. Many of our professional readers who 
— employed Quemby will regret his untimely 
en 





Traacic Orrain or Puay up, Nosny!”—Most 
decent frequenters of the London theatres have 
at different times, had their ears assaulted by loud 
exclamations of “Play up, nosey!” thundered : from 
the gallery, and at a period when the cause which 
first produced it has ceased to exist, and by many 
at this time not understood. This outrage on 
public feeling was first occasioned by Cervetto, a 
performer on the violin, whose nose was, unfortu- 
nately, the most prominent feature in his face ; 
and who, being regularly persecuted by the 
galleries for many years, was at last compelled to 
abandon the only means by which he was able 





. procure a livelihood.—Lownger’s Common-place 
‘ook, 


great éclat, and resulted satisfactory, we doubt | the 


THE WESTMINSTER PLAY. 

We are unable to explain the reasons upon 
which a preference at eg re to Terence over 
Plautus in the selection of the “ Westminster 
Play ;” practi , however, the works of the 
African slave enjoy a tammnply on the time- 
honoured Westminster stage. The comedy selected 
this year for the customary three representations 
was the “Adelphi,” one of the most amusing of the 
six plays of his that have come down to our time. 
From a writer in the Daily Telegraph, we borrow 
the following excellent description and of 
the plot, &c. :— 


The main-plot of the ‘‘ Adelphi” is taken from the ‘ Adelphoi" 
of Menander, and we are informed in the prologue that the part 
of the drama where the music-girl is carried from the slave 
merchant is taken from the ‘* Synapothnescontes” of Diphilus. 
The title is taken from two brothers, the contrast between whose 
characters forms the chief Interest and amusement of the piece, 
Demea, the elder, had lived in the country, and passed his 
in labour, being remarkable for a saving and almost penuriows 
Seesched ta his Riek ual mbersea bemanrs home Cameo, 

ed by an erous ; unm 

@ had adopted Aischinus, brother's eldest son, whom he 
brought up in an indulgent manner, without laying much re- 
straint on his conduct, Ctesiphon, the other son o is 
educated with great strictness by his father, who contrasts 
regular and moral conduct with that of the eldest, who is under 
the care of Micio. Aisehinus now carries off a musio-girl from a 

der, which gives rise to fresh tion on the of 

mea, and self-congratulation on the system of education he 
had adopted with Ctesiphon. The deep distreas of an unfortu- 
nate damsel, whom Afschinus had seduced under a mise of 
marriage, is here introduced ; and also that of her ions, at 
such a proof of his alienated affections, At it is dis- 
stigati iat ide whole Clestphon sand th S piees soludee with 
8 ion of his brother Cte ; and the concludes w 
the union of A’sehinus and the damsel to whom he was beled, 
with a complete change of disposition on the part of Demea, 
who becomes a convert to the system of his brother Micio, The 
plot of this eomedy, in the first four acta, is menage by Terence 
with consummate skill, At the commencement, Micio summons 
his servant Storox; but, as he does not answer, he concludes 
that Aischinus, his adopted son, has not yet returned from the 


where had supped the preceding evening. M 8 
jal 1 him to reflection on the situation of tine fatally 
and the part he is acting, explains the interest with more art 


and delicacies than is common in the | soliloguies in which 
domestic affairs are generally detailed to the Here is 
introduced Demea, who has just become acquainted with the cir- 
cumstance of Atschinus having carried off the music-girl, 
who dwell on every minute particular which can exaggerate the 
offence ; ignorant, while so doing, that it is his favourite 
brought up by himself, who is really the most in 
transaction. 6 grief of Sostrata, the mother of the damsel 
betrothed to Aischinus, and the honest of Geta, her faith- 
ful servant, are cleverly introduced ; but 

with his adopted son, after his discovery of this connection, is 
very beautiful. ‘The delicate reproof of his milion <0 
affection, and the natural bursts of ion an uous 

and grief of Aischinus, are highly characteristic of the tender and 
elegant genius of Terence. 

e comic to formed by Sho gradation of tage ond Meters 
on the part of Demea, when, rushing in, he finds Clesiphon seated 
at acarousal with his brother's family, whom he consid 
dissolute, and then discovers that the music-girl has been 
off for the sake of his favourite son, whom robes eromeaey 
upon as a paragon of perfection. Here the ought to 
as its incidents conclude. The conversion of Demea is not 
natural, considering that he had met with many mortifications, 


z 


iH? 


and been sadly imposed upon ; still, his immediate humour 
and generosity are aw! and not in former 
rt of the drama, while the inconsistency o Micio, anold 


helor, out of complaisance to his friends, marry the mother of 
the bride he had seen but fo ©, oee of extearegnape heater 
ing upon absurdity. Indeed, the incongruity of concluding 
scenes has induced a German translator of nee to suppose 
that they did not originally form a component part of the regular 
comedy, but merely Exodium, or afterp in which the 
characters of the play were represented in grotesque 
a Hy ons, and with o' 
8 


colours. 
usual, the old dormitory was ite. 0 pompgreey 
enbetce, ava the Senngs crate tiame Hak maa “old” and 
Aye vo the masters and ¢hel 


“ oung r 

“on the usual crowd of ‘visitors (tel 4 large measber 
ladies), w to have of admission. 
The cast of the was as follows :—Micio, A. J, Mackey ; 
Demea, Mr. W. ©. Lane; Sannio, Mr. ©. T. Biscoo; 
Aischinus, Mr. Sim ; Be, ©. B, Drover ; aie, 
Mr. E. J. Che ; Sostrata, Mr, W ; Oa . 
H. Walker ; Geta, Mr. F. L, Harrison ; irk Joruyn ; 
Dromo, ure ; Parmeno, 


mance ; and a few changes of not very were 
made in dictsdbation' et eo ceveneh cole at tha é 

It is almost an invidious task to judge by too a standard 
the performance of youthful amateur but, to our 

of Mr. Sim, and the of Mr. 

were inimitable ; and there was 4 air and 
Mr. Harrison (Geta), which from his 
first appearance in the second act down to the end. series of 
sharp retorts on the old man ie aves animated 





Mr. THACKERAY AND THE NATIONAL SHAKE- 
SPEARE CommitrEE—The J/lustrated Times publishes 
the following paragraph :—‘The outside public 
from occasional = in the newspapers, will 
have become saa of the fact yy meee are in 
progress in different quarters for celebrating the 
300th anniversary of Siicheupeate’s birthday by some 
public demonstration in the . A Shake- 
speare committee has been formed w has adopted 





e prefix of * National,’ and which certainly com- 
prises in its ranks numerous individuals of note and 
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position. Unfortunately, however, these distinguished 
personages only give their names, and not their 
attendance, at the meetings of the committee ; the 
consequence is, as is generally the case under similar 
circumstanses, the acting powers of the committee 
have been usurped by a particular literary clique— 
graduates in the well-known Dilkoosian school of 
tactics—who intrude their petty professional jea- 
lousies into its proceedings. At a meeting of the 
committee on Monday last, a proposal was made to 
invite Mr. Thackeray's acceptance of the office of 
vice-president—Mr. Dickens and Sir Bulwer Lytton, 
the two other great novelists of the day, having 
already had that honour conferred upon them. So 
natural and so reasonable a proposition did this seem 
to Colonel Sykes, the chairman of the meeting, that, 
remarking he supposed there could be no question 
as to the propriety of inviting so distinguished a 
man as Mr. Thackeray to accept this office, he was 
about to put the resolution as an unopposed motion, 
when one of the honorary secretaries of the com- 
mittee, the well-known editor of a certain literary 
journal famous for puffing the books of its contribu- 
tors, rose and objected that, as Mr. Thackeray was 
not already a member of the committee, he was 
ineligible for the office of vice-president. Attention, | 
however, having been drawn to the fact that nearly 
the whole of the other vice-presidents had been 
solicited to accept the position conferred upon them 
without being previously called upon to join the 
committee, another writer in the journal spoken 
of—a novelist of feeble powers—took upon himself 
to say that he had reasons for believing Mr. 
Thackeray thought himself so immeasurably superior 
to the individuals composing the general committee, 
that he would decline to join it, and he begged the 
committee not to demean itself,&c., &c., and so 
forth. This appeal to the self-dignity of, a clique of 
little men, who, for the most part, take their cue 
from the one honorary secretary—the other never 
open, his lips, but for ever sits, ‘like patience on a 
monument, smiling at grief’—at once settled the 
question, and it was resolved—the contributors and 
hangers-on to the particular journal constituting of 
themselves a majority—that one of the greatest of 
living writers should not be vice-president of a move- 
ment which professes to have at heart the honouring 
of the literary calling, symbolised in the person of 
its most distinguished representative—‘ the poet of 
all time.’ So far as Mr. Thackeray is concerned, he 
can afford to submit to the paltry indignity sought 
to be put upon him, and can console himself with 
the reflection that when the name of every member 
of the Dixonian literary clique shall have passed 
into merited oblivion, his will still survive as one 
of the lights of English literature during the latter 
half of the nineteenth century.” 


SHAKESPEARE’S THREE HUNDREDTH 
BIRTHDAY. 


The Mayor of Stratford-upon-Avon, E. F. Flower, 
Esq., has addressed the following letter to the 
Times. 

TO THE EDITOR OF THE TIMES. 


Sir, The small borough of Stratford-upon-Avon, of 
which I am Mayor, appeals to you in a difliculty. As 
the town where Shakespeare was born and bred, where 
he lived his last days, and where he lies buried, it is a 
Mecea, which many pilgrims visit, and which, without 
any choice in the matter, is forced to undertake a great 
work in view of the next anniversary of the poet’s 
birthday. Months ago we believed that if there would 
be any national celebration of that day it would, in 
these —e times, be held at Stratford, and with the 
help of our Lord-Lieutenant, we formed a committee, 
under the presidency of Lord Carlisle, to make prepa- 
rations accordingly. No sooner was this done than a 
committee was formed in London, not to assist us, but 
to get up a national celebration in the metropolis, 
This cut to pieces the nationality of our undertaking. 

e accepted our altered circumstances with the 
greatest humility, and set to work upon a smaller scale, 
content if we could but make a good local celebration 
of our great townsman’s birthday. A few weeks 
sieges, and we found the provincial towns generally 
looking to Stratford-on-Avon as their centre, applyi 
to us to know what we were doing, and offering to aic 
us if we would undertake what might be regarded as a 
national celebration. In fear and trembling we again 
accepted the altered circumstances, and have put forth 
a scheme much too comprehensive to be met alone by 
local labour and money. Now, therefore, we want a 
metropolitan organization to help us in carrying out 
this vast peg arrangement of a festival 
worthy of a nation, the erection of a monument to the 
world’s greatest poet, and the application of a fund to 
some useful educational purpose. 

1 have nothing to say against the London committee ; 
on the contrary, I wish them God speed; but I find 
that a number of eminent men have Joined that com- 
mittee in ignorance that we at Stratford are engaged 
in « similar work ; and we appeal to you as the leader 
of the press to give that publicity to our design which 
the London committee enjoy through many channels. 

I know that London is willing to help us. In one 
day's canvass there I obtained more names as vice- 


expected to find in many Spent already we have 
had more than £2,000 subscri 

And now, Sir, we appeal to you to favour us by pub- 

lixvhing this letter. Circumstances have forced the 
little town of Stratford to undertake duties and respon- 
sibilities which, without assistance, it cannot fulfil 
Provincial assistance we obtain without stint, but we 
desire also the sympathy of the metropolis. 
We are plain men of business, engaged in a simple 
om which we have not sought. As such, however, 
we have claims which are entitled to respect. It was 
only the other day that Punch accused various persons 
who propose to build monuments to Shakespeare of 
only wishing to raise pedestals to their own a glory. I 
do not know whether this sarcasm is merited, but at 
all events it cannot apply to us. We have no selfish 
object to serve ; we have no literary reputation to buoy 
up by pushing ourselves needlessly forward. 

Ve are in a peculiar position, from which we cannot 
escape, and we now desire the co-operation and advice 
of all men—men of rank, men of wealth, men of letters, 
men of influence, in any class who think that Stratford- 
upon-Avon as the birthplace, the chosen residence and 
the burial-place of Shakespeare, is the most appropriate 
spot for a national celebration of the tercentenary of 
his birth. j 
I remain, Sir, your obedient servant, 

E. F. FLOWER, 

The Hill, Dee. 8. Mayor of Stratford-upon-A von. 
On the day after the above was written, there 
was a meeting of the committee at the Town 
Hall, at which some important business was 
transacted. The chairman of the meeting was 
E. F. Flower, Esq. (the mayor), by whose tact and 
business-like way of presiding over the meetings 
a large amount of work is got through in a com- 
paratively short time. An important resolution, 
affecting the mode of arranging all the plans and 
details of the festival, was proposed by the 
chairman, who urged its adoption by the meeting, 
as it would tend very materially to facilitate the 
business of the festival, and simplify the mode of 
working. ‘The resolution was as follows :—* That 
for the efficient working of the festival it is 
necessary that an entertainment committee be 
formed, with power to make engagements with 
artistes and others, and to carry out the whole of 
the details; and the sub-committee already 
appointed to carry out the entertainments of 
music and the drama, and the out-door amusements 
in connection with the celebration, be dissolved.” 
It was seconded by Mr. Greener, and resolved 
unanimously: “That the following gentlemen do 
form such a committee :—Mr. R. H. Hobbes, Mr. 
C. E. Flower, Mr. J. J. Nason, Rev. G. Granville, 
and Mr. R. M. Bird; the Rev. W. Morton acting 
as honorary secretary, and the Rev. J. C. M. 
Bellew, of London, as organising secretary.” 
The following is the programme proposed to be 
alopted at the festival, subject, of course. to 
alterations or modifications as may be thought 
desirable as the time approaches :—On Saturday, 
April 23, a procession of the county and town 
authorities to attend the ceremonial of laying the 
foundation-stone of the monumental memorial, 
and at four o’clock a banquet. On Sunday, full 
services at the Parish Church, and collections for 
a charitable object. On Monday, the oratorio of 
“ The Messiah,” anda miscellaneous Shakespearian 
Concert in the evening. On Tuesday, excursions 
to all the interesting spots in the neighbourhood 
of Stratford associated with the name of 
Shakespeare. In the evening, a dramatic per- 
formance, under the sole direction of Mr. Buck- 
stone. On Wednesday, a reading by Mrs. Fanny 
Kemble, provided her valuable services can be 
obtained, and in the evening a performance of one 
of Shakespeare’s tragedies. Thursday to be 
devoted to popular amusement and the Shake- 
spearian fancy dress ball. 

* Every day,” writes a correspondent last week, 
“brings some celebrity to Stratford-on-Avon. 
The committee grows stronger hourly. It is a 
working body, with a well defined scheme, a good 
programme, some money, geographical and his- 
torical associations which must be recognised. 
We had at the Mayor's private dinner party to- 
day (Friday) Mr. and Mrs. Buckstone and Miss 
Cushman (the.tragedienne). The latter will be 
present at the festival, if possible. Mr. Buckstone 
will give scenery for ‘ Hamlet’ and ‘ As You Like It.’ 
He will send every available member of the 
Haymarket Company for the latter piece. He 
also promises £50 and a performance, ‘ The Twelfth 
Night,’ by the whole of his corps, if it can be 
managed, with ‘ Brother Sam’ on his boards” 

Mr. G, Linneus Banks and Mr. Frederick 
Haines, F.S.A., have been appointed by the 
National Committee hono: secretaries for 
organising local committees in aid of the National 
Shakespeare Fund. 

The Shakespeare Gazette, a weekly publication, 
is announced. It is intended to supply a record 
of all proceedings connected with the movement 
for commemorating the three hundredth anniver- 


Bewrast. Dec. 17.—On Thursday, the 10th inst., 
an amateur performance, by the officers stationed 
at Belfast, took place in our Tuearre Royat, in 
aid of the funds of the General Hospital. The 
success of this laudable undertaking exceeded the 
most sanguine expectations. A week previous to 
the performance every seat in the dress-circle was 
engaged, so that the manager, Capt. Beresford, 
thought it expedient to convert the pit into re- 
served seats, which were every one of them filled, 
The three pieces performed were—“ The Jacobite ;” 
“The Return from Sebastopol,” and “A Legal Im- 
pediment.” All the gentlemen concerned exerted 
themselves to the utmost of their abilities, and 
entered with praiseworthy spirit into their parts ; 
and, with one or two exceptions, the aid of the 
prompter was unnecessary. Although it would be 
hardly fair to attempt criticising a performance 
given by amateurs, we cannot avoid te make spe- 
cial mention of F. Russell, Esq. His delineation of 
the characters of John Duck in “ The Jacobite,” 
and that of Slush in ‘“‘ A Legal Impediment,”- were 
of such excellence that the most fastidious of the 
audience were doubtful whether F. Russell, Esq., 
was not one of the regular stock company. Capt. 
Beresford was likewise successful in the parts 
which fell to his share—Sir Richard Wroughton in 
“The Jacobite,’ and Teddy O’Brien in “ The Return 
from Sebastopol.” The latter piece was not appre- 
ciated quite so much as the others; not that the 
fault rested with the performers, but with the 
piece itself, which presented no points of general 
interest. We must remember, however, that it was 
written and acted by the Zouaves in the camp 
before Sebastopol, for the purpose of wiling away 
a dull hour, and but for this—an historical fact— 
it would have sunk into oblivion. The ladies’ 
parts were executed by members of the company, 
and we never saw them play with greater spirit. 
Perhaps we should not omit to mention that the 
dresses were supplied by the well-known Mr. May, 
of Bow-street, Covent-garden, to whose taste their 
admirable choice, as well as elegance, did infinite 
credit. In conclusion, we cannot but congratulate 
the gentlemen on the satisfactory results of this 
undertaking. Mr. T. O. King, the eminent 
tragedian, appeared, for the first time this season, 
on Monday, the 14th, as Hamlet. He is a well- 
known and deservedly popular actor in Belfast, 
and last night his interpretation of Ing , the 
Son of the Wilderness, was everything that could 
be desired. Nor should we neglect to mention 
Miss Bland, as Parthenia, and Mr. W. R. Tindell, 
as Polydor, who sustained their respective parts 
with an energy which was worthy of their reputa- 
tion. Mr. Webb, the energetic lessee of our 
theatre, ever ready to supply our taste for novel- 
ties, has added another attraction to the list of his 
already large company, viz., Mr. A. B. Bierce, 
described in the bills as a Yankee comedian and 
delineator of the peculiarities of American country 
life, who did not fail in his task last night as 
Curtis Chunk, in “A Stage-struck Yankee,” to con- 
vulse the audience with laughter. ‘ 

Brrminenam. Dec. 17.—Mr. H. Loraine took 
his farewell benefit on Friday, at the THeaTRe 
Royat, under the distinguished patronage of Col. 
H. Darby Griffiths, C.B., and the Officers of the 
Royal Scots Greys. The pieces selected were 
“ Ingomar” and “ The Wonder.” Ingomar 1s & 
character in which Mr. Loraine made an immense 
hit, and in Don Feliz he is highly successful.— 
Mr. Montgomery’s extensively patronized engage- 
ment at the Prince or WALES’ THEATRE, COD- 
cluded on Saturday last. The poavions ore 
Mr. Montgomery played Henry Mildmay in “ 
Waters,” for his benefit, by em ee desire of 
Colonel H. Darby Griffiths, C.B., and the Officers 
of the Royal Scots Greys. The —_ was crow 
in every part. The supremacy e ‘ 
was exemplified on Saturday, when “ ” was 
announ Mr. Montgomery was hiy satis- 
factory in his delineation of the jealous , and 
gave an effect to the great scenes in the third act 
rarely surpassed ; for this he was greatly indebted 
to the able assistance of Mr. James Bennet, whose 
masterly delineation of Iago is the result of care- 
ful study, combined with dramatic genius of the 
highest class. Miss Nellie Moore was a lovely and 
interesting Desdemona, and Mrs. Os, Hon ot 
ticularly distinguisned herself in Emelia. Mr. VO! 
laire as Brabantio, and Mr. Farrell as Cassio, merit 

+ praise, and Mr. Clifton confined hisexubera 
umour within Shakespearian bounds as Roderigo. 
On Wednesday, “The Merry Wives” was repeated, 
which terminated the season. “ Izion” has beet 
the concluding piece every night. The theatre 
will remain closed till the production of the 
tomime, Saturday afternoon, Dec. 26. ~~ 

nder the title of “ The Robbers’ Lair,” the 
favourite melodrama of “ and Agnes” hit 

been revived at the New ApELPut THEATRE. 
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manner in which Mr. C. Stanton represented 
Robert; Mr. W. Holmes, Conrad, and Miss Collier, 
Agnes. The nigger piece, “ Jumbo Jum,” and “TIre- 
land as it was,” followed, the leading characters 
in each piece being represented by Mr. Dan 
Leeson.—Herr Herrman continnes to fill the 
GALLERY oF ILLUSTRATION, where, in addition to 
his own iar powers of pleasing, he has the 
extra attractions of Mr. Frank Collins, the Trish 
vocalist, and Master J. Hyde, a clever juvenile 
violinist—A Crrcus of large dimensions, and 
unusually good accommodation, is now in course 
of erection in Carr’s-lane, by Mr. Burton, of 
Manchester. It will be open next week under 
the management of the celebrated Pablo Fanque. 

Giascow. Dec. 16.—At the Princz’s THEATRE 
last week, Mr. and Mrs. Henry Haigh delighted 
large audiences with their admirable singing in the 
“Waterman,” and the “‘Beggar’s Opera.” e latter, 
although not quite the most moral piece we have 
witnessed, is still somewhat fascinating—and the 
audiences seemed to relish it. Miss Henrietta 
Watson, a member of the stock company, sustained 
her part well, her singing being better than what 
is usually had from a second in plays of this kind. 
Mr. Lloyd’s quiet good humour provoked repeated 
bursts of laughter——The opening of the New 
TaeatRE Royat has been postponed till this 
evening. It is expected that the house will be a 
“bumper,” as the demand for tickets has been 
very great. ’ . 

Braprorp. Dec 14.—Robson’s brief campaign 
came to a very successful termination on Saturday. 
Let us hope that the next time he honours us 
with a visit, that he will either come “all alone,” 
like “Young Lochinvar,” or else with a better 
company. e are quite well accustomed to third- 
rate companies, and can see nothing to appreciate 
in such like. With one or two exceptions, Mrs. 
C. H. Stephenson and Mr. H. B. Crouch, 
nothing can be said as regards their histrionic 
abilities. ‘The Ticket-of-Leave Man” drew very 
good houses in the TuEarrs all last week, Miss 
Jones taking the part of Sam Willoughby, instead 
of her original character, May Edwards, it being 
handed over te the new comer, Miss Ross. Miss 
Jones makes a passable office-boy, but we would 
much rather that she had played her original 
character, and cannot understand how this nccom- 
plished young actress is always shelved whenever 
a new star hovers on the horizon. Although she 
has not a very forcible style of acting, she has a 
good deal of natural power and originality, good 
figure, and good voice. At times her action is 
rather wages Te with a few more years over her 
head, no doubt, she will improve. One thing, we 
would wish some of the gentlemen of the com- 
pany to copy from her, viz., dress always neatly. 
Amongst other pieces, “ Awrora Floyd” has been 
produced, as a specimen of the sensation drama 
in its transition sage the principal character, 
Aurora (Miss Jones), being a most fit subject for 
the lunatic asylum, the only thing feminine about 
her being her garments, and her name, as a kind 
of cross-breed betwixt Lola Montes and Mrs. 
Manning. The other character, Stephen Hargraves, 
played by Mr, Johnson in his usual careful style, 
is a simpleton, devoid of any moral feeling what- 
ever, with occasional glim of reason to assist 
him in his mischief. Of course, at the termina- 
tion, poetic justice is satisfied, but how it would 
puzzle the most learned pundit to find out. The 
theatre closes to-night until Christmas, when a 
pantomime will be produced. 

Bricuton. Dec. 16.—'l'uearre Royau.—Little 
Buckstone has proved a great trump card to 
manager Chart. On Monday, Tuesday, and Wed- 
nesday, the houses were all that treasurer Thomas 
could desire. On the latter evening, the large and 
delighted audience at the fall of the curtain, at 
the end of the farce, poured in such a vociferous 
volley of applause that little Buck was somewhat 
taken aback at its warmth. On Thursday evening, 
the esteemed box book-keeper, Wheeler, took his 
annual benefit under the patronage of Viscount 
Pevenoy, Lord Sussex Lennox, Sir Thomas Len- 


nart, Bart., W. Vansittart, M.P., P. Salamans, Esq., be 
y 


J.P.; likewise Lady Caroline Lister Kaye, 
Lennart, Mrs. S. Wheeler, Mrs. Leo Schuster, &c. 
The pieces selected were—“ Taming the Shrew ;” 
mio, Mr. H. Nye Chart, in which his peculiar 
quaint humour well fitted him for the part; “ The 
Secret,” 2 Scotch ballet, and “The Flowers of the 
Forest.” On Monday next, Mr. H. Nye Chart takes 
his benefit, when the house closes until Boxing- 
night. The pantomime of “ Whittington and his 
Cat, will be produced, with innumerable novel 
1 effects; every available nook and 
corner is already occupied by artists and artizans, 
who are working pretty well night and day. We 


Were in error when we announced that M. Allano, 
te would a) 


—M. A 


ar as clown. The cast should have 
0, Clown; his son, M. George 





Allano, Harlequin; Mr. English, Pantaloon; and 
Miss Dunning, Columbine; &c. 


Croypon. Dec. 17.—The annual dramatic per- 
formances in aid of the funds of the 2nd Surrey 
Rifle Corps, came off at the Hatt on Monday and 
Tuesday last with great éclat. The room was 
handsomely decorated with flags, evergreens, &c. 
The stage and dresses were supplied by Messrs. 
Simmons, of Tavistock-street; the orchestra was 
under the direction of Mr. Rockstro. The pieces 
played were the “‘ Lady of Lyons,” and the “Rough 
Diamond;” and we must say that the gentlemen 
amateurs acquitted themselves with great credit. 
We hope the funds of the corps benefited, as from 
the crowded state of the Hall on each occasion, 
we may fairly suppose would be the case. 

Dustin. Dec. 16.—Mr. Gustavus V. Brooke was 
announced at the THEraTre Roya, on Monday 
evening, to make his first appearance in “ Othello” 
(changed from ‘“Coriolanus”); but, owing to 
indisposition, he was unable to perform. In this 
emergency, Mr. Charles Verner, now agrees 
the Irish parts with such success, came forward, 
and, at a moment’s notice, enacted Shakespeare’s 
Moor of Venice with excellent conception, betrayin 
at times fine dramatic power and feeling, an 
most careful reading. His reception was warm in 
the extreme, and did not exceed the merits of the 
performance, more particularly when the circum- 
stances are considered. Mr. Brooke having suffi- 
ciently recovered, played Sir Giles Overreach on 
Tuesday, when his tremendous powers displayed 
themselves, more especially in the last scenes, 
bringing forcibly to mind the great qualities of 
Fdmund Kean, whose sword, by the way, Mr. 
Brooke wore on Tuesday evening, as announced 
by him during a short address to the audience. 
His engagement will continue till the 22nd or 
23rd inst.——No change of engagements at the 
QUEEN’s. 

EprnsurGu.—At the conclusion of the Toole and 
Bedford engagement at the TuzaTrre Royat, Mr. 
Toole spoke the following address :— 

‘*Otherwise than by a sincere and warm expression 
of gratitude, I know not how to thank you, ladies and 
gentlemen, though I come again before the curtain at 
your summons, feeling that generous favours deserve a 
return. (Laughter.) It is indeed with a cheerful 
recollection of kindnesses often extended that I now 
appear in ‘propria persone,’ and I find myself sur- 
rounded by such genial and familiar faces, that I need 
not seek further for the solution of my present position. 
Sere hear.) As you formed the sun that shed a 
ostering warmth upon my earliest exertions, I, as an 
eccentric body—(laughter)— moving in a peculiar 
circle—not just now the dress-circle—am irresistibly 
drawn within the sphere of your influence. I feel it 
would be ungracious were I to refrain from telling you 
how gratified I am at having been honoured bv the 
very frequent presence of such highly distinguished 
patrons and also brilliant audiences, first ap 
in Auld Reekie, where I always feel at home. eer- 
ing.) Nearly every part of it is associated in my mind 
with my earliest characters. I studied ‘Touchstone’ 
on Arthur Seat, walked with ‘ Box and Cox’ on Leith 
Pier—(Great Laughter)- and ‘read up’ ‘Gnatbrain’ 
on the Calton Hill. ‘John Grumley’ and ‘Tim Dib- 
bles’ were created in Princes-street Gardens, and the 
‘ Artful Dodger’ was born in Edinburgh Castle—( Roars 
of laughter)—a twin with the ‘ Spitalfields Weaver.’ 
a ap laughter.) By the way, the Dodger and the 

astle are just now somewhat similar—both being out 
of repair. (Great laughter.) However, your greatly 
esteemed Lord Provost—(Cheers)—will doubtless stand 
upon no repairs in seeing the Castle placed on a proper 
footing. (Applause.) I must here express my admi- 
ration for the impetus and elevating tone which his 
Lordship has recentiy given to the na—a noble 
step sure to be duly estimated by its professors and the 
public. (Hear, hear.) However, I have de from 
the subject ; ‘but to return to the medley’— (Laughter) 
—allow me to say that my hearty acknowledgments are 
due to the gentlemen of the press for the liberal spirit in 
which and have noticed the efforts of Mr. Bedford and 
myself. I would desire likewise to thank the manage- 
ment and members of the company for their co-opera- 
tion. On a night 1 appear in London, where 
my success has hitherto been beyond my most sanguine 
expectations—a sucvess mainly attributable to the 
cheering encouragement received on former occasions 
at your hands. (Loud applause.) I cannot, unhappily, 

with you for another year, but in the meantime 
allow me to assure you that I shall not again be so lon 
absent. (Cheers.) ‘Our Clerks’ ant the * Ticket. 
Leave Boy’ are now calling me to other duties ; and I 
can but further say that T bid you adieu with agiret, an 
I shall certainly again meet you with pleasure.” (Pro- 
longed cheering.) 

umMForD. Dec. 17.—The first of two amateur 
persormances, by the officers of the Aldershott. 
Division went off with great spirit at the Town 
Hau. of this place on Tuesday evening. The’ 
pieces selected were “ Plotand Passion,” and ‘‘ White- 
bait at Greenwich:” in the former, Capt. Bowen, 
6th Royal Regt., as M. Desmarets; Mr. Dolmage, 
87th R. I. Fusiliers, as Marquis de Cevennes; Capt. 
Johnson, as Berthier ; Capt. Twynam, divisionalstaff, 
as De Neuville; Mr. Mason, 37th Regt., as Jabot ; and 
Mr. Chapman, 37th Regt., as Gri parti- 





cularly distinguished themselves. The perfor- 
mances announced for the second (last) night were 
Stirling Coyne’s celebrated drama, “The Old 
Chateau ; or, a Night of Peril,” and the laughable 
farce of “Urgent Private Affairs.” 

Hutu. Dec. 15.—On Monday evening last, the 
capital drama of “Fraud and its Victims” was 
played at the QuzEn’s THeatre, when, notwith- 
standing the disheartening circumstance of a 
“shy” house, it was performed exceedingly well 
throughout. Mr. J. C. Mathews, as Alfred Sea- 
borne, was at once natural and impressive. He 
threw much feeling into the part, and acted it in 
a very careful al admirable manner, and one 
fully deserving the warm plaudits which it called 
forth. Mr. Montague Smythson did full justice 
to the funny and crafty Tom Trwmper, and elicited 
much laughter and applause. He was recalled at 
the termination of the piece. The Count de Val- 
more of Mr. J. Harrington was a commendable 
performance. Miss M. A. Bellair, in the réle of 
Marian, 7? gracefully and touchingly. Alto- 
gether the drama was excellently ae and 
we were glad to notice, that the chief artistes, in 
the pourtrayal of their respective character, did 
not forget Shakespeare’s advice to them, to hold 
the mirror up to nature, which is sadly too much 
neglected now-a-days. On Christmas-eve the 
pantomime of “ The Little Old Woman who lived in 
a Shoe,” will be produced at this establishment, 
which is characterised by the beauty and e88 
of this kind of entertainment, without which the 
festive season would lose its principal charm for 
the people of Hull. 

LiverPoot. Dec. 16.—At the Turatrre Royrat, 
the performance for the benefit of the Press 
Guard went off satisfactorily. ‘The principal object, 
* the full house,” was attained, the dress circle, 
in particular, looked like a bouquet of mingled 
colours and gems, to which the diversity of uni- 
forms and bright looks of youth and beauty 
greatly contributed. Holcraft’s comedy, “ The 
Road to Ruin,” was the first piece, in which several 
good points were made and applauded. As a per- 
formance by amateurs cannot fairly come under 
criticism, we accept their intention and acknow- 
ledge the progress of the Dramatic Society. They 
greatly contributed to the merriment of the 
house, little knowing they were doing so. The 
afteripiece was a burlesque, written specially for 
the occasion, under the title of “ Faust.” It 
might have been “ Belzebub,” for it had in no 
way even a pretension of following that of immor- 
tal Gdethe, and, although it was embellished with 
musical snatches, Gounod was saved from having 
been introduced. Nevertheless, Mr. Pierce, who 
is reported to be the author, was successful in 
hits and rhyme; the dialogue upon “ Crockery 
China,” by Miss C Nelson, was clever; Mar- 
guerite (Miss Sarah Nelson), making love in her 
sweetest manner, the playing and singing of the 
two sisters lending grace to that of the amateurs, 
The indulgent spectators were determined to en- 
joy and applaud all.——It is that Mr. 
Liston, the late successful manager of the Prince 
or Wauzs THEATRE is about to become the lessee, 
or, at least, the manager, of the Theatre Royal. 


It is said he is to keep it open re _— a 
—_ of the company from the Amphitheatre, 
mdon stars, &c. On Friday next, Mr. Liston 


announces his benefit, with Miss Oliver; Mr. 
Swanborough (of the Strand, London), in the 
comedy of “ Tom Noddy’s Secret,” and the farce 
of “ Tryvng it on.” Byron’s Burlesque, “ Fra Dia- 
volo,” is to introduce a “ distin amateur,” 
——The Roya AmpuirHeatre, notwithstanding 
the counter attractions, is well attended. Mdme. 
Celeste, as Colette Dubois and Thergsse Defarge in 
the drama of “ A Tale of Two Cities,” has caused a 
sensation; the historical events in the play are 
listened to with interest; the construction of the 
immense stage of this theatre, and its capabilities 
of admitting a large number of persons, was 
shown = the greatest ohaane ; the of 
the e in the court very telling. e@ 
pred a wa deserve great credit for their eff. 
ciency. The local talent sustained the high repute 
they bear, for the earnestness they employ in = 
sonating the characters allotted to them. . 
Halston, as Dr. Masefte, was a true picture of C, 
Dickens’scharacter, inthe story from which Mr.Tom 
Taylor drew the drama. “ Miriam's Crime” is an- 
nounced for the benefit of Mdme. Celeste, on 
Monday next. —— Mr. Sothern appeared on Mon- 
day last, at the Prince oy Wauzgs Tuareg, in 
the character of Count Priuli, in “ Retribution.” 
ect that few of the audi- 

, #0 the reception was 
cool, The rece Sree ra was excellent— 
the gloomy looks, front, mocked him as 
the Count de Monte Christo. The , which, unless 
perfect in allcharacters, would beinteresting 








was very much so in the hands of Messrs. Sothern, 
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Dewar, and Ashley, and the duel scene, with real 
swords, was, to all appearance, dangerous ; the 
fall of the Cownt Beaupre was clever, and a great 
relief to the sensitive portion of the andience, 
that he escaped only with being “killed on the 
stage.” In ‘ Dundreary Married and Done for,” Mr. 
Byron brings nearly all the former characters 
again, employing them felicitiously. With the 
assistance of Asa Trenchard (Mr. Hoyle), and 
goaded by the provocations of his wife’s friends 
and relations, Dundreary becomes furious, and 
exhibita a sense of an outraged individual; he 
even offers fight, clears his house of the intruders, 
kicks a centre table covered with crockery, and 
amidst the scream of the ladies on the stage, and 
that of the laughter in the front, the curtain 
suddenly drops. New Ape.rnt THEATRE.— 
Benefit of Mr. Reynolds on the 16th inst. “ Riche- 
lieu,” with Mr. Lunt and Mr. Reynolds in the 
principal characters; “ Miriam’s Crime,” and other 
entertainments are announced. 

Mancugster. Dec. 16.—After a long and most 
successful run of the popular dramas, “ Killarney” 
and * Peep o’ Day,” the usual company of the 
‘T'neatre Rovat has been withdrawn to make room 
for a limited number of operatic performers, and 
we think we cannot do better than re-produce the 
notice of the first representation, contained in the 
columns of the Manchester Examiner and Times of 
Tuesday last, the report being correct in all 
respects :— 

‘* Last evening the opera company of Her MaJesty’s 
THEATRE commenced a brief engagement of a few nights 
during the present week, selecting for the occasion “Il 
'Trovatore.” ‘That is the most popular of Verdi’s 
works, at all events in this country, there can be no 
doubt, The story is romantic, and the music singularl 
expressive of the sentiment and situation, though muc 
of the accompaniments would have been all the better 
if leas weighted with the brass portion of the orchestra. 
Both in concerted pieces and individual melody there 
are many passages in the opera which have found an 
quieaied ceesplines in the concert-room, which is a sure 
sign of popular appreciation ; and many of these pieces 
haveastill higher value from their generally appropriate 
character as the story is developed. There are few 
productions of this kind, indeed, where the sentiment is 
#0 truthfully sustained as fin the fourth act, with its 
scene before the prison in which ‘‘ Manrico” is confined. 
The plaintive wail of the “* Ah! che la Morte,” accom- 
panied by the ‘* Miserere,” is a most touching piece of 
music, which never seems to lose its freshness nor its 
hold upon popular feeling. It is an inspiration, and 
will Bs at ong as the art which embodies it. Mdlle. 
Titiens, as the ** Leonora” of the opera ; Madame Tre- 
belli, as the gipsy ‘‘ Azucena ;” Mr. Santley, as the 
‘Conte di Luna;” Signor Bettini, as ‘‘ Manrico;” 





with Signor Bossi as ‘* Ferrando,” formed a corps of 
performers well able to develope the beauties of the 
music of Verdi, as well as to obliterate for the time its 


defects. Mdlle. Titiens sang with all her customary 
vigour, and her magnificient voice answered to every 
call she made upon it ; and these were neither few nor 
light. Madame Trebelli’s ‘* Azucena” deserves the 
highest praise, whether as a musical or dramatic exposi- 
tion of the character of the gipsy. She brings to ita 
sustained intensity which deepens the interest of the 
audience in a personage already sufficiently romantic, 
and adds to her conception an intelligence observable in 


few vocalists ; it is, in fact, astudy. Madame Trebelli 
sang well and equally, pecheps with a shade less of 

e; but this, we believe, was 
the result of recent indisposition. Mr. Santley was 
performers, Some | © 
such as that commencing “Ora per me 
t and appropriate 


power than was desirab 


certainly the hero of the male 
MSBAYES, 
Fatale” were delivered with 


energy. His “Tl balen” was 


aorveny encored, and 
his portions of the duet and trio were all that could be 


desired. The scene immediately following the “* Tower” 
music, between the Count and ‘‘Leonora,” enforced the 
most vociferous ap , Mdlle. Titiens and Mr. 
Santley being, we think, equally meritorious. Signor 
Bettini’s voice is scarcely equal to the necessary passion 
we expect from a ‘* Manrico.” Careful and correct in 
vocalisation, he is also pleasant and melodious; but 
beside Madame Trebelli in the gipsy scenes, he appeared 
a little tame and undemonstrative. We must state, 
nevertheless, that his ‘*Ah che la morte” was quite 
satisfactory, and — to maintain the interest of its 
very enchanting music. Signor Bossi did well the brief 
(and curtailed) part assigned to him. His voice is deep 
and strong, and completely at command, His perform- 
ance last evening was only a suggestion of his abilities. 


A crowded audience listened to the o and marked 
by unstinted applause and numerous its i 
admiration, e ought to add that Signor ti con- 


ducted, and we need give no further assurance that all 
went smoothly well,” 


Two representations of the “Faust” are included 
in the list, for which an almost unprecedented 
demand for tickets has, we learn, been made.—— 
Mr. and Mrs. Calvert have been drawing large 
houses at the Queen’s THEATRE, y attrac- 
tive announcements being made for the evening of 
the 18th inst., including “Much Ado about Nothing,” 
and the musical drama, “Rob Roy,” additions 


being made to the usual resources of the com 
of the establishment, A ppredantene a0 4 
ance, in with the Rifle Volunteers of 


tified | the theatrical season” is fully as dull this year as 


to be a very attractive affair; three pieces are 
promised, viz: “ Time tries All;” “Made Up,” and 
(of course) “Box and Coz.” In spite of the fact 
that the commerce of the locality is in a deplorable 
condition, it is no less strange than true that 
almost all the places of public entertainment 
continue to be supported in a manner perfectly 
extraordinary. 
Newcast.e-on-Tyng. Dec. 16.—The approach- 
ing holiday time is exerting a depressing influence 
on public amusements in this town, the caterers 
for the various entertainments meeting with but 
a scanty reward for their efforts to secure 
patronage. The Tuearre Royat has produced 
the stock pieces of “The Lady of Lyons,” “The 
Corsican Brothers,” and “ Still Waters Run Deep,” 
which have been succeeded by the comedietta of 
“4 Household Fairy,” and the performances have 
terminated with the melo-drama of “ Raymond and 
Agnes,” introducing the Ghost effect. The acting 
has been highly creditable, and the stage arrange- 
ments of a superior order. 
Norrmenam. Dec. 16th,—Mr. G. V. Brooke 
appeared for three nights only, at the THEaTRE 
Roya, last week, when, in spite of the counter- 
attraction of the Titiens party at the Mechanics’ 
Hall on the first night, there was very business. 
The pieces given were ‘‘ Othello,” on Wednesday ; 
** Loves Sacrifice,’ on Thursday, and on Friday 
(Mr. Brooke’s benefit), ‘‘ Te Merchant of Venice,” 
as far as the end of the Trial scene, followed by 
‘* His Last Legs,” in which Mr. Brooke imper- 
sonated O'Callaghan. Mr. Brooke’s acting in ‘‘ Love’s 
Sacrifice”’ was a fine specimen of histrionic power. 
On Friday, being his benefit night, he indulged his 
friends with two phases of his capabilities in tragedy 
and comedy, Shylock and O'Callaghan. We have 
on several occasions had to compliment the corps 
dramatique, under the management of Mrs. Saville, 
this season, and we have again to add fresh com- 
mendation for the manner in which they fill the list of 
dramatis persone with Mr. Brooke. Mr. Slater as 
Jago was worthy of more praise than we have here 
an opportunity of giving him. Miss Eliza Saville, 
as Desdemona, was also most excellent, and won the 
unanimous admiration of the whole house. Her 
acting in ‘* Love's Sacrifice” was also another proof 
that our remarks last week on her Juliet were fully 
justified. Mrs. Saville ap as Portia in the 
** Merchant of Venice ;’ of her we are reduced to 
the necessity ‘of resorting to the well-worn phrase 
that she gave the character with the excellency for 
which her name is always a guarantee. Mr. Slater 
took his benefit on Monday evening last, when a full 
house testified to the popularity of this rising and 
talented young actor. e pieces given were—‘* The 
Duke’s Motto,” dramatised by Mr. G. Linders, and 
‘* Katherine and Petruchio.” As to the merits of 
the ** Duke’s Motto,” we cannot give any great amount 
of praise to Mr. Linders ; it was but co dly received. 
Weare bound to confess that the piece was well cast, 
and well produced throughout. Mr, Slater, of 
course, played Lagardére, sustaining the long part, 
with its great changes, admirably, and was called 
before the curtain twice. Mr. Leicester as the 
Duke de Gousagues, was sufficiently villainous, and 
me the part exceedingly well. Miss Eliza 
aville played the part of Aurora with care and 
feeling, making the most that could be made of the 
haracter. Miss Clara Lee played the Duchess de 
Nevers well. Miss Jackman and Miss Carr also 
appeared to advantage in this piece. ‘“ Katharine 
and Petruchio” was most excellently given, Mr. 
Slater and Mrs. J. F. Saville taking the principal 
characters, but in consequence of the advanced 
hour, namely, eleven o'clock, it was received with 
some little impatience. On Wednesday evening 
Mr. Harris takes his benefit. Friday evening is 
to be the d fashionable night of the season, 
Mrs. Saville’s (the respected proprietress) benefit, 
when the performance is to be given by gentlemen 
amateurs of the town. The performance is also 
to be under distinguished patronage, and from the 
circumstance that almost all the available places 
have been taken, and that stalls have been formed 
in the pit, and all at advanced prices, it is reason- 
able to expect that this will be a real benefit. 
SHEFFIELD. Dec. 17.—“‘The dullest portion of 


usual. With one theatre closed, and the other 
dragging on with a list of somewhat indifferent 
pieces, things dramatic are insufferably quiet at 
resent. The pantomines are what everyone is look- 
g forward to—much speculation being rife as to 
what will be the results of the rival 
labours, in the production of their i 
jeces. Mr. Charles Pitt, the lessee of the 
HEATRE RoyAt, from the vast amount of = 
rience he has had, and from the ability he 


Surrey THEATRE, on its re-opening, will be 
of the handsomest and moot sapiens in the 
kingdom. In the hands of the proprietor, Mr 
Thomas Youdan, it was for years a popular resort 
as a music-hall, and since its transformation into 
a theatre it has lost none of its fame as an estab- 
lishment set apart for the amusement of the 
people. The pantomine is to be “ Sinbad the Sailor,” 
and amongst those announced to appear therein 
are Mr. Alfred Rennolf (the baritone), Miss 
Everard (burlesque actress), Mr. Bedworth (clown), 
&ec. Mr, Youdan has attained considerable popu- 
larity as a caterer for the public’s amusement, 
and his present pantomine will, it is said, bear 
evidence of his usual liberality and good judg- 
ment. 
Swansea. Dec. 15.—THearre Roya (under 
the sole management of Mr. H. Mandervelle), 
During the last week the manager has repeated 
several of the old pieces of his repértoire, and on 
Friday last “ Lady Audley’s Secret” was produced, 
for the joint benefit of Mr. Murray and Miss 
Fiddes, Saturday being announced as the last night 
of their engagement; but in consequence of Nir. 
Geo. Melvelle having been engaged, they have 
been induced to ge their stay throughout the 
present week. Mr. Melvelle appeared on Monday 
as Hamlet, with his usual success. 
Worcester. Dec. 16.—Since our last notice 
“The Ticket of-Leave Man” has been produced, 
and is now drawing good audiences, who appear 
leased. The parts are well personated by the well 
lowing members of the company: . Price 
as May Edwards, Mr. Clements as Robert Brierly, 
Mr. Tyrrell as Jones, Mr. Bell as Dalton, and Mr. 
eng Day as Harton. at latter gentleman 
as been expressly engag or the purpose of, 
not only Pn cw: the above part, but Fy see 
in this city his “magic fountain.” The various 
changes of colour thrown upon the water are as 
beautiful as they are wonderful. Mr. J. Tyrrell 
has re-appeared on these boards, and in the 
good farces produced has given unbounded satis- 
action by his representations in the low comedy 
. Miss Collins is quite equal to him, and 
eserves all the applause which is nightly showered 
on her. The pantomime this Christmas will be 
“ Cinderella.’”——Mans’ equestrian troupe open 
for a season on Boxing-night at the Saracgn’s 
Heap, and we dare say the fortune which 
attended this company on a former visit will be 
again repeated. 


2 
— 


COURT OF BANKRUPTCY.—Dzc. 15. 
(Before Mr. Commissioner Hotroyn.) 
IN RE EDMUND 0’ ROURKE, OTHERWISE FALCONER. 


The debtor in this case was Mr. Falconer, one 
of the lessees of Drury-Lane Theatre. He is 
described as formerly of Devonshire-street,Queen’s- 
square, Bloomsbury; then of Lamb’s Conduit- 
street, then of Devonshire-street, then of Roe- 
hampton-street, Pimlico, and U Wellington- 
street, dramatic author and com , afterwards 
m of the Lyceum Theatre, in partnership 
with Mr. F. B. Chatterton, his wife being an 
actress known as Mrs. Weston. 

Mr. Seaman, on behalf of Mr. Henry Vandenhof, 
a creditor, applied for a summons for the debtor 
to be examined on the account which he had filed 
by order of the Commissioner. : 

The proceedings handed in contain a claim 
made by Mr. Sturgis, the provisional assignee of 
the Insolvent Court, dated October 9, 1862, where- 
by he claimed all the estate and effects, of what 
kind soever and wheresoever, assigned by the 
insolvent, and particularly all the household goods, 
furniture, pictures, plate, linen, and effects now im 


i i ulham ; also six pano- 
cade vious of the Lakes pry 1 Bok recently 
exhibited at the Lyceum Theatre ; also the lease, 
and assignment thereof, of the Theatre Bore 
Drury-lane, the unexpired residue of which 
been purchased by the insolvent; also all moneys 
invested in government bank stock, or other 
securities, for his use or that of his wife, ae 
to 10,0001., or thereabouts; also all money 
ing to his credit at the Union Bank, F! i 

and the 
theatres; 





also the copyright of “Peep o’Day,” 
insolvent’s interest therein in i ; 
also the copyright of any other play or comedy of 
which he was the author, or in which he had any 
interest; and allother moneys, securities, jewellery, 
and other property in the insolvent’s possession oF 


control. 
Mr. O’Rourke, in an affidavit dated the 28th of 








connection 
the district, is advertisedforthe 22nd, and promises 





shown he possess . doubt, Jemsary Week, depesed that the cost of the repairs 

succeed oe placing on the The Hout ha saa Drury-lane Theatre had exceeded 

Jack Built” in a mariner credi to 0001, 

the establishment he governs ; no have| Mr. Lewis (Ely-place) also applied for a summons 
cast.——The to enzains tea atten. 


as yet been issued respecting 
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The Commissioner—This is rather a special 

proceeding. I don’t think you are taking a right 
rse. 

a Lewis said he had not been a party to the 
original application, which was m ade by the 
assignee, as representing the whole of the 
creditors. ‘The parties then before the court had, 
however, made use of their position, and com- 
promised their claim, to the detriment of other 
creditors. They had received money, and allowed 
the proceedings to drop. He believed that a great 
deal fof property had been taken away, which ought 
to have been for the benefit of the creditors 
re era ally. 

The Co Commissioner—Y ou see this insolvent has 
got his final order. 

Mr. Lewis—But he has not disclosed all his 
property, and not having done so, the final order 

oid. 
” The Commissioner—No, not absolutely void 
under the 12th sec. of 5 and 6 Vic., but in certain 
cases, such as nondisclosure of estate and effects, 
the final order may be rescinded. You may 
proceed under the section referred to, if you think 
you can make out a case. 

Mr. Lewis—You merely adjourned the case. 

Can I not take it up at that point ? 

The Commissioner—No. I think you must begin 
de novo. It is dropped altogether. A day was 
appointed to discuss the case, but the parties who 
attended said it was arranged. 

Mr. Seaman said that the accounts which were 
filed were not now on the proceedings, but had 
been removed. 

The Commissioner—How is that ? 

Mr. Lewis did not know. 

The matter then dropped. 


a en 


THE CASE OF MANSLAUGHTER AT 
WILTON’S MUSIC HALL. 


This case was tried at the Central Criminal 
Court on Wednesday, the accused Peter Molloy, 
a respectable-looking young man, having sur- 
rendered to take his trial, for the manslaughter of 
Robert Bunn. 

Mr. Daly prosecuted, and the prisoner was de- 
fended by Mr. Sleigh. 

This case was one of a very painful character. It 
appeared that the prisoner was a comic singer at 
Wilton’s Music Hall, in Wellclose-square, and that 
on the evening of the 23rd of November he was 
engaged in singing a song for the third time when 
the deceased, who was very drunk, behaved in a 
very offensive manner, and called out “Shut up.” 
The prisoner threw his hat, a soft felt one, at him, 
and the deceased again called out “Shut up.” 
Upon this the prisoner jumped from the stage and 
struck the deceased a blow on the face, and he fell, 
and, as was alleged, this blow and fall caused his 
death. The prisoner appeared to have expressed 
the deepest regret at the occurrence, and it was 
evident that he had not the slightest idea of caus- 
ing any serious mischief to the deceased, and, 
according to the evidence of the medical man, the 
injury would not in all probability have been fatal 
but for the ‘deceased being in such a state of 
intoxication. 

Mr, Sleigh contended on behalf of the prisoner 
that the occurrenee was little more than an 
accident, and he called witnesses, who proved that 
at an earlier hour in the same evening the de- 
ceased was drunk and violent at a public-house in 
the same neighbourhood,-and that he was knocked 
or pushed down, and injured his head, and this 
was the cause of his death, and not the slight 
blow inflicted by the prisoner. 

The jury, after a short deliberation, found the 
prisoner guilty, but strongly recommended him 
to merey on account of the provocation he had 


received, 

Sentence was postponed. 

At a latter period of the day the prisoner was 
again placed at the bar, and Mr. Justice Blackburn, 
sentenced him to fourteen days’ imprisonment in 
in Newgate. 


——@~— 


Me. anp Mrs. Cuartes Kean.—The last Aus- 
tralian mail brought news of the safe arrival and 
appearance of these artistes on the Melbourne 
“tage. Their success appears to have been com- 
plete. The Melbourne correspondent of the Daily 


elegrap h, writing under date Oct. 26, has the fol- 


lowing :— — ‘In m last letter I informed you of the 
velgee As in Melbourne of Mr. and Mrs. Charles 


This is an interesting event in our dramatic 
we, albeit we are becoming somewhat dulled to 
i brities of this description. The Keans found 
Mr Barry Sullivan playing here to good houses, 
= Sullivan not being without merit he spasmodic 

sonorous part, and in single combats capable of 





taking a vast deal of killing in such characters as 
Richard IIT, and Macbeth—our galleries, like yours, 
admiring Kings that die hard. As Mr. and Mrs. 
Kean were engaged for a rival theatre, Mr. Sullivan 
out-postered the posters of the new stars, and 
announced himself for each and all of the characters 
advertised, as wg about to be undertaken by Mr. 
Kean. Thus, fr. Kean were given out for 
Benedick on a tH Mr. Sullivan played the 
same character on the Monday previously, the object 
apparently being to dull the edge ef the play-going 
appetite for the particular character in which Mr, 
Kean was about to appear’ Notwithstanding these 
little devices, the new-comers have hitherto “drawn 
good, though not ve houses, and have 
received marked attentions from many principal 
people here who have not hitherto evinced much 
taste for theatrical society. Mr. and Mrs, Kean 
have as yet played only in the ‘‘ Gamester,” the 
‘* Wife's Secret,” ‘* Much Ado About Nothing,” and 
** Louis XI.” 

The love of a pure and elevated style of Art 
is not, as it were, indigenous in the mind; 
it comes by study and reflection, and forms 
the crowning pinnacle of our civilization. For 
those engaged in daily occupation, it is not easy 
to find time to study more than that which brings 
immediate advantage; it is not easy to learn to 
appreciate the beautiful in Art. But, I say, let 
all the time at our disposal be employed in the 
endeavour to acquire a taste, which, in any art, 
the more it is cultivated the greater is the pleasure 
derivable from it.—Professor Wilde’s First Lecture 
at Gresham College. 





GOUNOD.—MARCH from LA REINE 

Je DE SABA. Solo, 3s.; Duet, 4. “This magnificent 

procession march ranks among the finest marches even written.” 
—Vide Atheneum, Nov. 14, 1863. 


CRAMER, Woop & Co., Regent-street 


GOUNOD. — VALSE pour PraNo, sur 


C. lOpera LA REINE DE SABA. Par F. BURGMULLER. 
3s. 


Cramer, Woop & Co., 201, Regent-street. 


HE PRAIRIE MARCH. By LINDSAY 
SLOPER. 4s. (Founded on an American melody.) 
Cramar, Woop & Co., 201, Regent-street. 


RANCESO BERGER’S NEW SONGH, 
Fallen Leaves (sung by Miss Lascelles ,, .. 

Wayward Wind ( oy §y be Miss Banks) . ee 
Cramer, Woo ‘0., 201, Toad: -street. 
Tss ANGEL GUIDE. By RENE 
FAVAGER. 2s. 6d. ais | is really a charming song.) 

Cramer, Woop & Co., 201, Regent-street. 


N Iss GABRIEL'S wa soaee 
The Prams and the owe... ** 
Ladye Mabel .. aa 6 watt aint a 
Re dei Gondolieri Pe 3s. 
CRAMER, Woop & Co., ‘201, ” Regent- -atreet. 


RDIT?S LA FARFALLETTA MAZURKA 


(sung by Malle. hy yd at Jullien’s Concerts), in C and 
D, 3s. ; arranged as Piano 


CRAMER, Woop & bo “201, Regent-street. 
I A BELLA MEA, By SIGNOR SCHIRA. 
4 (Sung by Mdme. Trebelli with great 7 7% 2s. 6d. 
Also arranged as a Piano Solo, by Mdme. Oury, 8s. 
Cramer, Woop & Co., 201, Regent-street. 


Rees MAZURKA. By CIRO PINSUTI, 
an 2 (Sung by Mdme. Didiée.) Also arranged as a Piano 


" CRAMER, Woop & Co., 201, Regent-street. 



































ERDIrS OPERA, aoe FORZA DEL 


DESTIN 
W. H. Callcott’s Three Books of Airs. Solos, 5s, each; 
Duets, 68. each. 
J. Rummel’s Two Fantasias. Solos, 4s, enh Deste, i soem. 
W. Kuhe's Fantaisie oe 


Brinley Richards’ “ La V ivandidre”™ te oa 
Harold Thomas's “ Rataplan” Chorus .. . 8a. 6d. 
Gelep, with Cornet accompaniment, id Jullien. Sa. Od. 
Quadrille, a o Sa, Od. 
Ditto i 4 % i $u 8s, Od, 
Valses, - 4 4a = 


vate Se 


Cramun, \ Woop & Co., 201, Wp Ju street. 

BS SHOP’S MELOD TES, by BRINLEY 
RICHARDS. 83. each 

No. 1, Myyuege Van Dounce, 

No. 2 Tur Croven and Crow. 

No, 8, Tsur wa, M¥ Haan, 

No. 4, Brow, Gayrie Garas | 
CramgEr, Woop & Co., 201, 


W GANZ’S NEW FIAROFORTR PIERS, 
e Grande Valse brillante 


Tyrolienne . ‘> ee = 
Souvenir de W rest, “Mazurka | Ba 
CRAMER, Woop & Co., 201, Rogent-street. 


ALTER MACFARESN" 8 PIANOFORTE 
LOS, 

The fairy boat, Parcarole ., ., .. .. «.. 3% 

Lilian, Valse élégante + a io 


Dreamland, Morceau de Salon Ss. 
CnaMen, Woon & Co,, 201, Regent-street. 


gunntr noice LOVE'S 


REQUEST. Arrangement for Pianoforte of A, Reichardt's 
Popular Song. 3s. 


CRAMER, Woop & Co, 201, Regent-street. 


ILHELM KUHE’S seoepeert of A. 
Reichardt’'s Popular Song, ‘ Love's nest.” 8s, 6d. 
Cramun, Woon & Co., 201, Regent, 


ENRY SMARTS NEW SONGS 
Contralto .— 














The PS °° Qs. 6d. 
Sir Brian the Bold - oe ¥ 
Young Emmeline, “ Priez. pee “We” -. &. 6d. 
Bright bee the Spring .. ; " +. 28. 6d. 
Tubhine her dreams ° > rv) 

6d. 


> Woop & ‘o., 20i, Regent-street. 


TEPHEN HELLERS LATEST 
PIANOFORTE wee 
Deuxiéme Canzonette e + 4, 


Od. 

Réveries du saan Solitaire Op 101 0d, 
on 1" Sh Od, 

Od. 

2a, 6d, 

Op. 





Nocturne ,, 

Polonaise . 

Deux Romances sans Paroles, i ‘and 2 op. 108 each 
eee ~ aameneaieanes 1 and 2 together, 2s. 6d.; No, 8, Sa, 


Vier _ eae 1, 1s. ; No. 2, 2s., Nos. 3 and 4, 2, 6d, 





each. Op. 107. 
4me Scherzo rr) 4s. Od. 
Réverie d’ Artiste, Nos. 1 ‘to 8, 2s. 6d. each. 
Cran, Woop & %o,, 201, torent 
OAS H.—Sacred Drama. E. SILAS, 


The complete work for Greets ool oice. 10s. 6d. net 
Caamun, Woon & Co., 201, Regent-street. 


o- .—E. SILAS. The March of Levites. 
Arranged as a Pianoforte Duet. 4a. 
Cramzr, Woop “s Co., 201, Regent-street. 


ro —E. SILAR, “Teach me, O Lord.” 
(For Contralto. ) 
Cramer, Woon & Co., 201, 
OA ae H ier » SSLAe. «1 & Rensenthes.” 
ezz0-Saprano to. 
} A Woop & Co., 201, Regent-street ) 


oy OA —E. SILAS. Suffer not, 0 Lord,” 
For M 

















Qa. 6d, 

EL DEMONIO VALSES (with Cornet Coaunn, Wee © On. 5. Sapaestvent 
Accompaniment). By H. J. TINNEY. (With beautifully RAMER’S PIANOFORTE GALLERY offers 
executed [llustration of the principal Tableau in the Play.) 48. advantages for the choice of a Pianoforte. 
a bea wy a finest and mi the eminent 
HE “FURIES” GALOP (with Cornet | Matets‘of tungland kad the Oontinegt the very best 
Accompaniment), By H. J. TINNEY. (Illustrated.) 3s. | instruments are selected from the factories, all that are t 
CRAMER, Woop & Co., 201, Regent-street. in tone being cnet oveiant. eee Te Co, 
ENE FAVAGER’S ORFANELLA. _ o, | Ay therefore rely ou Having placed in tn | 


“A good adaglo, plaintive, and well carried out.” 
Saturday Review, M arch 7, 1863. 
CRAMER, Woon & Co., 201, Regent-street. 


OLYDORE DE VOSS’ 





piece for the dra room 
CRAMER, Woop & Co., 201, Regent-street. 


PLAYED BY MISS GODDARD. 
ASCHER’S FANTASIA on LURLINE. 








SCHWABISCHES | Pianoforte 
VOLKSLIED Denies laugen Tag). An elegant little | street. 





Poesy PIANOFORTE.—CRAMER  & "00. 
facture for India a COTTA ctr OFORTEs 


Sc Fa ba 


and attention of these " 
® a reg by 201, “Regent-street. > hich, for their weave ee tone and —. 
LI TIONAL HYMN. Sung in 8 Th | BANS ee Ne ted le ene ert 
i By Warsaw Now pitted by the Roan See poe ene en ett es yin ay 
Lace ge Wome & Co., 201, Regen’ d tia: dona an in 207 and 200, Regent-street, London, 





HE NEW PIANOFORTE. a Tai & 
CO.’S new 45-Guinea OBLIQUE COTTAGE PIANO- 
FORTE is an instrument equal to the modern requirement— 
solid, durable, extremely elegant, and internally excellent. 
In placing this instrument prominently before the public, 
Cramer & Co. may be permitted to observe that it is con- 
structed in the best possible manner, seasoned wood, and 
highly skilled workmanshyp. The action is double or check ; 
it has three strings to each note (like the grand pianoforte), 
while the touch is precisely similar. The tone admits of the 
greatest variety. It is charmingly vocal when played lightly, 
and can be forced by a firm hand without producing harsh- 





ness.—Pianoforte Gallery (the largest in Europe), 207 and 209, 
Regent-street, 


RAMER’S ARTIST’S ait otosted, 
by Ricuarp BragRovs, In 








touch, noiseless rapidity of 

i 

aaah koe To — 
I a, oe oe ae Wma ene 

their being cacy pt get, ors wider =nen only the 

pane | as Claes $7, poe via \ ibis.” See 

ELSTOB'S et) sae SHILLINGS 
RIDING AND BREECHES, 
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‘AMUEL BROTHERS’ NEW 
WO with Velvet, 2is., 286. ; superior, 336 
< fs i 29, Ludgate-hill. (oe ei, Be 
‘AMUEL BROTHERS’ NEW OVERCOATS, 
with Velvet Collar, 2Is. An Illustrated Book sent free. 
- 29, Ladgate-hil, vw 
Qas UEL BROTHERS’ NEW OVER COATS, 
Kuotted Witney, 21s. Patterns sent free on application. 
i et3 _ 2, Ludgate- hill. ™ 
‘AMUEL BROTHERS’ NEW OVER COATS, 
in Melton Cloth, 21s. Patterns and illustrations free. 
29, Ludgate- hill. 
~AMUEL BROTHEKS NEW OVER COATS, 
b with Velvet Collar, 288. Patterns free on application. 
29, Ludgate hill. as = 
‘AMUEL BROTHERS’ NEW OVER COATS, 
. Knotted Witney Cloths, 28. ie Illustrated Book free. 
29 te-hill. 


OV ER ‘COATS, 
; high clasa, 42s., 55s. 








‘AMUEL BROTHERS’ NEW OVER COATS, 
- with superior Velvet Collars, 338. Patterns sent free. 
I ht ee ll f 
‘AMUEL BROTHERS’ NEW OVER COATS, 
Win Knotted wae Cloths, 334. Patterns free by post. 
a : 9, Ludgate-hill. ; - a 
‘AMUEL BROTHERS’ NEW OVER COATS, 
\ in Black Ondule Cloths, 338. Patterns forwarded free. 
a rat 29, Ludgate-hill. ot 
‘AMUEL BROTHERS’ NEW OVER COATS, 
i’ in Fancy Ribbed Cloths, 334. An illustrated Book free. 
<— ; 29, Ludgate-hi, 
‘AMUEL BROTHERS’ NEW OVER COATS, 
iy with superior Velvet Collars and Extra Trimmings, 42s. 
29, Ludgate-hill. 7 
‘AMUEL BROTHERS’ NEW OVER COATS, 
Kin superior Witney Cloths, 428. Patterns free by post. 
ee ate-hill. le 
‘AMUEL BROTHERS’ NEW OVER COATS, 
" in Oxford Mixed Ondule Cloths, 42s. Ilustrations free. 
__ 29, Ludgate-hill. ae _4 
‘AMUEL BROTHERS’ NEW OVER COATS 
h in Black Ondule Cloths, 428. An Illustrated Book free. 
TS bs ___ 29, Ludgate-hill. a : 
‘AMUEL BROTHERS’ NEW OVER COATS, 
h in Black Beaver, > Patterns oa Illustrations free. 
ar ; 29, Ladgate-h 
‘AMUEL BROTHERS’ aw OVER COATS, 
bh in the highest class Materials, 556. Illustrations free. 
29, Ludgate-hill. 
SAMUEL BROTHERS’ NEW OVER COATS, 
Kim the best Ondule Cloths, 558. Illustrated Book free. 
eS ___——_—s 20, Lmagatehi, 
‘AMUEL BROTHERS’ NEW OVER COATS, 
b in fine Garter-Blue Ondule Cloths, 558. Patterns free. 
29, Ludgate-hill. 
‘AMUEL BROTHERS’ NEW OVER COATS, 
\ in fine Oxford Mixed Ondule Cloths, 558, Patterns free. 
29, te-hill. = 
‘AMUEL BROTHERS’ NEW OVER COAT 8, 
\ in the choicest _—— Ondule Cloths, 558. Patterns free. 
29, Ludgate-hill. 4 : 
‘AMUEL BROT HERS’ NEW OVER COA'TS, 
Kin Weat of England Beavers, 558. Illustrated Book free. 
_—__99, Ladgate-bill, 
‘AMUEL BROTHERS’ NEW OVER COATS, 
in great variety, ready = or oF poegety made to order. 
; 29, Luc 
mluHE FXWOUS™ “TRADE MARK, 
I SYDENHAM, 
Indicates the Special Manufacture of Samuel Brothers’, 
29, Ludgate-hill. 











ESSY LEA: “OPERA DI CAMERA.”’— 
oe} Written hae Oxenronp; moud by G. A. Macrannen, 
Complete for and Pianoforte, 21s. 

Caamen, Woon & Co., 201 Repent Street. 


JMSSY LEA: “The OVERTURE.” Arranged by Edward F. 
Rimbault. Piano Solo, 
CRAMER, Woop by Co., } Co., 208 Regent Street. 


es fe “18 Pp ae MERRY DAMSEL HERE?” 
by 
ax Woop & Co., 201 Regent Street. 


seer “1 LEA: “I SHALL WOO HER.” Sung by Mr. Whiffin. 
Caamagn, Woon & Co,, 201 Regent Street. 


JESSY LEA: “WHEN YOUTHFUL JOYS AND HOPES 
ARE FLED.” Sung by Miss Edith Wynne. 2. 6d. 
Caauen, Woop & Co., 201 Regent Street. 


JESSY LEA: “ THE Gipsy’ ‘3 HOME.” Sung by Miss Poole. 
2s. 6d. Cnamen, Woon & Co., 201 Regent Street. 


JMSSY EA: “THE BLUSH OF EARLY MORN.” 
Mr. Whiffin. 2. 6d. 
Cramer, Woop & Co., 201 Regent Street. 
Sung ing by Mr. R. Wilkinson, 2, 6d. 


JESSY LEA: “WHoO?t" 
Cuauen, Woon & Co., 201 Regent Street. 


J¥SSY LEA: “SILLY YOU TH, YOU SADLY + ore ME.” 
Sung by Miss Edith Wynne and Mr. Whiffin. 
Caaman, Wooo & Co., 21 inagust Street. 


JESSY LEA: “YOU WICKED oues GIRL.” 
Miss Edith Wynne and Miss Poole. 
Cuamen, Woop & Co,, 201 Regent Street. 


JESSY LEA: “THERE'S A “WOND'ROUS MAGIC POTION.” 
Sung by Miss Poole and Mr. W 
Caauen, Woon & Co., 201 Regent Street. 


JESSY LEA: “MONEY, MONEY!” Sung by Mr. Whiifin 
and Mr. R. Wilkinson. 4a. 
Cnamen, Woon & Co.,  On., 908 Regent Street, 


JESSY La: “THE DRAUGHT OF LOVE” Pa by Miss 
Kdith W Miss Poole, and Mr. Whiffin. 


Sung 








Sung by 


Sung by 





YAM & Co., 66 and 67, OXFORD STREET, | ‘ 
BOY'S OVERCOATS AND CAPES, 
The Best and most approved Styles for Boys, lis. 6d. to 30s. 


YAM & Co., 66 and 67, OXFORD STREET, 
BOY’S WINTER JACKETS, 
For Home, School, and General Wear, 
6s. 6d. to 21a. 


H™“™ & Co,, 66 and 67, OXFORD STREET, 
BOY'S HOME and SCHOOL SUITS, 
Well ay in Style and Durable in Wear, 

15a. 6d., 21s., 25s., 30s. and 35s. 


YAM & Co., 66 and 67, OXFORD STREET, 
BOY'S ETON, HARROW, RUGBY, and 
Ww ESTMI NSTER SUITS, 
21s., 258., 308, 358., and 40x. 


YAM & Co., 66 and 67, OXFORD STREET, 
KNICKEKBOCKER SUITS, 
The = elegant and suitable Styles now worn, 
15s. 6d., 21s., 258., 308., and 35s. 


YAM & Co., 66 and 67, OXFORD STREET, 
NEW OSBORNE AND WINDSOR SUITS, 
In unique and beautifully finished Styles, 
15s. 6d., 21s., 25s., 308., and 35s. 


YAM & Co., 66 and 67, OXFORD STREET, 
21, 22, and 23, NEW STREET, BIRMINGHAM, 
42, BRIGGATE, LEEDS. 


rEURALGIA _—INSTANT RELIEF FROM 
PAIN.—LEFAY'S GRANDE POMADE.—This extra- 
ordinary preparation, cures, by —, Tic Douloureux, 
Rheumatism, Lumbago, Sciatica, and all painful affections 
of the nerves, giving instant relief in the most violent 
paroxysms of those tormenting maladies. It may be used by 
the most delicate person with perfect safety, as well as 
benefit to the general health, requiring no restraint from 
business or pleasure; nor does it cause any eruption on the 
most tender skin.—Sold by J. W. STIRLING, 86, High-street, 
Whitechapel, London, in cases at 2s. 9d. and 4s. 6d. each. 
It can be had of Sanger, 150, Oxford-street; and all the 
principal medicine vendors; or J. W. Stirling will send it by 
post for 4d. extra. 

















JICTURE FRAMES, ‘Best and Cheapest in 
London,—Every description of Picture Frames kept on 
stock. The Trade and Country Dealers supplied with every 
description of Mouldings at the lowest zien. Gilt Room Bor- 
dering from a Penny per foot.—At GEO. REES’S, 57, Drury-lane. 
W.C., and 34, St. Martin’s-lane, Charing-cross. Established 
List of prices of Ragrovings and Meuiiing» Sie tuo for two stamps. 


A rokat HARTIKON, THE MAGIC GLOVE 
CLEANER, su 


ersedes Benzine and any other prepara- 
tion for Cleaning Gloves, Silk, Woollen, Linen, and every 
kind of fabric without injury, and possesses this great 
advantage—it Perfumes the article to which it has been 
. pplied.—Sold retail in bottles, from One Shilling each, by all 

mists and Patent Medicine Vendors, and of CARLESS, 
BLAGDEN, & CO., New Loudon- street, Fenchurch-street, 





1800, 


EA.—Third Officers, Midshipmen, and Cadet 
‘ Apprentices wanted, in first-class Clipper Ships, sailing 
monthly, owned by eminent London firms.—For particulars apply, 
to SIMMONDS and CO., St. Mary-at-Hill, Eastcheap, London. 
enclosing stamp for reply.’ 


RAUGHTS round DOORS and WINDOWS 
effectually Prevented by GREENWOOD'S PATENT 
Indiarubber Stops and Self-acting Slides for the Bottoms of 
Doors. Any door or window made air-tight without rehang- 
ing —J. GREENWOOD, patentee, 10, Arthur-street West, 
London-bridge. ° 
EORGE WEBB & COMPANY, 
INTERNATIONAL 
MUSICAL AND EQUESTRIAN STAR AGENCY 
8, Syow Hitt, Lonpon, 
Vacancies for every description of Talent. 
provided for Private Parties, &c., &c. 


EORGE WEBB & COMPANY, Designers, 

J Lithographers, and Printers in Colours, 8, Snow Hurt, 

Loxvoy. Lithographs and Posters, the largest ‘in the world, 

suitable for Pantomimes, and every kind of Entertainment. 

Lithographic Portraits, &c., in the first style of art, cheaper 
than any other house in the world. 


FEW GOOD ACTORS WANTED who can 
invest a — sum in the purchase of dresses and 
crepe rties.—Apply at SAMUEL MAY'S THEATRICAL RE- 
ITORY, 35, Bow-street. The largest Collection in England. 
Theatres, public and private, furnished with complete and 
appropriate Costume. A first-class Wardrobe for an Opera 
Company, to be sold cheap or lent on hire. Allin the Profession 
sho hd know that every —_ for the Stage can be obtained 
at Mr. SAMUEL MAY’S, 35, Bow-street, Covent-garden. 


\LOCKS, ONE ‘SHILLING. —Packed, 6d. extra. 

J) —Clockwork Walking Dolls, 158. 64. ; Bettas boom, 
from 12s. 6d'; Work-boxes, Writing-desks ‘and Cases ; Boys’ 
School-bags, from 1s.—At PREECE and CO.'S, 380, Oxford- 
street, London, W. 


M &; JAMES PARKER, Auctioneer and Valuer, 
4 85, Poland-street, Oxford-street, London, 


=~" s LUNG RESTORER ror —eaesenesen. 
Mr. Wm. Baldwin, Wigan, says ;—‘‘ When given up 
the doctors, as in the last stage of consum on, — ny 
bottles of Hall's Lung Restorer saved my life 
J. Haws, 6, Comme -street, Shoredite! London, -E., a 
sold by most Chemists, in Bottles at 1s. 14d., 28. 9d., 4s. 6d., and 
ls, each. Ask your Chemist to procure you a bottle from any 
of the Medicine Ww nrehouses. 


OOK TO YOUR TEETH.— 

4 Mr. FRANCOIS (late Jeans), eon-Dentist, continues 

to supply his celebrated ARTIFICIAL PEETIH, on Vulcanised 

Base, at 5a, a Tooth, and £2 10s. a Set. Teeth are more 

natural, comfortable, and durable than any my produced, and 
are self-adhesive. 

42, Judd-street, near King’s-cross and Euston-square. 

CONSULTATIONS FREE. 





Entertainments 























E BRUN’S 
tC! Potties at $3. ond 4sy af 170, 





ynne, 
Caaman, Woon & Co, Sal Bapent Biren 





’s HAIR STAINING POMADE 
‘without trouble* 


“EXCEEDINGLY EXCEL LENT FOR FOOD.’ ‘—Vid ' 
Report, Class IT1., Section A, International aide ron 
M AIZEN A:—Two Prize MeEpAts, bei 





the only awards given to any article of its ki 
~ received the above superlative pecsmummendistion ou the 
ury. 


U, 
Or aa by ¢ 





No Parent or Invalid should fail to use it. 

N.B.—The famous Custards, Puddings, Blancmanges, &c., 
of the International Exhibition were all made of Matzena. 
a with receipts, 8d. per Ib., of all Grocers, Chemists, 
Cc. . 





~ IMPORTANT ANNOUNCEMENT, 


JOSEPH ~~ GILLOTT, 
METALLIC PEN MAKER TO THE QUEEN, 
EGS to inform the Commercial World, 
Scholastic Institutions, and the Public generally, that, 
bya novel application of his unrivalled Machinery for maki 
STEEL PENS, he has introduced a new serizs of his usefu 
productions, which for EXCELLENCE Of TEMPER, QUALITY of 
MATERIAL, and, above all, cukarygss in PRICK, must ensure 
universal ‘approbation, and defy competition. 
Pen bears the impress of his name as a guarahtee of 
quality ; they are put up in boxes, containing one gross each, 
with label outside, and the fac-simile of his ture. 

At the request of numerous persons engaged in tuition, 
J. G. has introduced his WARRANTED scHOOL and puatic 
pens, which are especially adapted to their use, being of 
different degrees of flexibility, and with fine, medium, and 
broad points, suitable for the various kinds of Writing taught 
in Schools. 

Sold Retail by all Stationers and Booksellers. Merchants 
and Wholesale Dealers can be — at the Works, Gra- 
ham-street, Birmingham ; at 91, John-street. New York; and 
at 37, Gracechurch-street, London. 

HEATRICAL “AGENCY. —MESSRS. BUT- 

LER & DANVERS Require TALENT in all branches of 

the Profession. Pupils Prepared for the Stage. Office hours, 

11 4.—31, Bow-street, Covent-garden. Enclose stamp for 
reply. 


PRANK HALL’S DRAMATIC and MUSICAL 
AGENCY, 36, Bow-street, Covent-garden, W.C 
Managers of Theatres, Proprietors of ‘Music Halls, Secretaries of 
Literary and Scientitic Institutions, Fétes, Dinners, &e., &., 
lied with a List of all the Available Talent in 
the United Kingdom on application to F, H., as above.— 
required in every line of business. Booking fee, 28. Gd. 


Estaptisnxp 1857. 


A. MAYNARD, 

ATERER for the NOBILITY’S FETES, 
GRAND GALAS, and CONCERTS, 86, bgectace 
ator . —Upwards of 40 different Entertainments sui 

for ue above. 


RAMATIC, MUSICAL, anp EQUESTRIAN 
SICK FUND AGENCY, 40, Wetttxetox Srasst, 
Srrayp. Artistes in every line ‘yequired for lass En- 
gagements. Several Star Equestrians required immediately. 
There are also many vacancies in the Music Hall Department. 
WANTED, an ENTIRE COMPANY for a First-class Pao- 
VINCIAL THEATRE. —Oftice hours, Ju til half-past 3. 
\ R. CHAS. ry YATES, CONCERT “AGENT 
4 Music Saloon, Fishergate, J Preston, Lancashire. 























r HE UNITED THESPIANS (Dramatic ae) 

President, Mr. Water ex" Acting Manager, Mr. 4. 
Barth; Stage Director, Mr. Treasurer, 
Ernest’ Granville. ‘fae Usirep Tussriaxs Meet, for the 

ction of Business, at the White Hart Tavern, Oxford- 
fo every Tuesday Evening, at Eight e’olock. Entrance fee, 
58. ; Subscription, 2s. 6d. per week; NonActing fee, Members, 
per'w 


OUGHS, COLD, ASTHMA, BRONCHITIS, 
NEURALGIA, &c., instantly RELIEVED yy Dr. J. 

COLLIS BROWNE'S CHLORODYNE. ‘Thousands of Medical 
ny n testify this, and acknowledge that it is the best and safest 
remedy ever discovered. Sold in bar 2s. 9d. and 4s. 6d. 
sent free on receipt of stamps, by J.T. DAVENPOR1, d Great 
Russell-street, W.C., sole mate hte Observe 
none genuine without the words “Dr. J. Couus Buowas's 
CaLonopysk” on the Government stamp. 




















FLOWER emt 


SWEET SGENTS. 


WHITE ROSE, a most delicate odour. 
FRANGIPANNI, an eternal perfume. 
MAGNOLIA, natural as the flower. 
AMBERGRLS, more rare than gold. 
VIOLET and ORANGE, for Weddings- 
KISS-ME-QUICK, always sweet, 
Three Bottles in 3 
sing) vauples,” : POY 





Agents in every British Possession, 
ROVAL LABORATORY OF FLOWERS, 
No, 2, NEW BOND STREET, No. 2 


PIESSE AND LUBIN, 











———— 
Printed by Gzorox Woop (of the firm of Cramer, Wess 6 Ox} 
of No. 201, Regent-street, in the County of 
his Printing-office (Regent Steam Press), -~ 56, King 
street, Golden-square, in the said county, and 
by him at 55, aforesaid. — 





Saturday, December 19th, 1863. 
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THE ORCHESTRA CHRISTMAS SUPPLEMENT, 1863. 


“Dine the Gold Qlintep Wtwap.” 


AN OLD CHRISTMAS SONG. 


Deter 
Boldly and marked. 


Words and Tune of the Sixteenth Century. 






























1. All hail to the days That merit more praise Thanall the rest ofthe year, And welcome the nightsThat 
2. Our good gentry there, For cost do not spare,And Yeomen fast not till Lent; The farmers and such Think 

































double delights As — well for the poorasthe peer: Good fortune attend each mer-ry man’sfriend, That 
nothing too much Sothey keep but to pay fortheirrent. | The poorest of all Nowmer-ri - ly call, When 


- do-eth the best that he may, : .(Forgetting old wrongs, ) With carols and Ea bi 
at a fit place theystay,.- Forasong or .9 -tale, Oza good cup of ale} To drive teed - 
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To drive the cold win-ter a - way, . “4 
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e courtier, in state,Sets o - pen his gate, And gives free welcome to all, The ci - ty likewise, Tho’ 
‘Tis ill forthe mind,Toen - vy in-clin'd, To think of in - ju-ries now; If wrath be to seek, Ne’er 
































ee 
















al #5 
ti 
‘ 

| 

x 











a= sere == 
« 


> r 

















—# 
somew eken precise Wil ill help  thegreatand the small; But yet by report, From ci - ty and court, The 
_ lend her thy cheek,Nor let herdwell on thy brow, Cross out of thy books Ma-le -vo-lent looks, Which 
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Soe oe eed eee ee 


a Sone ’ UTodrive the cold wintera 
rive the cold wi - 
beau - ty and youthde - cay, . . And wholly consort With mirth and with sport ~~ 





preeres will gain if day . enn) jo - vially spent, With b 
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OLD DNoeLiLTsSse DITTIES, 


SELKOTED FROM 


W. CMAPPELL’S COLLECTION 


POPULAR MUSIC OF THE OLDEN TIME, 


ARRANGED, WITH SYMPHONIES AND ACCOMPANTMENTS 
By G. A. MACFARREN 




















» I ach containing ‘I'welve Songs, 6s. each Each Song may also be had separately 
It 4 beautiful Small Octavo Edition in type of the entire Work it timp cloth, 10s. 6d 








CRAMER. WOOD « CO.,, 201, REGENT STREET; PIANOFORTE GALLERY, 207 & 200. REGENT STREET a 
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“ Qfpistmas Gomes But Once HK Wear.” 


BEFORE 1580 


@- = 100. 


Jovially. Words completed from.a fragment, by G. Macfarren, 
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1. Let’s dance and sing, and make good cheer, For Christ- mas comes but orice a year; The 
2. A-non, de-spite ev’- ry whalebone prude, Our fro-lic-some las - ses un - sub-dued, Shall 
SS 
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hol - ly shall deck our household gearWith § siooming win - ter cher-ry; We'll burn the Yule log, many 
rouse the old man from his drowsy mood With the mistletoe bough,& its ber - ry: Then hey for a romp and a 





















tapers we t, And with hearts more warm,and with looks more bright, We'll put. the cold weather and 


shriek and abound, A ~‘ coun-try dance, and mer - ry-{go-round, And the Lord of Misrule, as in 
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care to flight, And make old Christmas mer-ry. 
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doff the old gentleman's wills of snows, The i - ci-cles peel from his doublet and hose, We'll 


song with a cho-rus by each supplied,j And the was-sailing bowllike a full spring-tide, Al - 
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4 
thaw the blue tint from his frostbitten nose With a mf of mull'd ee and sher-ry; Then the brawn and roast beefand the 
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- most asdeep,tho’ not quite so wide, As the Thmes at Twickenham fer - ry: Thue _ fes-tive and joy-ful and 
* aa 
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* . , ; ; ata A : 
tur-key and chine, The pudding,mince pie,qnd plum porridge di-vine, The stingo,the lambswool,the 


hear-ty and gay, Let's strive to pro - long, our vi - si-tors’ stay, "I'will be wise fora month, in - 
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nuts and the wine Shall make old Christmas mer - ry. 
- stead of a day, To keep old Christmas mer - ry. 
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A COLLECTION OF THB 


ANCIENT SONGS, BALLADS, AND DANCE TUNES, 


WHICH CONSTITUTE THE 


NATIONAL MUSIC OF ENGLAND. 


ARRANGED CHRONOLOGICALLY, WITH REMARKS AND ANECDOTES, 
AND PRECEDED BY 


SKETCHES OF THE EARLY STATE OF MUSIC, AND OF THE 


By W. CHAPPELL, F.S.A.; 
THE AIRS HARMONISED BY G. A. MACFARREN. 
In two Vols, Royal Octavo, £2 2s.; or in Seventeen Parts, each, 3e. 
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POPULAR MUSIC OF THE OLDEN TIME. 


AMUSEMENTS ASSOCIATED WITH IT IN ENGLAND DURING THE VARIOUS REIGNS. 


CRAMER, WOOD & CO., 201, REGENT STREET; PIANOFORTE GALLERY. 207 & 200, REGENT STREET 














